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EDITOR'S NOTE 


ADVENTURE PROVOCATEUR 


P erhaps the time we get past the middle of the year and before 
the month the country reverently declares to be the start of the 
yuletide season, August crams us up with erratic weather and 
slow days. Slow as the city traffic have become while the rains 
stump us in bed. This month seems like thirty hump-days so 
we use our humor card to give you a cover that careens with sexiness. 
Don't drop everything, but allow us to for you. This quirky shot should be 
uplifting enough to get you through the hump-month alive. 

We're generous with the right zing as Miss August Playmate Lady Bautista 
and Asian Beauty Clei Barcelona are playful whether in sun or rain 
for this issue's heart-stopping pictorials. Should you opt for nostalgia, 
International Woman and Solaire's Choice at the Playmate of the Year 
at the Philippine Gala Zane Helda enchants while Playmate of the Year 
2014 Kennedy Summers goes all out sexy for the decades for premiere 
photographer Michael Bernard. 

We're dire romantics so we maintain a PLAYBOY way of provocation. 
That's not to say we could not discuss porn and the inner workings of 
the sexually explicit. Sink your teeth beyond the seedy side of porn to 
know how the industry is shaping cultures. Does porn have a prostitution 
problem? Jessica Ogilvie peers into the ways leading- adult film stars have 
come to use their stature off-screen. 


Erotic writer Toni Bentley asks what love has got to do with porn as 
he tells the story of Radley Metzger, the godfather of the golden age 
of pornography. The Legend of Henry Paris will make you reconsider 
sensuality on porn apart from its blunt edges. 

On our Men column, Rat Santoro invites you to brood on how hushed 
porn has equally influenced the dating behaviors of the single middle- 
aged. See if you agree that they may have actually shunned essential 
basic fixes just to fit in the circle of the young. 

As words to whet intrigue and curiosity come, Vivienne Chow introduces 
the most popular erotica book in Hong Kong written by an author gone 
incognito. The hidden author put out Due West: My Sex Journey online 
and succeeded to be a popular movie. Here, Sex in the Forbidden City by 
Chow raises questions about sex in its confines. 

What dreams of a wide stretch of clear glorious roads may come so we 
try to keep you inspired with Gearbox's news on Alfa Romeo. Dreams 
of an American summer could only be complete with lust for speed and 
landscape. Discuss which cargoes with particular terrains. Mountain 
bikes, maybe? Here's a study on wheel size. 

It's a PLAYBOY kind of August rush to keep you from uninvited lull. Here's 
indispensable reading to make sure the days still count, as you enjoy the 
month as it lasts. 
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ARIADNE 

OLEGARIO 

A's goal, like any other 
multi-tasking modern 
woman, is to strike a 
balance between work and 
play. The willing project 
manager and wellness 
practitioner keeps her 
writing, inner dance, and 
meditation in the folds 
of her corporate life and 
lifestyle. She also looks 
forward to the day when 
she could say she has fully 
enjoyed the pleasures of 
the world. A discusses a 
hushed concept that is 
polyamory in this issue's 
Women column. 


AINA JACINTO 


As Aina Jacinto got 
introduced to the modelling 
industry at a young age, 
she has also developed 
a growing fondness for 
hair and make-up styling. 
Her interest to be a model 
may have waned but her 
passion for style has taken 
a serious turn. Aina studied 
in a styling academy, 
welcomed projects, and 
eventually became a 
professional hair and 
make-up artist. She plans 
to take her artistic talents 
in a sojourn to China and 
Singapore, cities of style 
frontiers, to further widen 
her experience in the craft. 


ELBERT OR 


Elbert Or is co-founder of 
Pushpin Visual Solutions, 
a studio specializing in 
live graphic recording and 
visual notes for conferences 
and other events. He 
teaches Information 
Design in Ateneo de 
Manila University, and is 
also a comic book creator. 
His works include the 
best-selling The More 
The Manyer series, Cast, 
Bakemono High, and 
Manosaur. 


JOYCE REYES 


Joyce studied to become 
a journalist, but realized 
soon after graduating that 
she was more interested in 
writing fiction than in writ¬ 
ing the news. She likes to 
call herself a freelance writ¬ 
er, but really, she just quit 
too many day jobs for a girl 
her age. When she's not 
busy ghostwriting for odd 
websites, she consumes an 
awful lot of literature and 
binge-watches episodes of 
her favorite TV shows. She 
writes a lot of bad poetry, 
some OK ones, and a few 
good ones. She does not, 
cannot, and will not write 
about sports. She doesn't 
have the—uhm—balls. 


MYLENERUEDAS 


Four years on, Mylene has 
enjoyed the ease of time 
and frills of a freelance 
make-up artist. She started 
out as a beauty consultant 
for a make-up brand and 
subsequently worked as 
hair and make-up artist for 
several photo shoots to 
steadily build her portfolio. 
She pins on invaluable 
patience to have been able 
to use skills for artistry 
and persevere until she is 
talented. We're thrilled to 
feature her through our 
Miss August Playmate, Lady 
Bautista. 
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DEAR PLAYBOY 


I could not put a finger on 
how PLAYBOY Philippines 
has changed this year, 
until recently. Of course 
there is always the high I 
get when I see the photos 
inside. That's a thrill I can 
never outgrow. Lately, and 
unconsciously, an issue 
of PLAYBOY has been 
keeping me company in 
my down time. I admit that 
I'm not a constant reader 
and I can't really keep still 
reading long articles, but 
the PLAYBOY articles are 
intriguing and also relevant. 
I think the artwork gets me 
curious. That you want to 
publish good writing and 
stuff I can relate to gets 
my full commendation and 
support. Keep it up! 

Jon f IT Techinician 


Thanks for the Men Column 
entitled A Tinder Affair. I 
separated from my wife two 
years ago and I have since 
had apprehensions about 
meeting people online. 

I'm 38, and while I'm not 
a public figure I've been 
fortunate enough to belong 
to a circle with just the right 
zing for good reputation, 
but then all clueless second- 
generation internet users. 

It's refreshing to read 
about how one guy has 
experienced the mysterious 
ways of women through 
the hook-up app, and more 
so how one has to deal 
with one's self with all its 
unpredictable whims. I'll be 
keeping in mind this story 
as I sign-up for these kinds 
of apps. Thanks again. 

Manuel, Entrepreneur 


I am a photography 
enthusiast, and I must 
say PLAYBOY Philippines 
has since been one of my 
inspirations to finally learn 
photography. I always look 
forward to your pictorials 
on print and online. I just 
want to let you know 
that I greatly appreciate 
that you take the time to 
travel to the beaches of 
the country's islands to 
take photos of PLAYBOY 
Playmates both local and 
international. Besides 
capturing the precious sexy 
moments of Playmates and 
Asian Beauties, I think the 
way your photographers 
play with light and space is 
awesome. Always a treat, 
PLAYBOY Philippines! 

Carlo, Architect 



Mara Lopez really deserved to be on the cover of your 
6th anniversary issue, for she is both the embodiment 
and the personification of beauty and intense sensuality; 
a goddess who will always be a potential source of 
inspiration for the arts in sculpture and painting, and 
literature as in poetic lyrics and myths. Just like the muses 
and goddesses in Greek mythology who control and 
symbolize the various types of art, and are associated 
with artistic inspiration. She embodies the arts and will 
continually inspire future creations with her graces forever 
etched in your pages to be remembered throughout the 
ages. The cover, including the nude layout and editorial, 
was a celebration of life with the concept of an artistic 
interpretation of a vision of a beautiful woman full of 
wit, joviality, intelligence, and a true icon of elegance and 
style. 

Cat Tatlonghari, 
Energy and Environmental Design Professional 



History would tell you that the female succubus and the male incubus are demonic ghosts 
that stealthily take on human form to have sex with living humans. It's open for debate but 
reasons for its occurrence would not sit well in this day and age. Your friend could simply 
be overwhelmed about his experience of a nocturnal emission, and this could be one of 
two things- that he imagines wildly making him get sexy lucid dreams or he misses having 
actual sex. If you're so inclined to find out real time, spy cameras are now dirt cheap and 
state of the art. Get cunning and get your answers. 


One of my friends said that he had experienced sex with a ghost. I laughed it off at first. 
Until recently had he told me its episodes in detail that I've started to get curious. Is there 
some truth to this? Can someone really have sex with a ghost? 

Glen, 28 
via email 


PLAYBOY 

ADVISOR 


I was going through my 
boyfriend's computer when I 
saw that he has porn videos 
with people having sex 
with animals. Three video 
clips to be exact. This has 
been bothering me. If you'd 
say this could be research 
material I want to let you 
know that these clips will 
never be relevant to his line 
of work. Should I confront 
him? 

Natasha, 24 
via email 

He may have reasons that 
do not include watching the 
clips to get sexually aroused, 
but this could be just another 
speculation for you to feel 
okay. By all means confront 
him as soon as possible, in 
your most tactful and caring 
manner. We reckon you 
like him enough to avoid 
embarrassing him. You've 
been brooding for too 
long so might as well think 
about how you would brace 
yourself for his response, and 
your decisions thereafter. 


My husband encourages 
me to have a master-slave 
relationship with other guys. 


He likes to watch this role- 
play whenever we get lucky 
and find a willing and able 
participant. He finds this 
exhilarating and he gets off 
from it. We enjoy sex with 
each other minus the role 
play too but get excited every 
time a third joins. I have also 
been looking forward to him 
being my slave next time. I'm 
so used to performing for 
him that I'm not sure how 
he'll respond to my request. 
Thoughts? 

Amina, 32 
via email 

Ask away but don't get your 
hopes too high. Voyeurism 
is a fetish that is rather 
exclusive to being non- 
participative and a variation 
with looking or watching 
may not stimulate a voyeur's 
arousal. You may initiate his 
trying it out by suggesting 
he does the role play with 
another girl first, and then 
let you know if he's come to 
like it and would be curious 
enough to experience it 
with you. Together you 
should know well by now 
the dynamics of your sexual 
deviations. Communicate 
your wants and put in some 
sweet bargain. 
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“I’ll have to call you back, sweetheart. My hands are full.” 
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'Three dog night' 


YEARLY SEPARATION 


This term traces back from the Aborgines. 
They would need to snuggle up with their 
dogs (dingos, actually) to get the body heat 
to keep them from freezing on especially 


The channel between England and France 
grows about 300 millimeters each year. 


79% of single men and women who 
are in their 40's would be quick to admit 
that they meet their dates online. 


After their defeat to end World War II, while the 
American Occupation tried to establish freedom 
of expression and speech, the occupation 
retained the Meiji era way of censoring genitalia 
on pornographic material and has since been in 
effect.It's illegal to go full commando in Thailand. 
It's against the law to leave home without wearing 
a pair of underwear. 


DOUBLE STANDARD 

33.3% of males admit that they would have 
sex with a porn star while 66.7% would not. 


SEX CHANGE 

Thailand has performed the most sex 
change operations, followed by iran. 


Hitler lifed blow up dolls 1 
withihe fashionable 
bobrfiaircut made to 
combat STDs among 
the Werchmant during 
World War II. 


NATURAL PAIN RELIEVER 

A female orgasm releases endorphins 
which is a powerful painkiller. So 
headaches are, in fact, a bad excuse not 
to have sex. 


The amount the single and profoundly busy man may spend 
for a virtual dating assistant. A number of online services 
have started employing a technology that scours an ideal 
date through one's dating app profile, cutting down time and 
eliminating the guessing game. 


6% claim to have cheated because they deserve to 
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THE PLAYGROUND OFFERS 
WHAT EVERY PLAYBOY READER 
WANTS—RELEVANT REVIEWS 
AND INFORMATIVE LIFESTYLE 
NEWS. YOU, AS A PLAYBOY 
READER, NEED TO KNOW STUFF. 
AND WE ARE HERETO GIVE YOU 
WHAT YOU NEED. 









1520 
Tuesday 
October 2; 


1. LG G3 

A 5.5-inch screen with a progressive, first of 
its kind 2550 x 1440 high-def resolution? Check. 
A 13-megapixel shooter with integrated laser- 
guided optical image stabilization? Check. 

Runs on a quad-core Snapdragon 801 processor 
that clocks in at 2.5Ghz and 2GB RAM? Check. 

No, we’re not saying that the LG G3 is the ultimate 
flagship phone released this year, for it has quite 
a few of its own quirks. Unlike other flagships this 
year that boasts of premium metallic rears, it has 
a plastic back cover that looks and feels cheap. 

Oh wait... Does that give access to a microSD 
slot for expansion, a swappable battery pack, and 
wireless charging compatibility? Yes, it does. 
Price: Around Php28,000. (Robert Soriano) 

2. AMAZON 
FIRE PHONE 

Online retail might be Amazon’s area of 
expertise but it has slowly been encroaching 
into other territories these past few years. 
Following the success of its Kindle e-book 
reader, the retail giant is officially entering the 
smartphone arena with the Fire Phone. Though 
its 2.2GHz Snapdragon processor, 2GB RAM, 
and expandable 64GB memory stats may seem 
pretty standard for current gen smartphones, 
what really sets the Fire Phone apart is its 
unique features. The Firefly technology allows 
users to use the phone’s camera in identifying 
and sleuth on email addresses, websites, phone 
numbers, TV shows, movies, and products with 
the Fire Phone’s dedicated Firefly button. Another 
feature unique to the Fire Phone is the Dynamic 
Perspective, a custom motion sensor system that 
responds to every tilt, swivel, and peek you make 
in interacting with uniquely designed apps and 
games. (R.S.) 

3. HUAWEI 
ASCEND P7 

-> Though it doesn’t look or feel unique when 
it comes to its hardware and software, Huawei’s 
Ascend P7 has one major point going for it: Price. 
Competitively priced at just around Php21,000, 
Huawei’s flagship has pretty decent specs for 
its price, what with the 13MP primary camera, 
16GB memory, 2GB RAM, and quad-core 1.8GHz 
processor. Since it’s from one of the world’s 
largest networking and telecom equipment 
companies, expect peerless LTE connectivity 
from the P7 (Hint: most mobile wireless service 
providers here in the Philippines use Huawei 
networks). (R.S.) 

4. NOKIA LUMIA 
1520 

The Nokia Lumia 1520 is massive. As 
Windows’ first full HD phablet, this 6-inch 
gargantuan is packed full of powered hardware 
that all revolves around the beautiful IPS HD 
screen. The 1520 runs on 2.2GHz Snapdragon 
processor, 2GB RAM, a Windows 8.1 OS and 
an expandable 32GB memory, all ideal for high 
performance tasks and avoiding lags and stutters. 
Powered by a 3400 mAh battery, the Lumia can 
keep the brilliant and crystal-clear high-def 
resolutions up for an entire day. The massive 
1520 phablet is priced at around 20K in most 
gadgets and electronics stores. (R.S.) 
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1. WONDERPOP 
SHIRTS 

Geeky. Nostalgic. Awesome. From mekka/ 
chibi versions of superheroes to alternate versions 
of pop culture characters and obscure geek 
references, Wonderpop shirts feature the creative 
genius of its stable of artists in the most zany, 
‘kawaii’, and impressive of ways. Wonderpop shirts 
are made from a blend of soft and comfortable 
fabrics and are treated to a unique printing process 
that prints into the shirt rather than just printing on 
the shirt’s surface. The result? Prints that last as 
long as the shirts themselves. See their designs on 
wonderpop.co. (R.S.) 

2. SHINOLA 
BIFOLD WALLET 

While some wallets have all these unique 
slots and compartments, Shinola’s Bifold wallet 
is as simple as they come. Made from premium 
vegetable-tanned Florween leather, this bifold ages 
beautifully and develops a unique patina over time. 
If you ask us, two card slots and a single billfold 
compartment are all that you’ll ever need. (R.S.) 

3. ADIDAS 
PURE BOOST 

Adidas’ answer to the Nike Free line of 
running shoes, the Adidas Pureboost line boasts of 
a previously unknown realm of comfort and energy 
return with its proprietary (and virtually weightless) 
Boost™ foam. Add a four-way stretch liner upper 
to that full Boost™ midsole and you’ve got a super¬ 
light pair of runners that weigh in at just around 
8.3 ounces (6.3 for ladies). Test a pair now and feel 
the difference with these supremely lightweight 
kicks. (R.S.) 

4. TAG HEUER 
MONACO V4 
TOURBILLON 
WATCH 

It’s fascinating how every component and tiny 
piece, work in precise harmony in a clockwork. 
Made for people who appreciate seeing the inner 
workings of their timepiece, Tag Fleuer’s Monaco 
V4 Tourbillon is proud to showcase the machinery 
that beats within it. Exhibiting the world’s first belt- 
driven tourbillon (a complex mechanism inside the 
watch) right behind its clockface, the Monaco V4 
also boasts its handsome, polished black titanium 
case, beveled sapphire crystals, and alligator 
leather strap. (Robert Soriano) 

5. NIKE FOOTBALL 
REBENTO 
DUFFEL 

* First revealed at this year’s World Cup, the 
Rebento duffel is an impressive display of Nike’s 
Flynit and 3D printed technologies in a wickedly 
handsome package. Combining the latest tech in 
sports apparel and traditional craftsmanship, the 
3D printed base is the first of its kind and makes 
for sturdy, lightweight construction while the 
premium leather upper and gold accents are dapper 
eye candies. Perfect for weekend soccer sessions 
or simply traveling in style. (R.S.) 
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-> Based on a lesser known Marvel comic book, Guardians of the Galaxy revolves around 
the intergalactic adventures of a ragtag squad of outlaws and their quest to maintain cosmic 
balance throughout the Marvel universe. After stealing a mysterious orb, Peter Quill aka Star- 
lord (Chris Pratt) caught the attention of the villainous Ronan the Accuser (Lee Pace) and 


his allies. Quill teams up with Gamora (Zoe Saldana), Drax (Dave Bautista), Rocket Racoon 
(Bradley Cooper), and Groot (Vin Diesel) to keep the powerful artifact from getting into the 
hands of the Accuser and the insidious cosmic forces behind him. Guardians of the Galaxy is 
scheduled for an early August release. 



LUCY 

The plot for Lucy may not seem stellar or anything different but as far as we’re concerned, 
not many directors handle fast-paced action and badassery quite like Luc Besson (The Fifth 
Element, Taken, Transporter). Set in a corrupt world run by powerful mobs and dirty cops, 
Lucy is about a woman who worked as a drug mule for the mob. After drugs inadvertently 
leaked into her system, Lucy gained access to superhuman abilities like telekinesis, improved 
speed, strength, and comprehension among others (through the humans-only-use-10- 
percent-of-their-brains movie fallacy). With Scarlett Johansson as the titular character along 
with Morgan Freeman and Choi Min-sik, Lucy is sure to be an action-packed treat this mid- 
August. 



SIN CITY: A DAME TO KILL FOR 


The direct sequel to 2005’s graphic novel turned neo-noir film anthology Sin City, Sin City: A 
Dame To Kill For is finally coming to theaters this late August. Aside from the ensemble cast 
of Bruce Willis, Mickey Rourke, Jessica Alba, Rosario Dawson, and Jaime King returning to 
their roles, the crime-thriller anthology will also see Josh Brolin, Ray Liotta, Joseph Gordon- 
Levitt, Eva Green, Juno Temple, Jamie Chung, and Lady Gaga jumping into the gritty and 
twisted Miller-penned universe. Be it Frank Miller’s grit, Robert Rodriguez’s ultraviolence, or 
simply Jessica Alba’s lasso-swinging exotic dancer character, Sin City: A Dame To Kill For 
has the perfect mix of things you’ve been hankering for in a neo-noir film. 
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COLORLESS TSUKURU TAZAKI AND HIS 
YEARS OF PILGRIMAGE: A NOVEL 

Haruki Murakami 
Knopf 

Longtime fans of 
Murakami may 
have started to get 
a little wary when 
the famed Japanese 
author’s recent works 
started venturing into 
Kafkaesque territory. 
But what they may 
have struggled with in 
1Q84, they can enjoy 
with this latest one. In Colorless, Murakami’s 
protagonist is one that would be familiar with 
his avid readers; a lonely man, detached from 
society, with the occasional bouts of insecurity 
and confused as to how to properly define 
his place in this world. Unlike his earlier 
protagonists, however, in Tsukuri Tazaki, 
Murakami has created a more mature subject; 
one who understands that one should be more 
aggressive in their quest for self-worth. (Pamela 
Acurantes) 


MURAKAMI 

A 


PERSONAL: A JACK REACHER NOVEL 

Lee Child 
Random House 

Jack Reacher is back 
in this 19 th novel from 
acclaimed author 
Lee Child. Here, the 
retired Army Major 
is faced with an old 
foe, a sniper that he 
once failed to bring 
to justice. Reacher is 
paired up with rookie 
analyst Casey Nice 
in this latest installment to solve the attempted 
assassination on the president of France by a 
known American sniper, John Kott. Things get 
Personal because Reacher is determined not to 
lose Nice in the same way that he lost an old 
partner to Kott. (PA) 



EVERYBODY WRITES; YOUR GO TO GUIDE TO 
CREATING RIDICULOUSLY GOOD CONTENT 

Jules Feiffer 
(Liveright) 


“Because in today’s 
content-driven world, 
writing matters 
more... not less.” So 
argues Ann Handley 
in her new book, 
Everybody Writes. 
Forget your way of 
thinking that you can’t 
write because Handley says that you can. In 
fact, you do it everyday. The email you sent to 
your colleague? That’s writing. The description 
you wrote about your crappy lunch on your 
Facebook page? That’s writing. What Handley 
brings to the table is her guidance on how to tap 
into your inner Shakespeare while showing the 
world your Steve Jobs-moves. (PA) 


EVERYBODY 

WRITES 

ANN HANDLEY 





LANA DEL REY 
ULTRAVIOLENCE 

Ever since the release of her first single Video 
Games in 2011, Lana Del Rey’s music has 
continuously gained her much attention, but 
with divided critical reaction. In Ultraviolence, 
LDR transitions from heartbroken femme fatale 
to full-blown desperate, obsessive, and self- 
destructing wreck. As one may expect from 
Del Ray, the songs off Ultraviolence explore 
the dark convolutions of a rather doomed 
existence—generously laced with pensive— 
and sometimes deeply disturbing—anecdotes 
of forbidden romance, crushed American 
dreams, and, well, an alarming amount of 
drugs. Del Ray’s vocal talents are manifested 
in songs like Shades of Cool and Brooklyn 
Baby, she goes from woozy to half-drunk to 
glorious operatic soprano goddess. It’s quite 
entertaining how she does this, leaving even 
those who have hated her since 2011 sitting 
back in cool distance, listening to Brooklyn 
Baby and West Coast, thinking that they just 
might change their minds about her. (Joyce 
Reyes) 



SIA 

1000 FORMS OF FEAR 

From notable stints in the indie pop scene 
to chart-topping collaborations with today’s 
pop heavyweights such as Rihanna and 
David Guetta, we can say that Sia’s career 
trajectory has seen a pretty versatile run. Her 
latest album, 1000 Forms of Fear, is her most 
commercial-sounding one yet—which is 
quite ironic, since not showing her face during 
the promotion of this album wasn’t really a 
conventional commercial move. Then again, 
this didn’t seem to hurt Sia’s chances of rising 
to full diva status. The subversive darkness 
in her song lyrics, matched by her powerfully 
vulnerable vocals, makes up for the lack of 
seriously interesting instrumentals and rather 
redundant subject matter in the songs in this 
LP. Raw and gritty yet unbelievably on-point, 
her exceptional vocal skill makes the shoddy 
musical production completely bearable and 
forgivable. (JR) 



TIDE/EDIT 

FOREIGN LANGUAGES 

One of the finest players in the local 
instrumental post rock scene, tide/edit 
was able to create an adrenaline-charged 
progression of tracks that thoughtfully 
culminates with an air of insightful finality 
in their first full-length album, Foreign 
Languages. There is a unique and tasteful 
quality in their chord progressions and 
drum work that makes each track in 
Foreign Languages sound like an anthem 
to particular glorious moments in our 
lives. Each song evokes a contrasting set 
of emotions that revolve around love, loss, 
hope, and so much more. This refreshing 
sonic diversity, matched by the level of 
dexterity by which the album was put 
together, makes Foreign Languages a first- 
rate addition to the country’s post rock 
portfolio—and we’re glad that tide/edit was 
able to set this standard very early in the 
game. (JR) 


PLAYBOY 2014 / AUGUST 13 









MOBILE APPS 



DIVINITY: ORIGINAL SIN 


Divinity: Original Sin sets an adventuring duo of 
Source Hunters into an expansive mystery that roots 
back to the origins of their world’s magic. It’s hard 
not to get too involved in playing this cRPG. From 
traveling across lavishly designed environments, using 
the environment to defeat deadly foes, and developing 
your very own unique characters and your reputations 


both through adventuring and the unique dialog 
system, this game is a true cRPG worthy of joining 
hallowed RPG legends like Baldur’s Gate and Fallout. 
Built like a session of Dungeons & Dragons, don’t 
expect hand-holding, in-game guide posts and modern 
comforts in this PC exclusive game. (Robert Soriano) 



SHOVEL KNIGHT 

Drawing heavily from old school NES games like 
Megaman and Duck Tales,Yatch Club Games’ Shovel 
Knight is one nostalgia trip you don’t want to miss. 

With a sharpened shovel in hand, make your way 


through countless enemies, dig through obstacles and 
unearth hordes of treasure in this 2D side-scroller. 
This game was made possible through Kickstarter and 
is available on Wii U, Nintendo 3DS, and PC. (RS) 


MEMORADO 

Designed by 

neuroscientists, Memorado 
is an app that hacks our 
brains to make it stronger 
and faster. The app uses 
various activities and 
games as a form of daily 
brain training regimen. It 
starts by helping its users 
set specific goals and 
assessing their capabilities. 
After the assessment, the 
app creates a personalized 
training schedule that 
improve on cognitive 
speed, concentration, 
memory, reaction and 
logic. (Robert Soriano) 



LONG DEEP 
BREATHING 

Available in iPhone 
devices for a dollar, the 
Long Deep Breathing 
app is exactly what it 
sounds like. Assisting 
users to calm their 
minds by doing 
breathing exercises, 
the app is a great tool 
for cutting stress out of 
your lives. Pro-tip: Some 
breathing exercises are 
perfect in promoting 



SWING 

COPTERS 



Dong Nguyen, creator of 
the viral hit Floppy Bird, 
is back in the saddle 
with a new (and equally 
frustrating) app. The 
goal in Swing Copters 
is simple: avoid the 
obstacles and reach the 
top. Easy to understand 
and impossible to master, 
we believe that this nasty 
game will frustrate the 
heck out of countless 
casual gamers and bored, 
smartphone-toting 
commuters. (RS) 
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COLOGNE 

RANGERS 


Russell Crowe 


Clint Eastwood 


Creed 

Demons 

This elegant Brit¬ 
ish status scent is 
worn by a motley 
gang of icono¬ 
clasts. It's pricey, 
but the top-shelf 
swagger it ex¬ 
udes is worth 
every penny. 

Creed Green Irish 
Tweed 


Net Benefit 

If excellence and 
carrer reinvention 
are among your 
goals, you could 
do worse than 
turn to the mascu¬ 
line and understat¬ 
ed scent created 
by Renaissance 
Michael Jordan. 

Michael Jordan by 
Michael Jordan 


Sylvester 

Stallone 


HOW TO SMELL LIKE YOUR HEROES 

^Dressing well isn't just about looking good. If you do it with 
the right mind-set, it can motivate you to conquer the workday 
(or the night, for that matter). Once you have the whole 
dressing-for-succes thing down pat, add tactical aromatherapy 
to your style arsenal. Pick a scent that channels your favorite 
artists and athletes to take your ame to the next level. Hera are 
five iconic colognes and the pop-culture icons rumored to have 
worn them.a 


Elvis Costello 


Goerge Clooney 


Usher 


Chevy Chase 


Mick Jagger 


David Bowie 


Retro Rodeo 

Go old-school with 
this fresh and floral 
Hollywood scent 
from Bijan, the 
Rodeo Drive fash¬ 
ion and perfume 
house to the stars 
of yesteryear. 

Bijan Classic for 
Men 




Rock Solid 

The British royal 
family favors this 
classic cologne, as 
does British rock 
royalty. It was also the 
go-to fragrance for 
non other than James 
Bond. 

Floris Mahon Leather 
Eau de Parfum 


Harrison Ford 


Michael Caine 


Charles 

Bronson 


David 

letterman 


Francophile 

Guerlain Homme 
may be French, but 
it smells as fresh and 
vibrant as a Cuban 
mojito. This waerable 
cocktail has floral 
and woodsy notes 
that suit a leading 
man. 

Guerlain Homme Eau 
de Toilette 


Jay Leno 


Michael 

Jordan 
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SPINY AND SUBLIME SEA 
URCHIN IS THE SEAFOOD OF 
THE MOMENT 



S ea urchin has overcome some major PR 
problems. On the outside it looks like 
a cross between a hand grenade and a 
hedgehog; on the inside it has roe sacs 
the texture of butterscotch pudding. 
Weird? Yes, but also delicious. Sea 
urchin, also known by its Japanese 
name, uni, was once the province of only the 
most intrepid sushi warriors. But it has slithered 
into the hands of some of the country's most 
creative chefs. "The clean, neutral taste of fresh 
sea urchin makes it very versastile," says Ori 
Menashe, chef owner of Bestia in Los Angeles. "I 
can use it with pasta, pork, eggs and fish." With 
these three easy recipes form Menashe, now you 
can dive into uni's buttery, briny, lusciousness.- 
Carolynn Carre 




Illustration by MATTHIEU APPRIOU 




Uni Pasta 


-> Cook one pound 
spaghetti. Saute two 
minced shalots, teo 
minced garlic cloves and 
a pinch of chili flakes in 
a pan over medium heat. 
Add splashes of white 
wine and vegetable stock. 
Whisk one-third cup 
sea urchin into a puree. 
Transfer cooked pastato 
pan with shallots and 
garlic; turn off heat. Add 
puree and toss to coat 
spaghetti. 



Uni Crudo 


Beat six eggs with two 
tablespoons creme fraiche, 
two tablespoons cream, a 
quarter cup freshly grated 
Parmesan and a pinch of 
salt. Heat two tablespoons 
butterin a saute pan over 
medium heat, add egg mix 
and soft-scramble. Spoon 
eggs over toasted bagutte 
slices. Lay a sea urchin 
"toungue" on each; 
sprinkle with sea salt and 
minced chives. 



Uni Crostini 


-> Lay eight half-inch-thick 
nectarine wedges on a 
serving platter. Place a 
sea urchin "toungue" on 
each nectarine and drape 
over each wedge one thin 
slice of lardo (Italian-style 
cured pork belly; order 
the La Quercia brand at 
murrayscheese.com). 
Sprinkle with sea salt and 
roughly torn fresh mint 
leaves. Drizzle with extra¬ 
virgin olive oil. 


TRAY COOL 


•Some of the best sea urchin comes 
from Santa Barbara, California. Opening 
an urchin can be a hassle, so look for 
bamboo trays of "processed" urchin; it 
should be light orange in color. 
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DRINK 
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PARTY 
IN A 
BOTTLE 


COCKTAILS 

TOGO 

• No time to mix? These 
bottled cocktails are top- 
shelf 


BOTTLING COCKTAILS BEFORE 
THE BASH IS A BARTENDER'S 
TRICK EVERY HOST SHOULD 
KNOW 

I f you've ever thrown a proper cocktail party 
only to find yourself spending more time 
measuring and mixing than mingling with 
guests, you know the perils of the age of 
mixology. Enter the prebatched cocktail, a 
no-brainer that catering bartenders and margarita 
masters know well but not enough people do; 
Simply multiply the ingredients in your favorite 
cocktail by six, funnel them into a bottle and 
then shake or stir portions as requested. Be sure 
to serve a drink novel and delicious enough 
to improve your reputation as a tasteful host 
(martinis and margaritas are a little obvious). 
Here's a summery rum-based spin on the old 
fashioned to get you started.- Charles Joly 


1. High West 36 th Vote 
Barreled Manhattan 

A rye manhattan that's been 
mellowed in oak barrels for 
120 days, (highwest.com) 



1. High West 36 th Vote 
Barreled Manhattan 

A rye manhattan that's been 
mellowed in oak barrels for 
120 days, (highwest.com) 


1. High West 36 th Vote 
Barreled Manhattan 

A rye manhattan that's been 
mellowed in oak barrels for 
120 days, (highwest.com) 


Ingredients 


12 oz. aged rum such as El Dorado 12 year, 
Mount Gay Black Barrel or Flor de Cana 12 year 
3 oz. simple syrup 

• 9 oz. water 

6 dashes Angostura bitters 

• Orange peel 


Make simple syrup 
(enough for three 
batches): Heat nine 
ounces water in a pot. 
Stir in nine ounces sugar 
and stir to dissolve. Let 


cool. Store extra syrup in 
refrigerator for up to one 
week. 

Combine everything 
but the peel in a large 
bowl or pitcher. Pour 
through a funnel into a 
750- milliliter bottle. 


To serve, pour over 
ice into a rocks glass 
and grnish with orange 
peel, misting oils over the 
drink. 

This cocktail is shelf 
stable and will last 
indefinitely. 




J 




Photography by DANNY KIM 
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Stats 


*Alfa Romeo 4C 


Engine: 1.8-liter turbo 14 


Horsepower: 240 
Torque: 258 ft.lbs. 


Zero to 60: 4.5 sec. 


MPG: TBD 


THE FANTASTIC 4C CHARIOTS ALFA 
ROMEO BACK INTO THE U.S. 


A lfa Romeo enthusiats (the "Alfisti") 
have suffered years of rumors that 
the Italian company would return 
to our sis everythinghores. Now, for 
the first time since leaving in 1995, 
the marque will be reborn here, and what a way 
to kick off the fun. The new 4C is everything a 
Euro sports car should be, with an emphasis on 
light weight and handling: two seats, a carbon- 
fiber frame that reduces overall heft to just 2,200 
pounds, a midmounted 1.8- liter turbo four 
cylinder and a body as sexy as a Milan fashion 
model. Pictured right: the racy two-spoke wheel 
and competition- inspired seats. Unveiled in New 
York in April, the 4C will be sold through select 
Chrysler dealerships, starting around $55,000. 
Can it transcend the mediocrity that forced Alfa 
from the States 20 years ago? Count on it. Five 
hundred will come to the U.S. market starting 
this summer, and they're going fast. 


WILD 

RIDE 

THE RISE, FALL AND 
RESURRECTION OF 
ALFA ROMEO 


1915 


Birth 


Nicola Romeo 
takes over Milan 
car company Alfa, 
eventually adding 
his name. 


1930s 


Victory 


Enzo Ferrari 
spearheads a 24 
Hours of Le Mans 
dynasty, cementing 
Alfa's reputation in 
Europe. 


1967 


America 


A Duetto Spider 
plays a supporting 
role in The 
Graduate: America 
falls in lust with Alfa 
Romeo 


1980s 


Failure 


Poor machinery 
(pictured: the Arna) 
sinks the company's 
reputation; Alfa 
pulls out in 1995. 



2014 



Triumphant 

Return 


The 4C debuts in 
New York, with 
more models to 
follow. 
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SUMERTIME 

ROLLS 


AMERICA IS THE ULTIMATE PARAMOUR THIS TIME 
OF THE YEAR. ADORE IT ON THIS BUCKET LIST OF 
AMAZING ROADS 


*As T.S. Eliot wrote, "We 
shall not cease from 
exploration/ And the end of 
all our exploring/Will be to 
arrive where we started/ And 
know the place for the first 
time." Here we've compiled 
a short list of must-see 
roads, matched with the best 
machinery to explore them. 
Now get out of town! 


1. Pacific Coast 
Highway, 
California 

Best vehicle 

Porsche 911 
Targa 

Tackle Big Sur in the 
Targa, this season's hottest 
convertible. Stunning ocean 
vistas on one side, red 
wood forest on the other. 
Stop for a cheeseburger at 
the iconic Nepenthe-just 
don't let the seagulls snag 
your fries. 

2. Blue Ridge 
Parkway, 

Virginia 

Best vehicle 

1935 Packard 
Twelve Roadster 

Not only is this 469-mile 
parkway through the 
Appalachians in Virgina 
and North Carolina 
breathtaking, it's also a trip 
back in time. Opened in the 
1930's as a Works Progress 
Administration project 
under FDR, the scenery 
hasn't changed much. Dive 
it in a topless 1935 Packard 
for maximum effect. 

3. Kancamagus 
Highway, New 
Hampshire 

Best vehicle 

2015 Subaru 
WRX STI 

They love their Subarus 


in New England. But 
there's nothing crunchy 
about the 2015 WRX STI, 
the cheapest supercar 
performance money can 
buy ($34,500). What a 
way to wind through 
New Hampshire's White 
Mountains. Bonus: the 
famous Albany covered 
bridge. 

4. Seward 
Highway, Alaska 
Best vehicle 

Best vehicle 

Mercedes- Benz 
S63 AMG 

Experience this by way 
through Alaska's Chugach 
National Forest with 577 
horsepower of Mercedes- 
Benz's newest AMG luxury 
performance sedan and 
you will have truly lived. 
The road is a series of 
bridges (with the Alaska 
Railroad winding beneath) 
and bends that beg for 
throttle. The drive ends 
in Anchorage, where a 
martini at Sub Zero Bistro 
awaits. 

5. Rubicon Trail, 
California 

Best vehicle 
Jeep Rubicon 

This off-road mountain 
route just west of Lake 
Tahoe is so craggy, Jeep 
named its rugged Rubicon 
after it. Power through 22 


legendary miles of rough 
Sierra Nevada trails and you 
are officially a badass. 

6. Million 
Dollar Highway, 
Colorado 

Best vehicle 
McLaren PI 

If ever there was a 
"killer" drive, this is it. 

Roar through this scenic 
mountain stretch from 
Montrose to 
Silverton, winding along 
steep cliffs- no guardrails- 
in the supercar of the 
moment; the $1.15 million, 
217 mph hybrid PI. 
Breathtaking? For sure. 


Dangerous? Possibly, but 
it's worth it. 

7. All Roads 
Leading to 
Sturgis, South 
Dakota 

Best vehicle 

Harley-Davidson 
Fat Bob 

Of course Lynyrd Skynyrd 
will rock the 74 th Sturgis 
Motorcycle Rally when 
the legendary biker bash 
runs from August 4 to 10. 
Glide up to the all-you- 
can-eat biker breakfast 
buffet in style on the new 
103.1-cubic-inch Harley 
Fat Bob. 



SCHOOL 
OF ROCK 

AN ACADEMY 
FOR ROCK-AND- 
ROLL TOUR BUS 
OPERATORS 


Chip Huffman is 
the man behind 
Nashville's Celebrity 
Bus Drivers Academy, 
the first school of its 
kind. So, Chip, what's 
a day in the life of a 
rock- tour bus driver 
like? "Sleeping all day 
while the band and 
crew work and driving 
all night while they 
sleep. But driving is 
only 10 percent of the 
job. The rest is dealing 
with the personalities 
that come with this 
kind work, handling, 
maintenance and 
keeping the bus spick- 
and-span." 
Huffman says drivers 
earn from $30,000 to 
more than$ 100,000. 
How do they handle 
the sex and drugs 
that go with life on 
the road? "The area 
behind the driver 
is the home of the 
passengers. As long as 
they're not damaging 
that home, leave'em 
alone." 

When asked 
about the craziest 
debauchery he's heard 
of on tour, Huffman 
recounts tales we 
cannot print here. 
Let's just say cleanup 
can require plenty of 
latex gloves. More 
info at 

huffman-rice.com. 
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TRAIL 

BLAZERS 

HOLD ON AS MOUNTAIN BIKES MEET 
THEIR IDEAL SIZE 


*For years, mountain bikers have argued about 
which wheel size reigns supreme: 26 inches or 
29 inches. It turns out the sweet spot may be 
right in the middle. "A 27.5- inch bike rolls fast 
and smooth over obstacles like a 29er does, but 
it's still nimble," says mountain bike legend Jeff 
Lenosky. Proper setup is still crucial. A good way 
to check whether your seat height is correct is 
to try pedaling with your heels. "If you pedal 
with your heels and your hips move from side 
to side or your knees flare out, you need an 
adjustment." Let's roll- Stan Horaczek 



This 27.5- inch frame sits lower 
than other bikes, giving it more 
stability over rough terrain, while 
6.1 inches of suspension over the 
rear wheel protect your posterior. 

*pivotcycles.com, 



Santa Cruz Bronson 


Santa Cruz built the Bronson 
from scratch with in mind. The 
carbon- fiber frame weighs less 
than 30 pounds, and 5.9 inches of 
suspension in back help it float over 
choppy rocks. 

*santacruzbicycles.com 



Six inches of suspension 
on the front and back wheels 
combined with a relatively slack 
geometry keep this 27.5-inch bike 
impressively fast and stable on the 
downhills. 

*giant-bicycle.com, 



The aluminum frame and race- 
grade components make the 
Covert stiff and light for climbing, 
while the high quality suspension 
and frame linkage tackle rough 
terrain on the way down. 

*transitionbikes.com,. 
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GET THE ONES THAT GOT AWAY AND TAKE THEM ANYWHERE WITH YOU. 



Now available for android and ios devices through buqo. 



COMPLETE YOUR PLAYBOY PHILIPPINES COLLECTION 
THROUGH bucjo MAKE ROOM ON YOUR TABLET 
AND THERE WILL NEVER BE ROOM FOR BOREDOM 

DOWNLOADB NOW! 


Get it on 

Google play 
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Download on the 

App Store 
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GAMEofTHREES 


I learned something new recently: A 
threesome is not the same as a menage 
a trois. 

I always thought it was, you see, 
because both a threesome and a menage deal 
with three people sexually involved with one 
another. But there are differences in terms of 
how long this goes on, how often, and what 
areas other than the sexual either include. 

A threesome is far less complicated than a 
menage a trois. 

That is because a menage a trois is not a 
mere one-time arrangement like a threesome 
can be. Instead, It is a "domestic arrangement 
in which 3 people having sexual relations 
occupy the same household." 

Thus, at the risk of belaboring a point, 
threesomes can take just one night—hells bells, 
it can take just an hour or two!! Menages last 
much longer; sometimes they go on for years 
and years. Threesomes can take place as often 
or as seldom as each of the three parties want. 
Since menages are not measured in encounters, 
usually a party of three that live together are in 
a menage. Period. Even should two of the three 
(or three of the three) think it's over and one 
goes home to Mama, should she or he come 
back, it would still be the same menage despite 
the interruption of a seeming break for a month 
or a year or two. 

But there is yet another relationship involving 
three people, and that is a relationship where 
triangulation is involved. 

Triangulations are different from the two 
relationships discussed above because of two 
"not necessarilies". 

Triangulations are not necessarily sexual, 
though they can be. 

Triangulations are not necessarily something 
done consciously. In contrast, there is no way 


threesomes or menages occur unnoticed. The 
clue: six arms, six legs and three sets of genitals. 

Triangulation occurs when a relationship 
between two people—let's say spouses—bring 
in another person to make, in this example, the 
marriage more stable. 

But why triangulation and not, for example, 
'rectangulation'? While these also occur, 
triangulation happens much more often. 

Perhaps it's best to discuss triangles literally 
first: 

A triangle is a closed shape with three sides 
that come together to form three angles. Each 
side of the triangle braces the two opposite 
sides, preventing them from moving in relation 
to each other; the triangle is perfectly stable. 
The triangle does not easily deformed and is 
able to balance the stretching and compressive 
forces inside the structure. A three-legged 
table, after all, is the most stable of tables. 

I know, I know, this seems to fly in the 
face of reason (operative word: seems) but if 
my geometry professors (and every book on 
geometry, architecture, mathematics) are still 
correct, a three-legged table is more stable than 
any other table because it is only the three- 
legged table that always has all of its legs, 
regardless of their length, touching the floor. 

Contrast this with a rectangular table which 
can wobble because sometimes not all of the 
legs touch the floor—a frustrating experience 
especially if it happens when one wants to 
impress the date of our dreams. 

In case you find it easier to relate to humans 
instead of furniture, here's another example: 

Our pelvis distributes our weight evenly to our 
legs. Ever notice how we stand with legs apart 
when we brace ourselves for impact or action? 
It's because this forms a triangle and improves 
our stability. 


As with nature, so with relationships. While 
some philosophers suggest that our sense 
of the stability of the triangle seems deeply 
instinctual (in addition to its being proven as 
true), it took a psychiatrist and Georgetown 
professor of psychology, Murray Bowen, to 
discover triangulation in a relationship. This 
started when he was working in expanding the 
mother - child relationship to include fathers. 

He believed that the triangle was the smallest 
unit in a relationship. The idea of a triangle is 
that one diverts a conflict between two people 
by involving a third. 

While triangulation occurs often in families, 
some occurrences are more tragic than others; 
tragic more in the "quite desperation" sense as 
opposed to the dramatic. 

Alas, an all too common example is when a 
marriage is in trouble and one of the children— 
usually only one—takes it upon himself to 
distract the couple from imploding. 

Ironically, this selfless (albeit misguided) child is 
usually the most sensitive and caring, because 
not only does he pick up, far more quickly than 
the others, how the state of her or his parents' 
marriage is the crux of the stability of the family, 
but they seem to be the only one willing to be 
sacrifice themselves so that the marriage—and 
thus, the family—continues as it was. 

The child does this by becoming a black sheep. 
For daughters, that usually means drugs, 
dressing provocatively and acting out sexually. 
For sons, also drugs, bullying, petty theft and 
other delinquent behavior. 

Does this scenario seem unfamiliar to any of you 
readers? Would you like to know more about 
it? I sure as hell hope so, because next month 
we shall talk about how to recognize and deal 
with the kind of triangulation that ruins families. 

□ 
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TALK I WHAT MATTERS NOW 



N ine years ago, Mae 
Paner took to social 
media when the ZTE- 
NBN scandal exploded 
and the Arroyo administration's 
shady dealings came to light. 
Juana Change was born and 
since then, she has become one 
of the country's leading political 
activists. Here, she talks to 
PLAYBOY about trolls in social 
media and how her love for 
President Aquino has cooled. 

While using social media 
is generally seen as a positive 
way for getting support for 
one's advocacies, the downside 
is that it brings the 'trolls' 
out of the woodwork. What's 
the best way to deal with the 
trolls? 

Al lln the beginning, I got scared. 
But thru time, I have almost gotten 
used to it. Some attacks are very 
personal, debasing; trolls specialize 
in lies. The thought that people 
whom I trusted to govern us are 
the ones most likely paying the 
trolls to destroy my reputation can 
be disheartening. It has made me 
cry a few times. 

After a rabid attack from trolls 
during the Corona impeachment, I 


was told, "You have arrived, Mae. 
Ang puno lang na hitik sa bunga 
ang pinupukol." I am not even 
sure if I was able to take comfort 
in that. Recently, because of DAP 
and my very strong statements on 
social network and appearances on 
radio, TV and print media, the trolls 
have resurrected. They swarm on 
different sites and networks with 
even more vile remarks, uncouth 
memes and blatant lies. I answered 
one this way: "Sana ang mga die¬ 
hard PNoys sa truth galing. Pero 
dahil sa POOT kayo galling, your 
attacks are not only very personal, 
they are lies. Hu wag nyong si rain 
si PNoy! You are capable of more 
intelligent discourse am sure. Love 
love love!" 

Would you say that there's 
truth in calling social media 
activism as a form of 'armchair 
activism', inferring that it is not 
quite as effective as traditional 
activism? 

Al While social media is very 
good ground for activism because 
of its easy access and global 
reach, and crowd and content 
source, it is better if we use it as 
our trampoline-a springboard. It 
can be our base, but we should 


bounce off from social media 
to the ground. From clicking in 
the cyberworld, we engage with 
feeling, thinking and willing people 
and the concerns from their world. 

What is your ultimate goal? 
What is your 'utopia'? 

Al A citizenry with an enlightened 
social consciousness! Where an 
ordinary citizen and a leader can 
stand side by side and you cannot 
easily decipher one from the other 
because of the respect one accords 
the other. 

But that may be a far shot and 

AFTER A RABID 
ATTACK FROM TROLLS 
DURING THE CORONA 
IMPEACHMENT, I 
WAS TOLD, “YOU 
HAVE ARRIVED, MAE. 
ANDPUNOLANGNA 
HITIK SA BUNGA AND 
PINUPUKOL." 



not for my lifetime to see? What 
about, while I am still alive, if 
PNoy and cohorts are found guilty 
regarding DAP, they will be held 
accountable and jailed in the same 
facility as the rest of those who 
have committed wrong in our 
society. The passage of the People's 
Initiative that will put an end to the 
pork barrel system and criminalize 
those who will attempt to break 
this law is also doable now. 

As for the advocacy, I wish for 
the time when we are no longer 
needed! 

Most people were 
surprised by your move to file 
impeachment raps against the 
president and, in explanation , 
you called it tough love. What 
finally made you decide to go 
this route? How do you foresee 
this playing out? 

Al In I campaigned and voted 
for PNoy believing in him 
wholeheartedly in 2009! But not 
only did he not walk the straight 
path through his four years in 
office, I feel like he also deluded 
himself to think that he is the 
straight path, behaving as though 
he is above the law and above the 
people by showing his arrogance 
towards Supreme Court decision. 

It took a lot of reflection on 
my part to be a signatory to the 
impeachment complaint. I had to 
ask myself where I was coming 
from. Out of anger? Out of 
frustration? Out of what? After 
four years, the campaign promise 
to have the FOI Bill passed into law 
is still but a dream. 

After the congressmen walked 
out of the hall before he could 
deliver his SONA, I found myself 
seated and hurting because of the 
way he lashed out at critics like 
me painting us as the real evils in 
society. Ouch! Ouch! Ouch, PNoy! 
He may not have singled me out 
but I felt his words pierce my heart, 
I could hear my heart beating so 
fast it felt as though it wanted to 
leap out of my chest. 

I am comforted by few critics 
who, like me, continue to hold the 
torch, believing there is hope for 
our country. It makes me sad to see 
this President on the other side of 
this fight. Q 
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TAtK I WHAT MATTERS NOW 


DOES PORN 
HAVE A 
PROSTITUTION 
PROBLEM? 


■AND I 


□F PORN STARS IS MAKING 
F-THE SCREEN 


ennifer (not her real name) is reluctant to talk. She 
is sitting in a brown leather booth in a throwback 
Flollywood diner, hr arms folded gently across her 
chest. The look on her face is skeptical, and not 
without reason. 

She agreed to meet here to discuss her work, 
and that work happens to hinge on one crucial component: 
discretion. As the owner of a Los Angeles- based escort 
agency, she could land in jail. On top of that, she deals 
with a unique group of employees: They are almost 
exclusively porn stars. "There is definitely a social stigma 
around what the girls are doing," says Jennfer. "People 
will pawn off their judgments on the girls. They'll tell 
them that they're bad for escorting, and it's hard to 
break through that." A 

Stigma or no stigma, escorting n the side is 
becoming more and more common for porn 
actresses. The big money that could once be made 
in adult films is gone, thanks to the growth of the 
web. The market is increasingly saturated with the 
new talent, leading the industry's women to look to 
other avenues to pay the bills. 

As recently as the mid- to late 2000s, porn workers 
would be blackballed for seeing clients in private. The 
stars had an image to uphold- the Jenna Jamesons of 
the adult- film world had made their lifestyle appear 
glamorous, and associating themselves with escorting 
put a crack in the fagade. 

But now, moonlighting as an escort is commonplace. 
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Today there's even a reversal: Because 
porn stars can change more for private 
sessions, women who see a financial 
opportunity are getting into porn with the 
sole intention of jacking up their escorting j 
rates. 

There's a new breed of incoming girls 
who understand that you only do porn 
to make more money escorting," says 
Kayden Kross, cNporn star who has been 
jrrthe industry since ^,007."Girls come 
in who have been escorting, or who 
intend to, and they knoW that if they do 
porn and have a name, they are going to 
be able to charge $ 1,000 or $ 1,500 an 
[lour, as opposed to a couple hundred 
herwise." 

For those who want to, it's not hard 
break into escorting. Agencies like 
niter's use recommendations of friends 
d clients to find new employees, and 
ey promote their girls online. Other 
companies seek out escorts in person and find clients 
exclusivley through word-of-mouth. Some women decide 
to go it alone, building their own websites and brands. 
Either way, there is no shortage of men willing to pay 
for the thrill of sleeping with someone they've watched 
onscreen and lusted after. Because of the high rates 


\ 

and high rewards, thesjp rrf 
penchant for adrenalin^tri 
able to keep it on the dqwn 
Last year/^formei^Miramax exeWws I 
accused of hiring porn stars to sleep^wfah hin 
the sessions in an attempt to keep his activities legal, 

-Jvlen aren't the only ones getting off on the experience. 

For women, hooking can also be a power trip. "They know 
there's a mystique around them," Jenifer says. "Girls really 
like to be able to blow guys' minds, knowing that they 
gave Them something nobody else ever could." 

Jn Addition to the rush of feeling like a "goddess," as 
Jennifer puts it, there's the fact that women who hook can 
have more control over what they will and won't do. They 
call the shots when it comes to condom 
use. They set their own times and 
locations, and tey pick and choose whom 
they will get into bed with. 

No matter how common escorting 
becomes, it remains a dirty little secret 
inside the porn industry. Few porn 
actresses will admit to doing it, and very 
few people on the business side will cop 
to knowing it goes on. 

The stigma exists in part for obvious 
reasons. Some porn stars and players in 
the industry think actresses who hook are 
more likely to bring sexually transmitted 
diseases onto sets. Others think escorts 
are taing money away from porn and 
putting it directly in their own pockets- 
or in the pockets of whoever represents 
them. But there's also and unspoken 
hierarchy within the adult industry, one 
in which women jugde one another 
mercilessly, "Strippers think they're 
better than porn stars because they're not ding porn," 

Korn explains, "Porn stars think they're better than escorts 
because they're not escorting. Escorts think they're better 
than both because the others are dumb for not making all 
the money they can make. Each one kind of looks downon 
the others, unless they do all three" — Jessica Ogilvie 


Theyknow 
there’s a 
mystique 
around them. 

Girls really 
like to be able 
to blow guys’ 
minds. “ 7 




MEN 


hen the second-generation internet users 
have a preconceived notion of emotional 
intimacy, how then is this hipster crowd 
getting influenced by online porn? 

The internet has seeped into urbane 
lifestyles, ever widening in its scope that it has become 
ubiquitous, however 
and whatever floats 
one's boat. There I 

had been much i \yj 

milling about how I 

internet porn affects I X pjHP 

young adults that | " ''V/-. 

its brunt with the Wf 

older generation 

found that they have 

succumbed to porn. W B||WBBBP 

As if a way to blend 

in with millenials, the 

language of online 

porn is a surefire way 

to be date-material. 

The single dads and 
the milfs at my parties 
may nonchalantly talk 

about sex off-kilter ! * £& ‘lt& 

with references to 
the hedonistic variety 

of porn, imagery in *' 'Jpgpj^|j^ 

be willing to pull the 

■MB 

While I welcomed I jjP! 

what lies within * _ 

bedroom walls should be their 

erotic expectations through the | 

stimulation of a first look of a flTIfll 

new kind of porn. Desire and MMMmK 

sexual passion is being redefined MMMMM 

and internet porn becomes the 

broader playbook. words „v 

How parenthood and singlehood, with 
the porn wrapped around one's head, could utterly be 
disjointed when older and single adults come clean with it. 
Fathers talk to me about how worrisome porn could affect 
their sons' and daughters' relationships and a few drinks 
later they start talking about the new porn sites, the latest 
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about their favorite porn stars, and the who's who of 
Tinder. 

Women have also included a few hours for Brazilian 
waxes on their scheduler, and as affluence comes, laser 
hair zapping. Zero pubes on every date night has become 
standard. Thanks to a porn industry trend for squeaky 

clean close-ups. Or 
no thanks if you do 
cringe at the thought 
of going down on 
hairless nubile skin, like 
I do. The Brazilian wax 
has become a regular 
procedure akin to 
plucking eyebrows. 

Younger women 
used to get waxed to 
rid of unsightly hairs 
for picture-perfect 
beach flaunts. The 

^ wornsn, but thG 
massive following of the 

dating scene. There are 
a number of ways for a 
single dad or a willing 
cougar to feel young to 
be attractive, but the 
pressure to fit in with 
millenials and carve a 
separate category on 
sexiness through the 
language of porn get 

J XXXXX XX» X X X X~X X The paradox of the idea of 

M~^^mMMM~ m cool is that once it's embraced 

MWMMMMM MM — M — by a number of youngsters, 

■ XXXXXX MM M it ceases to be it. That goes 

MMMMMW^mu^ to saying it loses its appeal as 

older people catch on. Could 

j T K i 5 E A 5 N A T R 0 T R o 0 it be likely that younger adults 

would soon choose romance, a little restraint, 
a little reservation, or maybe even nostalgia that they have 
only learned in books? Maybe sooner, as the middle-aged 
are now about Tinder haunts, anal sex and cock rings, as 
effusive as they could be about quarterly earnings and the 
stock market. □ 
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I N DEFENSE OFPOLYAM ORY 


I have always been mum about the subject 
of polyamory. It is a personal, as it is a 
found aesthetic. Until I had to lunge into a 
discussion with a girlfriend did it become a 
fully formed concept in my head. Polyamory 
as opposed to monogamy involves being with 
multiple loving relationships that may involve 
strong emotional and physical connections. I 
argued that it is the relationship of the future 
and from there our conversation faltered, 
each one taking a stand on monogamy and 
polyamory. She strongly believed in the value of 
structures that monogamy brings to ensure a 
loving space for each one. I, on the other hand, 
had the most intimate and loving relationship in 
a polyamorous set-up and beg to differ. 

I have made a 360-degree turn from a 
monogamous relationship to that of polyamory. 
Here I do not claim to know the parameters 
because the existing parameters that society 
has dictated only focused on monogamy. I 
have always known that in the workings of 
patriarchy, monogamy was a way to ensure 
ownership when people moved to a more 
agriculture-based society. I like structure, but I'm 
helpless with the idea of a place solely dictated 
by males. 

All I adhere to in this set up is that I enter a 
relationship that is honest, giving, supporting 
and respectful. Contrary to an easy assumption, 
the arrangement has the parties' likeable 
values, too. Sure, it just doesn't happen. The 
relationship is not devoid of the goosebumps, 
the jitters, and the giddy feeling. Knowing limits 
and possibilities gets you to that openness. 

There is an attraction and you let it flow and 
come to an agreement- that you both are open, 
loving, and respectful. 

In polyamory, you give. You give and expect 
nothing in return. In essence, to love not on the 
standards of society that to be in a relationship 
is to invest- you give to receive. You put in 


years in a relationship so that you get more out 
of it. People will speak about monogamous 
relationships as a business transaction, the chase 
as an investment and when they accomplished 
the chase they await for the return of the 
investment. You enter a polyamourous 
relationship as a whole person as opposed to 
finding someone to complete yourself and I tell 
you it is not foolproof nor is it for the faint of 
heart. 

You will be judged. Slut would be the most 
common. Greedy, too, while other people 
scramble for The One, you are there with your 
One, twice over. You will be the commitment- 
phobe who is not able to keep a relationship 
with one person. These labels and a few more 
expectedly harsher ones by people, for them to 
tolerate this kind of set-up. 

These come with the unchartered territory 
of polyamory. I am all of that, I must admit. I 
am a slut if your definition of a slut is someone 
who enjoys sex and one who does not feel 
guilty of craving it. Then yes, I am a slut. I am 
not however a woman in constant heat who 
goes around sleeping with random guys. I 
know now that one-night stands are not for 
me. Men are not for my disposal so I always 

“I’ve been a bad, bad 
girl. I’ve been careless 
with a delicate man.” 

- Criminal, Fiona 
Apple 


want to know the person I share my bed with. 

I value the connection that is built on trust and 
communication. I find sex as an opportunity to 
somehow celebrate. To celebrate the human 
body and the pleasures it brings as one shares 
skin. 

Barely greedy 

The set-up does require multiple lovers at a 
time but I do end up with one or none at times. 
If I end up with one, I insist that my partner 
is free to see other people. Possession gets 
blurred. I do not hoard partners for my needs. 

I am quite possibly that commitment-phobe. 

I used to be married and I changed from a 
carefree, loving person to a paranoid obsessive 
bitch. I don't want to be that lost woman 
again. I want to be in every sense, loving. This 
arrangement requires deep understanding of 
your partner even going deeper into all your 
partners' grit and pride that are obscured, and 
that requires a lot of commitment. I can become 
a drunken mess in front of his friends and he 
would still love me in the morning, or tending 
to that partner who is in a hospital just to give 
him an affectionate bath. 

Polyamory has become my definition of the 
exploration of love. Love that is beyond the 
societal dictates of what love is and should 
be between people. It is a giving space that 
nurtures and supports so people can truly be 
who they want and choose to be. Within, or 
thereafter. 

It is not for the faint of heart because you 
have to confront the ways beyond the norms 
of common relationships and completely let 
go of jealousy. I do get rejected because there 
can only be a number of people who give love 
freely. That is the test of polyamory-to accept 
love as it is and for what it is. The challenge 
is to be completely present in a relationship 
and while the passing moments proceed to 
gratitude. □ 
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Should we stop teaching our national language? 



R izal may not have lived to witness the 
declaration of Filipino as a national 
language, but his sentiments regarding 
the preservation of our people's culture 
through language echo until today, 
especially in light of the government's recent 
decision to scrap Filipino courses at the collegiate 
level. Last June 28, the Commission on Higher 
Education (CHED) issued Memorandum Order 
No. 20, advancing the removal of Filipino subjects 
that are part of the General Education Curriculum 
(GEC). In the revised 36-unit GEC, required 
subjects in Filipino, as well as introductory courses 
in psychology and economics, were deemed 
superfluous. 

This "attack" on the Filipino language, as 
expressed by many incensed faculty members 
of Filipino departments throughout the country, 
raises various concerns. First, it is considerably 
a breach of the 1987 Constitution. Article XIV, 
Section 6 states that "the national language 
of the Philippines is Filipino" and that "the 
Government shall take steps to initiate and 
sustain the use of Filipino as a medium of official 


communication and as language of instruction 
in the educational system." Section 7, 
meanwhile, articulates that "for purposes of 
communication and instruction, the official 
languages of the Philippines are Filipino and, 
until otherwise provided by law, English." 
CHED's proposal is a clear step away from 
the utilization of Filipino as the language of 
instruction and will hamstring current and past 
efforts that have long sought a more expansive 
use of the language. 

Although the memorandum allows for 
the instruction of subjects in either Filipino 
or English, the instruction of a subject in 
Filipino is vastly different from studying the 
language and its related fields of knowledge. 
Without a government mandate necessitating 
Filipino courses, the great majority of college 
Filipino teachers will lose their jobs or have 
decreased academic loads (and thus lower 
pay) as students enroll in equivalent subjects 
offered in the English language. The junking of 
required Filipino courses in college, however, 
is not just an issue regarding the employment 


of thousands of educators. The fields of study 
that they take and the knowledge that they 
can impart have a definitive purpose besides 
ensuring competency in the language— 
they also examine the intersectionalities of 
language, culture, and society, and how 
these crossroads affect the nation and its 
citizens. These university level subjects go well 
beyond teaching nationalistic platitudes and 
instructing students to look for symbolisms in 
our compulsory literary canons. 

Do we need Filipino at the tertiary level? As a 
Filipino teacher, I believe that we do. CHED's 
justification for cutting out college courses 
in Filipino is the redundancy of the subjects 
once the K to 12 program is implemented. 

The additional two years of "senior high 
school" are slated to provide essential skills 
and knowledge for college-bound students 
or those planning to pursue vocational and 
other technical programs. Complementary to 
the new GEC, the K to 12 program entails the 
teaching of Filipino until the 11th grade only. 
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Afterwards, it is the student's prerogative to 
take further instruction in Filipino. However, 
this reasoning based on the perceived 
redundancy of secondary and tertiary level 
Filipino is not applied to other courses (like 
English), which will remain mandatory from 
kindergarten, to the 12th grade, all the way to 
college as part of the GEC 
It is also common knowledge that the level 
of discourse in high school classes is not the 
same as in college classes. The exchange that 
CHED is proposing—required Filipino until 
11th grade in lieu of Filipino being a part of 
the General Education Curriculum—will almost 
certainly mean an inferior Filipino education 
than what higher education institutions are 
able to offer at present. True intellectual work 
in Filipino can only happen at the tertiary level, 
and the elimination of prerequisite courses 
in the language will weaken both scholarly 



'"While people 
preserves its 
language, it preserves 
the marks of its 
liberty, as a man 
preserves his 
independence while 
he holds to his own 
way of thinking." 

-Simoun, from Jose 
RizaVs El Filibusterismo 



research and creative efforts for (or in) Filipino, 

The intellectualization of the Filipino 
language is another concern. Outside the 
educational domain, removing obligatory 
Filipino courses in college translates into less 
usage of the language overall. The less we use 
it, the lower the chances the language can 
grow, adapt, and serve the people it was made 
by and for. What CHED is recommending 
opposes the democratic, emancipatory 
purpose of a national language. It stunts the 
development of Filipino by consigning it to the 
high school level. 

Furthermore, its decision also seems to lack 


solid research that analyzes the impacts of 
such a drastic change. Despite the existence 
of a technical panel, information that supports 
the planned modifications to the national 
tertiary curriculum has yet to be released. 

There was also virtually zero consultation 
with Filipino language experts, university 
faculty, and the public—a clear example of 
a governmental body acting without regard 
to its constituents. Will relegating required 
Filipino subjects to the high school level 
bring about the well-rounded! citizens the 
government is intending to produce? CHED is 
not entirely sure, but it is banking on the fact 
that Filipino will still be taught nonetheless, 
albeit only until the secondary level. This is a 
very dangerous gamble that could cost not just 
thousands of teachers their livelihoods, but 
also result in an insidious transformation of a 
country and its linguistic identity. 

What is our linguistic identity as Filipinos 
anyway? For the elite, as well as an increasing 
number of middle class citizens, the 
Filipino language may seem almost like an 
inconvenient lingua franca, something that 
they need to communicate with their yayas, 
drivers, and the omnipresent masses. However, 
Filipino is also the soul of our country and its 
people. During the Spanish colonial period, 
the Katipuneros envisioned a nation whose 
people were liberated, united in their cause 
through a common tongue. Without one 
then, the group would not have been able to 
communicate and function. Without Filipino 
now, our rich and diverse population would be 
a factious cluster of islands. 

Why not just use English instead? It can 
supplant Filipino and allow us to be globally 
competitive. But at what cost? Nothing but 
our own words can mirror so succinctly yet 
so profoundly our beliefs and emotions, 
our values and philosophies, our quotidian 
activities and daily ruminations. Terms like 
umay, lihi, lambing, and gigil do not translate 
directly into English or any other language. 
How do you tell your family that you brought 
home pasalubong in any language but 
Filipino? No English word will capture your 
efforts with the same intention. And though 
seemingly ubiquitous nowadays, English 
proficiency among Philippine citizens is still 
abysmal compared to fluency in the respective 
native tongues. 

We think in terms of language, and in the 
words of that language we are able to express 
ourselves. To develop our minds, therefore, 
requires the development of the language 
in which we think. When this language is 
stunted, mostly because it has to compete 
with another (as in the case of our struggling- 
to-be-bilingual populace), consciousness is 
thus enfeebled. If Rizal's prescience about 
language over a century ago is right, our 
independence as a people will be constantly 
threatened unless we strive to improve the 
status of the Filipino language, □ 


READER'S RESPONSE 




GOLDEN AGE OF PHILIPPINE 
COMICS 


P hilippines can't have a superhero. It doesn’t 
work with the culture. The Philippine belie! 
system values meekness and following the status 
quo. That’s why our country has such family 
values. It's better to be part of something rather than 
individualism. Superheroes are basically above the law 
and they operate by themselves because they believe the 
system doesn't work or it needs help. I! someone shows 
superior abilities, either Ihey get pushed out and shunned 
or shamed or they get gobbled up by the system. See 
the celebrity status? Celebrities are beacon that uphold 
the traditional values of Filipino society. If they don’t fit, 
they get scandalized. Filipino Komik heroes are cookie 
cutter versions of American heroes with a Filipino twist. 

It doesn’t work, kayak nga pag pini pi!it gayin nga pinoy 
states, it usually stinks. 

Greg Lopez, 

Entrepeneur 

The My only recollection of Philippine comics was the 
Pugad Raboy series. Other than that I never sought after 
the different genres of comics that our local artists had 
to offer. Maybe because at that lime there was very little 
exposure and no outlet for them to promote their work. I 
guess this generation’s comic book artists are very lucky 
to have social media. Thank their lucky stars for that! So, 
this article made me want to search their comic books now 
that it’s easily accessible and available, 

Rita Teng, 

Graphic Artist 

I barely read Philippine comics. I always thought that our 
artists here are trying to hard to copy the western style. 
Sometimes the plot and characters are just to bland for 
my taste. But after reading this, it was mostly due to his 
recommendations, I gave our Philippine made comics 
another shot. He got me hooked on Trese: Murder on 
Balete Drive. I’m a fan of supernatural entities. So, this was 
a good recommendation, I have to say it was a good read 
(this article and also Trese). Kudos to both writers! 

Ken Santos, 

CEO 
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Towering and Tull of charm, PlaymatirtMe Helda Is the 
pnrfnet representative for PLAYBOY Latvia. As she 
enters a now phass in hsr life, sjie indulged us with whgt 
oiuld be one of herlast (and tastefully daring) pictorial. 
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I f you were a! the 2013 Playmate of the 
Year Philippine Gala, we're sure that 
Playmate Zane Helda caught your eye. 
With her ever-present smile along with 
her taut, statuesque figure, this Latvian 
beauty was one of the leading shoo-in at last 
year's Gala. After all is said and done, she 
bagged 3rd place and was crowned Sola ire's 
Choice for the event. 

"The Gala was an amazing experience. 
Mot only did I get to bond with Playmates 
from other countries, I also got to represent 
PLAYBOY Latvia. If I could participate again, 
I would!" she quipped. "Of course, there's 
the fact that! got to visit the Philippines again 
last year. 1 love it here - it's always warm and 
sunny, the people are kind and friendly. This 
is probably the third time that I've been here. 
Sadly, I won't get to visit Boracay this time. I 
love that place - 1 think it's the best place in 
the world. As you can see, I am drawn to the 
sea. I love how the Philippines is full of tiny 
beautiful islands." 

Now, this gray-eyed goddess is entering 
a new phase in her life. Fresh out of 
university, she is now focused on building 
her career rather than modeling projects. 
"Unfortunately, I don't have time for anything 
else but my job now. Everything is new and 
1 have so much to learn every day. This is 
probably going to be one of my last pictorials 
for a while. I'm so happy I got to do it with 
you guys," she explained. 

"I feel at home here in the Philippines. It's 
as if I'm welcome to return here anytime," 
she added. While this probably won't be the 
last we see of Zane, this summer pictorial is 
the perfect way to temporarily cap off her 
stint in PLAYBOY Philippines. Like the ebb and 
flow of the waves Zane dearly loves, we're 
sure she'll be back again, bold and with the 
force of a crashing tide. ^ 
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H^rely f n shed 
inadequacy 
^■l ballet remains 
years 

has roamed from classic 
^ma\ literature to classic sexual 
^BKv months ago, I decided to 
» -needed break from toiling over 
to-be-finished study of Proust, 


and Elmore Leonard to bone up on 

our most interesting cultural phenomena: pornography. I had heard 
this long-ago era called the ' golden age," so l thought I would start my 
education at the beginning, -often—though not -always—a good place to 
start. 

The golden age of porn has an undisputed point of entry: Deep Throat. 

It's 1972 and Linda Lovelace—God rest her unhappy soul—has her clit in 
her throat, giving an absurdist, and pernicious, feminist veneer to an entirely 
chauvinist story. While the film's premise is a frustrated woman's search for 
pleasure, it is in reality the ultimate fellatio fantasy. The film was the career¬ 
defining effort of a horny hairdresser, Gerard 
Damiano. (Years later even he admitted, 
rather endearingly, "No, I don't think it's a 
good movie*") 

In 24 months, Metzqer 
made five hardcore 
Henry Paris films, of 
who Misty Beethoven 
is the crown jewel. 

I proceeded to Damiano's second hit and far more imaginative feature, 
The Devil in Miss Jones , starring Georgina Spelvin. Unlike Lovelace, Spelvin 
manages to inject considerable style into her effort; she appears to -actually 
be turned on. 

On to Behind the Green Door ; made by the notorious flesh -peddlers 
the Mitchell brothers. (Jim eventually murdered cokehead brother Artie.) 
Starring Marilyn Chambers, who had previously modeled as a young mother 
on the famous Ivory Snow detergent box, this film sports the conceit of a 
normal and respectable young woman who becomes the centerpiece of an 
orgy (she is devoured) in front of a sizable audience, the Ivory Snow girl is 
eventually coupled with an African American man, boxer Johnnie Keyes. This 
film is the first notable porn flick to feature an interracial fuck—every thrust 
a bona fide civil rights movement. 

What's next? The fourth title that kept showing up on best-of lists of 
the golden age was The Opening of Misty Beethoven by Henry Paris. Who? 
Searching my favorite porn site, -Amazon,com, I found that this 1975 film 
was just rereleased in 2012 on DVD with all the bells and whistles of a 
Criterion Collection Citizen Kane reissue: two discs (remastered, digitized, 
uncut, high-definition transfer) that include director's commentary, 
outtakes, intakes, original frailer, taglines and a 45-minute documentary 
on the making of the film; plus a magnet, flyers, postcards and a 60-page 
booklet of liner notes. 

When Misty arrived in my mailbox days later, l placed the disc in my DVD 
player with considerable skepticism, but a girl has to pursue her education 
despite risks, l pressed play. -Revelation. 


First off: The Opening of Misty Beethoven 
is an actual movie, not an extended loop of 
in-and-out close-ups. In fact, the film is so 
good, so funny, so sexy, that you will not 
be tempted to press pause after the usual 
12-minutes-to-orgasm, time-for-a beer 
routine that porn reliably delivers. This may be 
a downside, depending on your expectations, 
but more likely you will be delighted as you 
realize this is hardcore like no other—the 
hardcore we never knew to desire, Howard 
Hawks hardcore. 

We are in Paris, the real one, nighttime in 
a sodden Pigalle, and a handsome chap in a 
trench coat—porn legend Jamie Gillis, a rich 
man^s Elliott Gould—is -meandering around 
looking serious. He is renowned sexologist 
Dr, Seymour Love, a modern-day Kinsey, his 
latest best-seller called The Anals of Passion. 

He enters a dirty-movie theater and encounters 
a cute, $5-hand-job gal played by Constance Money, nee Susan Jensen. This 
young woman's bright pink lipstick is painted so far beyond her lovely lips 
that it all but meets the mound of blue eye shadow drowning her sparkling 
blue eyes. The good doctor is both intrigued and appalled by this "sexual 
civil-service worker." He books a session with her at a nearby maison , As they 
walk. Dr. Love asks her name. 

"Misty Beethoven. ' 

"Is that your real name?" 

"No, I changed it to make myself seem more important" 

"What was it before?" 

"Dolores Beethoven." 

And so begins the great ride that is The 
Opening of Misty Beethoven, Wearing a 
T-shirt with American Express and MasterCard 
logos on its front, Misty states her rules: "I do 
a straight fuck I don't take it in the mouth, I 
don't take it in the ass, and 1 don't take it in 
the bed." Dr. Love makes a bet with a friend: 
He will train Misty at his school of love to 
become not only the hottest girl of the season 
but to reach the ultimate—being named 
the Golden Rod Girl by famed sex-magazine 
tycoon Lawrence Lehman. Misty Beethoven 
proceeds to retell the enduring Pygmalion/ 

My Fair Lady story, but instead of teaching a 
vulgar street urchin to enunciate, she is taught to fuck. 

Director Henry Paris is a parodist of considerable wit and balls, though 
with an affectionate, light touch. Within a few frames of the film's opening, 
we realize we are in the capable hands of a master of self-referential humor, 
elegance and killer one-liners, whose tongue is planted firmly in his cheek— 
and soon will be in yours. This is no basement production. We are in black- 
tie and gowns at operas in Paris and Rome, at vast country estates with 
multiple uniformed servants (who give head to everyone, male and female, 
nonstop). Everyone is beautiful. We are, in other words, in a sexual nirvana 
where -reality—the great enemy of the erotic—is nowhere to be found 

The film premiered in 1975 to rave reviews and huge audiences and 
garnered multiple awards over the years. It opened at a first-run theater in 
Washington, D.C. and did not close for seven years. Lovely star Constance 
Money was invited to do a July 1978 -playboy pictorial. The movie made 
a fortune and even added a phrase to our pop-culture lexicon. As one 
character goes down on her lover, she says, Tm going to suck your cock 
like the inside of a ripe mango." A little later, she descends again: "Ripe 
mango, take two." 

I'll take four. 

Charmed out of my thong, I began to investigate this "Henry Paris" 
and discovered he directed only five hardcore films—all shot within two 
years in that brief bubble of porn's golden age in the 1970s—of which 
Misty Beethoven is the crown jewel. This small collection of films (all newly 
available in high-definition digital transfers) includes The Private Afternoons 
of Pamela Mann, -Naked Came the Stranger, Barbara Broadcast and 
Maraschino Cherry. (This last work contains a noteworthy scene featuring a 
young Spalding Gray as one of two men in an energetic three-way.) The 


Co/ttinue to page 99 
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Beyond 

the 

physical 


WITH SILVAN A VENTURELL1, FRANK WOLFF, 
ERIKA REMBER0, PAOLO TURCO. 

IN EASTMAN COLOR, 

OiiiiltMrt 6 t fn*n Firman* unAr Ml ml admitlad 


I, a woman 

** -- 


Introducing 1 

Constance Money 

with Jamie Gillis Jaqueline Beudant 

Terri Hall/Gloria Leonard/Casey Do no van/Has Kean 

Directed by Henry Paris 


A Quality Ad nit Film 


"Brilliant new porn film* No other film is 
going to equal this one. It simply has to 
be the best film of 1976. 100%” 

—At Goldstein Midnight Hint' 

“A classic piece of erotica. * * 

it Vs the finest blue movie l*ve 
ever seen* Director Henry 
Paris keeps the action fast, 
fun and furious. It is in - 
ventive, opulent, 
and highly erotic/* 

—Burden Scott, After Dark 
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PLAYMATE LADY'S 

INDOOR 

EROTICA 

WORDS BY 

ROBERT SORIANO 
PHOTOGRAPHY BY 
RAYMOND SALDANA 
HAIR S MARE UP BY 
MYLENERUEDAS 
STYLING BY 
GYPSY SARGON 

SHOT ON L OCATION AT HYVE CL OB, 

THE FORT 


L ook at what our frisky bunnies dragged 
in. The seductive Lady Bautista is our 
Miss August 2014. Brought in by some 
of your favorite Playmates - Playmates 
Billy and Gypsy, don't mistake Playmate 
Lady as some innocent ingenue as her 
innocent looks belies a deeply sensual 
persona. 

"To be honest, I wanted to be a Playmate 
kasi nainggit ako sa mga friends ko, sila 
Playmate(s) Billy and Gypsy. I really didn't 
need to think much when they asked me 
to shoot for PLAYBOY. Aside from the fact 
na mahilig ako mag-party, I think being a 
Playmate adds dimension to me as a model. It 
allows me to be sexy while maintaining an air 
of sophistication and class. In fact, mas gusto 
ko nga sanang maging Asian Beauty muna 
para ma-shoot ulit," she jested. 

The question is: Just how sexy can sexy 
get with Playmate Lady? From what's evident 
in this pictorial, this lady doesn't seem nude 
averse at all. "There was never a moment in 
the shoot where I felt uncomfortable. It's not 
just because I'm working with experienced 
professionals. I just love doing what I do. I'm 
comfortable with my body and I'm in my 
zone when it comes to kinky, erotic stuff," 
Lady shared. 

"When it comes to sex, I'm adventurous 
and I try to live my fantasies. I'm a very 
giving person and I get carried away with the 
things I do. I think making love and having 
sex are very different things. Sure, making 
love is better in many aspects but having sex 
is also exciting. I don't think there people 
should overthink sex. I think human beings 
are innately intimate and physical. I don't 
think sexual urges should be inhibited and 
controlled," she enthused. 

Giving and free-spirited. If you ask us, it 
can't get any better than that. □ 




































































PERFORMANCE DOES 


NAME: LADY BAUT STA 


DATE OF BIRTH: DECEMBER 15, 1991 
PLACE OF BIRTH: CAVITE CITY 


HEIGHT: 5'7" WEIGHT 


BUST: 34" WAIST: 24" HIPS: 35 


TURN-ON: HANDSOME, SOMEONE WHO 


SMELLS FRESH ALL THE TIME 


TURN-OFF: HALITOSIS [LAUGHS] 

WHAT'S THE SEXIEST PIECE OF CLOTHING YOU 


OWN AND HOW OFTEN DO YOU WEAR IT? 


SHORTS 


WHAT TERM OF ENDEARMENT DO YOU 


WANT MEN TO CALL YOU? BABE 


DOES SIZE MATTER? NO, BUT 
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Hypothesis: If women are bad at parking, it could be because for their 
entire adult lives men have lied to them about the true length of eight 
inches. 

/\ little boy went up to his mother and asked, "Mom, where did my 
intelligence come from?" 

The mother replied, "Well, son, you must have gotten it from your 
father, because I still have mine." 

/\n IT worker was trying to fix the boss's computer when he shouted 
out, "Windows 8 can suck my dick!" 

"Wow," the boss replied, "I can't believe how far technology has 
come." 


When the executive returned from the big event, he was furious. "Why 
did you write me an hour-long speech?" he screamed. "Half the audience 
walked out before I finished!" 

The employee was baffled. "I wrote you a 20-minute speech," he 
replied. "I also gave you two extra copies." 

Two nuns were riding their bicycles back to their convent. "I've never 
come ths way before," said the first. "Me neither," said the second. "I 
think it's the cobblestones." 

What did Rob Ford get on his IQ test? 

Molson Canadian. 

What do working walking a tightrope and getting a blow job form an 
older woman have in common? 

You don't look down. 

/\ man had three beautiful girlfriends but didn't know which one to 
marry. As a test, he decide to give each woman $5,000 to see how they 
would spend it. 

The first girlfriend went out and got herself a complete makeover. She 
told him, "I spent the money so I could look pretty for you because I love 
you so much." 

The second went shopping and bought the man new golf clubs, an iPad 
and an 80-inch flatscreen television. She said, "I bought these gifts for 
you because I love you so much." 

The third woman took the $5,000 and invested it in the stock market, 
doubled her investment, returned $5,000 to the man and re-invested 
the rest. She said, "I am investing the rest of the money for our future 
because I love you so much." 

The man thought long and hard about how each of his girlfriends had 
spent the money, and then he decided to marry the one with the big tits. 

/\ man came home one day ad was greeted by his wife dressed in 
stunningly sexy lingerie. "Tie me up," she purred, "and you can do 
anything you want." So he bound her to a chair and went to the ball 
game. 

w„ y did God create the orgasm? 

So women can moan even when they're happy. 

PLAYBOY CLASSIC: Our Unabashed Dictionary defines same-sex 
marriage as what you get when homosexual lovers exchange wedding 
vows. 

Our Unabashed Dictionary defines some-sex marriage as what you get 
when heterosexual lovers exchange wedding vows. 


/\n average-looking guy and Christina Hendricks 
were the only survivors of a ship-wreck, and they 
found themselves washed up on a deserted island. At 
first Christina wanted nothing to do with the fellow, 
but after a while they became friends and then finally 
lovers. One day the man asked Christina to dress 
in his clothes and meet him on the other side of 
the island. She was taken aback by the request but 
eventually agreed. She waited for him on the beach, 
and he soon arived. He ran up to her and excitedly 
said, "You'll never believe who I've been screwing!" 

What do people who speak Greek yell instead of 
"motherfucker"? 

"Oedipus!" 

/\ CEO was scheduled to speak at an important 
convention, so he asked one of his employees to 
write him a punchy 20-minute speech. 
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A Candid conversation with the comic star 
turned dramatic actor about his career 
transformation, dealing with fame and 
that unhygenic orgy scene 



J onah Hill could still be buying hooker boots at 
an eBay store right now. A decade ago, with 
that one-minute scene in The 40-Year-Old 
Virgin, he launched a career in bro comedies 
that could have kept him fed like Henry VIII 
on chronic for years to come. Instead, the party- 
hearty star of Knocked Up and Superbad went from 
being confused with his friend Seth Rogen to being 
acclaimed as the toothiest aide-de-camp in Hollywood. 
With a set of fake choppers and a thing for -quaaludes 
opposite Leonardo DiCaprio in last year's The Wolf 
of Wall Street, Hill made his sleazy stockbroker look 
almost glam. He didn't actually swallow that poor 
goldfish, but he earned an Oscar nod—and for SAG 
minimum wage, no less (that's how much he wanted 
to work with Martin -Scorsese). As with his other 
nominated role, as a numbers-crunching baseball 
savant opposite Brad Pitt in 2011 's Moneyball, Hill 
turned a sidekick part into a dramatic showcase, an 
escape from being typecast in dude comedies. 

Now 30, Hill is getting wacky again in 22 Jump Street, 
the sequel to the 2012 action-comedy remake that 
shocked virtually everyone—save Hill and his producing 
partners—with its hilarious premium content. The 
original, also co-starring Channing Tatum, grossed 
more than $200 million around the world. 

Born Jonah Hill Feldstein in Los Angeles on December 
20, 1983, Hill never looked much like a movie star. 

(He's short, with weight that bounces from pudgy to 
off the charts.) His parents, both from Long Island, 
moved to L.A. to work on the outskirts of showbiz—his 
dad is a business manager; his mother did costume 
design. But it was Hill's big personality that made him 
popular with his well-heeled classmates at the elite 
Crossroads School, whose alums include Gwyneth 
Paltrow, Kate Hudson and Jack Black. In an office not 
far from there. Hill later joined Judd Apatow's troupe 
of brilliant misfit clowns for what was merely act 
one of the actor's career ascendancy. Movies such as 
Forgetting Sarah Marshall and Get Him to the Greek 
were fun, but a turnaround came when Hill played a 
malapropos mama's boy in Cyrus, proving he could 
really act. Since then it's been A-list all the way for the 
guy who once dressed as a hot dog and yelled, "Ask 
me about my wiener!" in a comedy called Accepted. 
Contributing Editor David Hochman, who interviewed 
Zappos CEO Tony Hsieh last month, spent time with 
Hill in Beverly Hills. "Jonah sometimes comes across 
on-screen as a laid-back Winnie-the-Pooh type," 
says Hochman, "but make no mistake—he's intense, 
shrewd and unrelenting in getting exactly what he 
wants, and he wants a lot." 
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PLAYBOY: After the acclaim for The Wolf of 
Wall Street, why go back and do a goofy comedy 
sequel like 22 Jump Street? 

HILL: I've never made a sequel before, and 
I didn't think I ever would. But I always say I 
should be scared of everything I'm doing. If 
things get too easy, that's a problem. The fear 
with 22 Jump Street was how to make a good 
sequel and make fun of ourselves for even 
attempting to make a sequel. Especially when 
that sequel is based on a remake of a cheesy 
1980s show. 

PLAYBOY: What was the solution? 

HILL: The solution was to be self-aware from the 
get-go; 22 Jump Street is a sequel about how 
ridiculous sequels usually are. Nick Offerman's 
character says it outright: "Second missions are 
always bigger and worse than first missions." 

It's usually just Hollywood people making a cash 
-grab and throwing money around to make it 
ballsier and louder than the first. By saying that 
out loud, we're -letting people in on what we 
were thinking behind the scenes. 

I spent five years working on the first Jump 
Street with the writer, Michael Bacall, and the 
directors, Phil Lord and Chris Miller, and then 
we had about eight months to start making the 
second one. It's like what happens with a lot of 
bands. They have their whole lives to put into 
that first album, the album's a hit, and then they 
have to make another one right away. But I think 
people are going to love this movie. 

PLAYBOY: Schmidt and Jenko are now in 
college—at the age of 30. 

HILL: Yeah, they go undercover as freshmen 
so they can bust up a drug ring at a fraternity. 
Frankly, a lot of the story is about what I've 
been going through lately. Many people want 
to see me as a 24-year-old guy, but I'm 30 and 
changing a lot. Also, the idea of being in a 
relationship when things change -drastically— 
that's kind of the big theme of the film. For our 


characters, it's like they go to college with their 
hometown honey, and then Channing realizes 
it's a big wide world out there. Was he with me 
because we were in a small pond, or does he 
really dig me? It's a bit of the seven-year itch. 
PLAYBOY: You get smacked around quite a bit 
in this one. 

HILL: It's interesting, because before the first 
Jump Street, I'd never made an action movie. It's 
such a wild process. You don't just do the scene. 
You have to wait for things to actually blow up. 
We were trying to expand this movie to make it 
bigger, and that's where Channing made a huge 
difference since he's done so much action before. 
PLAYBOY: What was your toughest stunt? 

HILL: Hanging from a helicopter or hanging 
off the side of a moving truck is physically 
challenging, but just the whole nature of those 
scenes is intense. When you're standing on a 
rooftop with a helicopter floating 10 feet above 
your head, it seems like a bad fucking idea. We 
were shooting in Puerto Rico that day and heard 
Ml 6 gunshots, and they weren't coming from 
us. That's a day I won't forget. 

PLAYBOY: You survived. 

HILL: I never got hurt, thankfully. The only thing I 
was in pain from was Channing between scenes. 
He does this thing where he grabs part of your 
leg right above your knee. He's one of the 
strongest human beings on the face of the earth, 
and when he starts squeezing that pressure 
point, it's literally incapacitating. It's like being hit 
by a stun gun, and it gives him nothing but pure 
evil joy. 

PLAYBOY: You've been called "the ultimate 
wingman." Is that a compliment or a curse? 

HILL: I'm sure I could find a way to be offended 
by that, but it's like anything else. If it's not 
coming from a close friend or someone in my 
family, it doesn't mean much to me. If the 
question is whether it's an insult to be in movies 
with amazing actors like Leo and Channing and 


Brad and Michael Cera and all the rest, and 
supporting what they're doing, then it's a total 
compliment. I make these movies because I get 
to work with these people who have become my 
friends. 

PLAYBOY: There's a fearlessness in your 
approach to acting. You don't hesitate to let it all 
hang out, whether it's the crack-smoking scene 
in The Wolf of Wall Street or getting smacked 
with an octopus in 22 Jump Street. Are you that 
fearless in real life? 

HILL: I think about that all the time, and the 
answer is no. A lot of actors live their lives like 
they live their art. As a creative person, you can 
have no boundaries. I don't live like that. I use 
my work to get out any of the crazy things I 
want to do in real life so I can act like a normal 
person the rest of the time. I get to see what 
it's like to be a cokehead stockbroker or an 
undercover cop for six months. I'm lucky. You 
don't have to go there and ruin your life, but you 
can still see what someone wants from that sort 
of experience, what it leads to, what life lessons 
are to be learned. 

PLAYBOY: The Wolf of Wall Street was up 
for five Academy Awards, including your 
nomination. Were you shocked when the movie 
got shut out? 

HILL: Not really. Thelma Schoonmaker, who 
edits all of Scorsese's films and is one of my all- 
time heroes, wrote me an e-mail the day of the 
Oscars, saying we probably weren't going to 
win anything. But she also said the nicest thing, 
which was that, either way, my performance is 
going to stand the test of time. That meant so 
much to me, because this -woman cut Raging 
Bull, Goodfellas and Casino. The Oscars aren't 
the most reliable measure, when you think about 
it. The year Goodfellas was nominated, it lost to 
Dances With Wolves. No disrespect to Dances 
With Wolves, but which movie do you remember 
most all these years later? Movies like Goodfellas 
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were the ones that made me want to get into 
movies in the first place, so how could I be 
disappointed in any way with The Wolf of Wall 
Street? I had the best experience I've ever had in 
my life. I got to work with Leo, who's probably 
the finest actor of his generation. I know Martin 
Scorsese. He knows my name. We talk to each 
other, and he was happy with my performance. 
I'm an incredibly fortunate guy. 

PLAYBOY: You earned $60,000 for the role, but 
somebody must have slipped you an envelope 
full of cash afterward, right? 

HILL: Nope. Nothing. I just really wanted to do 
the movie. I said, "I'll take whatever you'll pay 
me if we can just sign the contract." 

PLAYBOY: Did you get to keep the prosthetic 
schlong from the movie? That scene alone, of 
you whipping it out and masturbating at a Long 
Island pool party, makes it a Scorsese classic. 
HILL: That was a super crazy scene and hilarious 
to watch. I had to give that baby back, but I do 
have my character's teeth in a safe. I usually keep 
one item from each movie. I have a baseball 
bat from Moneyball. From Superbad I have the 
Western shirt my character wore. From Jump 
Street I have the bike-cop uniform. They're relics 
of all the crazy good times in my life. 

PLAYBOY: Can you pinpoint the moment you 
became famous? 

HILL: The day Superbad came out, -Michael Cera 
and I bought a newspaper. I still have it because 
it was the day we couldn't walk around together 
anymore. One day before, we could walk near 
my apartment in the Fairfax area of Los Angeles 
and nobody would talk to us. Then all of a 
sudden it was insane, and it pretty much hasn't 
stopped. 

PLAYBOY: Would you have done anything 
differently? 

HILL: Well, no, but you have to understand that 
I was young. I was 23 when Superbad came out, 
and it was just a shock to the system. At this 
point I've had about seven years to acclimate, 
but then it was just crazy. Luckily I have the same 
friends I've had this whole time. 

PLAYBOY: You ended up working with many of 
them repeatedly in Judd Apatow's movies. What 
was your first meeting with Judd like? 

HILL: It was at the audition for The 40-Year-Old 
Virgin at Universal. It was only for a one-line 
part, but I was fucking intimidated. I remember 
I brought my lucky copy of Steve Martin's 
Cruel Shoes with me, and Judd was like, "Oh 
shit, that's my favorite book." Then we just 
started improvising. It was that scene where 
I'm a customer in an eBay store and just can't 
understand the concept of an eBay store. 
PLAYBOY: For a while it looked as though you 
weren't going to make any movies without 
Apatow. Did you feel like a cheating husband 
when you finally left the Frat Pack? 

HILL: If anything, I was fearful to leave and 
do other things, because that was basically 
all I knew—Virgin, Knocked Up, Superbad, 

Sarah Marshall, Funny People. Judd is obviously 
brilliant, and I owe my career to him, but I 
realized there are all sorts of other brilliant 


people out there. 

PLAYBOY: Do you think that crew is envious of 
your success in genres beyond comedy? Is Seth 
Rogen going, "Hey, why isn't Scorsese calling 
me?" 

HILL: I could not even answer that question. 
Seriously, everyone I started out with is doing 
great, and we're all good friends. I think Seth 
and Evan Goldberg have found what they're 
brilliant at as filmmakers. Jason Segel is playing 
David Foster Wallace in a film. Paul Rudd is 
playing Ant-Man for Marvel. And Michael Cera, 
that guy is phenomenal. If anything, his greatest 
achievement is still to come and it's going to be 
hall of fame. He's just not putting out as much 
work as the other guys. I think everyone creates 
his own path. 

PLAYBOY: How much of your road to success 
was calculated effort versus luck? 

HILL: It's probably a combination of a ton of 
factors. I am not the kind of actor who just 
wanted to do comedy, first of all. But I also didn't 
want to make just heavy movies. It happened 
that I had success in comedy early on in my 
career. Maybe the people watching those movies 
thought that's all I could do, but I certainly knew 
I wanted to do more, to try different things. 

After Superbad came out, I didn't want to act in 
a bunch of movies that felt exactly the same, so 
I wrote some samples and got hired to write for 
Sacha Baron Cohen. He's a brilliant comedian, 
and I learned a tremendous amount. I was still 
getting offered parts similar to Super-bad, so 
I waited, and then Cyrus came along, which 
changed the course of my career. I knew that 
was the kind of movie I wanted to do. I just 
didn't know if people were going to let me do it. 
PLAYBOY: Your character in Cyrus is a 
20-something kid who's inappropriately close 
to his hot single mom, played by Marisa Tomei. 
The movie gets both -funny and creepy as Cyrus 
begins to sabotage her sex life. Is it true you 
turned down The Hangover to do Cyrus? 

HILL: Transformers, The Hangover, yeah. Those 
films ended up doing incredible things for the 
people associated with them, but it wasn't where 
I was headed. Cyrus felt like it really challenged 
me. 

PLAYBOY: Did it hurt turning down the big 
money? 

HILL: I've never done anything for money. And 
luckily I was young enough and idealistic enough 
to not think about being a rich guy. I cared so 
much about the work I was putting out, and 
it did eventually pay off. Bennett Miller saw an 
early cut of Cyrus, which is why he cast me in 
Moneyball. He talks now about what a huge 
backlash he got for casting me opposite Brad 
Pitt, since I had done only comedies before. 

But to Bennett's credit, he stuck with what he 
believed in and was able to see what I was 
capable of. 

PLAYBOY: Whenever someone gets to a certain 
level, people inevitably try to cut that person 
down. Last year you lost your cool during a 
Rolling Stone interview. Suddenly it was "Jonah 
Hill's a jerk" and worse. You bristled at inquiries 


about masturbation, farting and your workout 
routine, saying, "Being in a funny movie doesn't 
make me have to answer dumb questions. It has 
nothing to do with who I am." 

HILL: I'd say very clearly I was going through 
a really hardcore personal experience and I 
shouldn't have been doing an interview that 
day. It was combined, I felt, with the reporter 
not being nice or respectful and I in turn acted 
unkind and disrespectful, and I regret it. In the 
future, I probably would just stay home on a day 
like that. 

PLAYBOY: How has fame changed you? 

HILL: Every significant event or series of events 
has an impact on a person's evolution, but I 
don't view myself as any different from who I 
was before. The only thing that's embarrassing 
is if I'm out for one of my friends' or family 
members' birthday and the attention is on 
me. But I know how it goes. Growing up out 
here, whenever I would sit next to an actor I 
would always get a story out of it. I would need 
something to tell my friends. 

PLAYBOY: What was your life like growing up? 
HILL: We had a very inviting house here in L.A. 
My folks still live there. I would have friends 
over all the time. I also spent tons of time at my 
friends' houses. For someone who ends up being 
an actor, I think the advantage of growing up 
in Los Angeles is the industry is such a tangible 
thing. My dad always says that even if you're 
a dentist out here, you're the dentist to John 
Travolta or whoever. 

PLAYBOY: Your father was the accountant 
and business manager for Guns N' Roses and 
other big names. You must have met a ton of 
celebrities as a kid. 

HILL: Not really. I mean, he was the business 
manager for Cleavon Little, who I was blown 
away to meet because he was in Blazing Saddles, 
which I was obsessed with. He came to our 
house for dinner and I just sat there with my jaw 
hanging open. He was a really sweet, great guy 
who, sadly, passed away. But no, I never met Axl 
Rose as far as I remember. I don't think rock stars 
really want to hang out with their accountant's 
kids very much. 

PLAYBOY: Your childhood best friend grew up 
to be a rock star. Did you and Adam Levine have 
lemonade stands together? 

HILL: We did everything kids do. We'd watch 
movies, play basketball, skateboard around and 
stuff like that. Listen, Adam was like family, and 
he still is. His dad and my dad were best friends 
since junior high and college roommates, and 
our moms are best friends. We knew Adam had 
incredible talent. I mean, his voice sounded like it 
does now when he was 16. He also has a unique 
voice and clearly was meant to be on stage in 
front of 20,000 people. But I don't see him as a 
rock star. He's just a great person to me. It's hard 
to know what the public perception of someone 
is once they get famous, but I can tell you this: 
Adam has been there for me and my family, and 
his family has been there for my family more 
than anyone else and, in a deeper way, more 

Continue to page 96 
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oesn't 'Dr. Playmate of the Year' sound 
awesome?' says Kennedy Summers. It 
sure does. For our 60th year of publica- 
I tion we wanted our PMOY to have it all, 
and Kennedy has 11 in spades. Not only 
does she possess off-the-charts pulchri- 
tude, this brainy bombshell has degrees 
in anthropology and health administra¬ 
tion, with a Ph.D. in a medicine n the way.The Berlin-born, 
Virginia-raised international model first submitted pictures 
of herself to us online from her then hometown of Chicago, 
which happens to be PLAYBOY'S birthplace. "I had decided I 
was done with modeling and thought becoming a Playmate 
would be the most amazing way to finish out my 12-year 


modeling career," Kennedy explains. Although her adven¬ 
tures in front of the camera had taken her to Europe and 
Asia on all kinds of hot assignments, she'd never posed nude 
before she walked into our studio. Sixty years to the month 
after Marilyn Monroe appeared on the cover of PLAYBOY, 
Kennedy became Miss December 2013. But your votes- and 
Hef- wouldn't let that be the end of Kennedy's modelling 
days. "I'm Playmate of the Year now?" she says, her robust 
lips curling into a broad smile. "Did not see that coming!" 
Since our new PMOY lists travel as one of her ultimate plea¬ 
sures, we wanted t gift her with a most extraordinary trip 
for her next shoot: a time-traveling journey through each 
decade of our existence. "It was crazy, sexy, fun flight," she 
says. So buckle in, turn the page and take off. 
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I Midcentury America had 
I the squeaky-clean image 
of Ozzie and Harriet until 
Hef, hip-swiveling Elvis 
and the Kinsey Report 
(Sexual Behavior in the 
Human Female) pulled 
the curtains back on that 
farce / revealing us all for 
what we are; creatures 
of desire and curiosity. 
Here, Kennedy channels 
^ the 1950s aesthetic like 
the pro sffe is. "I really 
like that 1950s housewife 
look/ 7 she says. "I don't 
fit that personality type, 
but as far as the style 
goes, it's beautiful. And I 
like curvy women. It's the 
opposite of men, and it's 
also very healthy. I feel 
really sexy in these outfits- 
especially the thigh-highs." 
As hipsters said in the 
1950s, out of sight! 
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"I love how women 
looked in the 1960s/' 
says Kennedy. "I 
think it's my favorite 
style. I want Bardot 
bangs!" Channeling 
Brigitte- our onetime 
cover girl- Kennedy 
sweeps us back to 
era of swinging Lon¬ 
don, microminis and 
the Chicago Playboy 
Mansion, epicenter 
of all things cool. 
Norman Mailer (one 
of the many literary 
luminaries who filled 
ur pages at the time) 
said of the latter," It 
was like being on a 
spaceship, outward 
bound." Blastoff! 
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Inspiring this stop on our 
journey is Laurel Canyon, 
the Los Angeles enclave 
that was the center of 
the 1970s California 
music scene. Fleetwood 
Mac, the Eagles and 
Joni Mitchell all made 
their mellow magic in 
these hills- not far from 
Playboy Mansion West. "I 
completely relate to this 
decade aesthetic," says 
Kennedy. "Its peaceful, 
laid-back vibe, with light 
makeup and loose hair, 
is so me. And the whole 
burn-your-bra thing was 
happening back then. I 
hate bras!" As president 
Jimmy Carter says in his 
1976 Playboy Interview, 
"I've looked on a lot of 
women with lust" You said 
it, Jimmy. 
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Vet, wild, decadent ani 
glam, it was a decade 
Fueled by clubs, drugs 


the duds inevitably came 
off). Ronald Reagan was 
president, MTV was born 
and so was our 


2014 

PMOY. Clad in only a 
fishnet tank top, echoing 
Miss January 1980 Gig 
Gangers Centerfold 
onesie, Kennedy also 
sports slicked back hair, 
reminiscent of the models 
in the video for Robert 
L Palmer's song "Simply 
\rresistable." Which she 





















American women fully 
owned their sexuality 
in the 1990s. And 
photographer Helmut 
Newton shot them for 
PLAYBOY, capturing their 
power and allure in a 
new way. Wearing Jean 
Paul Gaultier leather- 
and-steel bustier and a 
"Justify My Love"- style 
cap, Kennedy poses 
with a take no prisoners 
attitude, a salute to the 
legendary Newton. "I 
feel in charge," says 
Kennedy. "It feels really 
powerful. You can't wear 
spikes on your boobs and 
not feel really tough." 
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EMMA TRASK 
FOR OPUS BEAUTY 
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JO STRETTELL 
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Through the decades, a 
great part of PLAYBOY'S 
undertaking has been 
to celebrate women, 
from Marilyn Monroe 
to Pamela Anderson, 

Cindy Crawford to 
Crystal Hefner Now it's 
Kennedy Summer's turn 
to take center stage, in 
all her voluptuous and 
brainy glory. "As2014's 
Playmate of the Year, I'm 
moving from Chicago, 
where if all began, to Los 
Angeles," she says. "My 
mission is to help Playboy 
thrive, as It always has, 
to break boundaries and 
carry us into the future, l 
couldn't be more excited!" 

Neither could we. 
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A MYSTERIOUS WRITER PUBLISHED THE MOST POPULAR 
EROTICA BOOK IN HONG KONG AND PULLED BACK THE COVERS ON 
CHINA'S SEXUAL UNDERGROUND. THE AUTHOR REMAINS HIDDEN, 
BUT THE QUESTIONS HE RAISED ABOUT SEX IN CHINA DO NOT 


t all started with a post on the popular Hong 
Kong message board Golden Forum in 2011. 


the know in Hong Kong. -Outsiders—including 
many women-devoured the detailed descrip- 


The 25,000-word story, sarcastically dubbed an tions of Dongguan's prostitution scene and 
"epic prostitution report," details the anony- the hilarious story of an awkward young man 

mous writer's sexual adventures at a fictional seeking sex from a prostitute for the first time. 


brothel in Dongguan, an indus- 


"Dongguan Wood" quickly earned 


trial town in southern China's BY VIVIENNE CHOW a following as it went viral and 


Pearl River Delta. There the writer^^^“ 
liberates himself from a frustrating relation¬ 
ship with his girlfriend, a Hong Kong woman 
with little interest in sex. The story was titled 


^^^^“circulated among netizens in Hong 
Kong, a city where sex is still considered dirty 
and taboo and certainly not something to be 
discussed publicly. 


"Dongguan Wood," a poke at Japanese author As links to the story spread across social me- 
-Haruki -Murakami's classic novel Norwegian dia, it caught the attention of Idea Publishing, 


Wood. In another wink to the famous author, 
the mysterious writer called himself Xiang Xi 
Haruki Murakami. 


which compiled "Dongguan Wood" and Xiang 
Xi's other short stories into a book titled Due 
West. 


Loaded with self-deprecating jokes and funny Despite its content having been widely avail- 
anecdotes, the story resonated with those in able on the internet, the book sold 
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more than 7G r G00 copies in Hong Kong, where 
an average book sells 2 r QG0 copies and anything 
between 10,000 and 20,000 is considered a 
huge success, 

"The story is really a satire mocking the tensed- 
up Hong Kong-China relationship but dressed as 
erotica/' says Idea Publishing's chief editor, Jim 
Yu, who published Due West, "initially I wanted 
those who didn't visit that internet forum to read 
it, but it became the talk of the town after the 
book was published and attracted a movie deal. 
People called it a miracle." 

In 2012 Hong Kong film company China 3D 


views, promotional appearances or red-carpet 
premieres. Not for the recent announcement of 
an upcoming sequel. Three years after "Dong- 
guan Wood" appeared online, only questions 
remain: Who is Xiang Xi Haruki Murakami? And 
what does the popularity of his story say about 
sex in China? 


Shawn and Michael don't know each other, but 
they have the same views on sex. Mainly, they 
don't feel guilty about paying for it and have no 
plans to leave their partners. Both swear that 



Digital Entertainment released a film version. 

Due West; Our Sex -Journey, Entertainment 
publications covered the film's release on their 
front pages. The movie, a mash-up of 1980s sex 
romps and The Hangover loaded with explicit sex 
scenes shot in 3-D, raked in $2.48 million, mak¬ 
ing it the sixth-top--grossing local film in Hong 
Kong in 2012 despite being banned in mainland 
China, where films undergo rigorous censorship 
by the central government. Noted Hong Kong 
critic Shek Kei praised the film's "vivid yet hilari¬ 
ous portrayal of a young man's evolution from 
the boy-next-door to a prostitution customer in 
mainland China." Website Twitch Film called the 
movie "a very funny, perverted good time, but 
on another level works as scathing satire, albeit 
in an extremely entertaining and sexy package," 
Throughout the epic run of "Dongguan Wood, " 
from anonymous online post to best-selling 
book and blockbuster film, writer Xiang Xi never 
stepped forward. Not for the announcement of 
the book deal or the film deal. Not for inter- 


paying for sex is a way to balance their married 
lives, 

"We have this saying, 'A wife is not as good as 
a concubine, a concubine can't compare with 
cheating, and cheating is not as good as an unat¬ 
tainable woman.' It's like the thrill from carrying 
out some dirty deed behind your mother's back," 
says 39-year-old Shawn, who has been married 
for nearly a decade and agrees to talk only if 
his real name isn't published. He is a policeman. 
"You can't find gentleness from your wife. The 
kind of services you can get in Dongguan make 
you feel as if you are an emperor, "he says. 
Dongguan's rise to sexual prominence began 
roughly 60 miles away, in Hong Kong. As a spe¬ 
cial administrative region in the south of China, 
Hong Kong retains political and legal systems 
that date back to the 156 years it spent as a col¬ 
ony of the British Empire. When the British went 
home after their 99-year lease ended in 1997, 
arrangements were put in place between London 
and -Beijing to keep the thriving financial center's 
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I followed James to the fourth floor, 
where the receptionist asked if we 
had made any appointments. I told 
her we had scheduled a booking with 
the club's manager, Ah Chak, who was 
already standing by the reception area 
waiting for us. There wasn't anything 
special about Ah Chak. He was just a very 
friendly Cantonese man. 

Ah Chak greeted us and gave us a 
briefing about the club. It turned out that 
right at that hour in the evening there 
was an event called "Hundred Flowers 
Bloom," which meant all the girls who 
had no bookings would gather in the 
center of the hall, waiting to be picked 
by customers- as if they were goods 
sitting on the shelves in supermarkets for 
shoppers to choose freely. 

I was thrilled upon hearing the words 
Hundred Flowers Bloom. I clapped my 
hands in excitement and said, "Hundred 
Flowers Bloom! Wasn't it derived from 
the poem, 'Let a hundred flowers bloom/ 
Let a hundred schools of thoughts 
contend? Wasn't it the spirit that Mao 
Tse-tung advocated in the 1950's? He 
advocated for freedom of independent 
thinking in the areas of literature, arts 
and science, the freedom to debate 
and freedom for creation and criticism. 
Everyone should have the freedom to 
express their opinions, sustain their 
opinions, and reserve their opinions. 

So under such 'freedom', it's perfect to 
allow customers to choose a 'technician' 
freelyE And the club's name, Washington, 
carries the symbolic meaning of American 
freedom. Your branding strategy is 
brilliant!" 

Ah Chak didn't seem impressed. On 
the contrary, he looked a bit awkward. 
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mumbling, "Yes...err...yes." James simply 
ignored me. 

We arrived at the hall for Hundred 
Flowers Bloom. About 30 "technicians" sat 
on an enormous U-shaped sofa, greeting 
customers like us I was too nervous to pay 
attention to their faces, but I could see that 
some were in black see-through dresses. 

A few wore sailor costumes or tube tops 
in leopard prints. Two of them were in my 
favorite flight attendant uniforms. There 
were a couple wearing cheerleader outfits. 
There wasn't any unified standard to what 
they should be wearing at work. 

Ah Chak told us to chillax and take our 
time. He led us to a smaller couch about 10 
feet away from the U-shaped sofa. All the 
girl's eyes were on James and me, because 
we were much younger compared with 
the rest of the customers at their "uncle 
age". I couldn't bring myself to make direct 
eye contact with the girls. I lit a menthol 
Marlboro. As I exhaled, a thin layer of 
smoke cut between my vision and the girls 
on the sofa. My vision was blurrred by the 
smoke, but this mysterious feeling of the 
unknown turned out to be a comfort. And 
now I could study their faces one by one. 

After close inspection, I concluded 
leopard print is not my taste. Perhaps it was 
just my prejudice. Leopard print could never 
arouse my sexual desire. I always thought 
only those tasteless young girls hanging out 
in the crowded district of Mong Kok would 
wear leopard print. It wouldn't be a good 
feeling to fuck a chick in leopard print- it 
would probably be like fucking Fred from 
The Flinstones. 

"There's something special about 
you." That line coming from Siu Sze 
was a surprise. Before making my trip to 
Dongguan, I studied a very educational 
article for newbies like me entitled "A 
Guide to What Chinese Whores Mean 
by What They Say," which listed all the 
lines commonly used among these young 
prostitutes and their true meanings. 

"You must have great fortune (fat). You 
are mature (bald). You are well-mannered 
(bespectacled). You are a succesful man 
(entrepreneur). You are a macho man 
(Triad). You are handsome (applicable to 
anyone age 35 or below). You are kind 
hearted (pathetic, you are useless)." 

I thought I was a handsome man, but 
I waas hoipng to hear her compliment 
me as a macho man. In the end, all I got 
was, "There's something special about 
you." This line was not listed, so I couldn't 
decode it. 

"What's special? Am I especially ugly?" 


<//jter dress was very /Inn, 
and ddcoudfjeefder 
panties*. eoud/n f dedp 
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/urn a squeeze. 




capitalist system and relatively high levels of free¬ 
dom for at least 50 years. One of the freedoms 
Hong Kongers enjoy—and mainland Chinese do 
not—is the right to work as prostitutes and the 
right to pay for sex services. Although the act of 
selling sex remains legal, various activities around 
prostitution are banned, including soliciting sex, 
pimping or running a brothel. But even those 
restrictions are virtually ignored in notorious 
Hong Kong red-light districts such as Wan Chai, 
a favorite of visiting American sailors, where girls, 
often from Thailand or the Philippines, lure men 
behind the red satin curtains of clubs with names 
that only hint at what goes on inside. 

The picture outside Hong Kong could not be 
more different. Prostitution was legal throughout 
Chinese history until Chairman Mao Tse-tung's 
Communist Party seized power in 1949 and put 
a stop to it. Beijing's sex workers were rounded 
up and sent to euphemistically named "reeduca¬ 
tion" camps, where the curriculum contained 
only one lesson: Don't sell sex. By the mid- 
1960s prostitution was all but gone—at least 
on the surface. China's underground sex trade 
never ceased but instead settled in half a dozen 
"boomtowns" along the Pearl River Delta. With 
8 million people, the boomtown of Dongguan is 
best known for the New South China Mall, the 
world's biggest, though nearly empty, shopping 
center: a sign of the hubris that has gripped 
China's developers as the country's economy has 
boomed. 

Dongguan's strength lies in its proximity to Hong 


Kong and its prices for sex, which are much 
cheaper than in Hong Kong and Macao, a former 
Portuguese colony that has become Asia's answer 
to Las Vegas. Dongguan regulars praise the 
" Guan style" service whereby men are treated 
as kings with a full menu of bathing, oral sex, in¬ 
tercourse, fetishes and assorted dirty games. This 
reputation has turned Dongguan into a local sex 
capital, with roughly 250,000 workers generating 
what analysts estimate to be $8 billion in busi¬ 
ness annually, with no signs of slowing down. 
"Everyone knows Hong Kong men are regulars in 
Dongguan. It's cheaper to go there [to visit pros¬ 
titutes] compared with Hong Kong and Macao, 
and it's less than two hours away by train," says 
Michael, a 40-year-old wedding photographer. 
"It's still convenient, even though we need to 
cross the Hong Kong-mainland border." 

Michael loves his wife but claims he cannot stand 
her checking up on his whereabouts. "I'm a 
photographer. I'm out on jobs all the time, and I 
can't always answer phone calls. Sometimes my 
wife exhausts me," he says. "Men want to be re¬ 
spected, and at these places, somehow you find 
the kind of respect you want. It's true it is just a 
service that you pay for, but it's worth the money. 
They are so gentle to you. It feels like a first date 
each time with a new girl." 

Before the rise of Dongguan, southern China 
was populated with "hair salons." For men in 
the 1980s, going to "get their hair washed" was 
Hong Kong code for a quick sex service. That's 
where Shawn first learned about prostitution 
when he was still a teenager. 

"A friend opened a hair salon and asked me to 
go get my hair washed. I thought that was weird. 
My hair is very clean. But my friend bugged me 
and kept asking me to go. So I went," Shawn 
recalls. "I lay down on my back in that long 
soft chair, leaving my head in the sink as I got 
my hair washed. The girl massaged my head as 
she began washing my hair, then she massaged 
my shoulders, which I thought was nice. Then 
something weird happened: The massage went 
farther and farther, and eventually it went all the 
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way down there." Shawn laughs out loud as he 
looks back. "I was so shocked, I jumped out of 
the chair." 

Now a Dongguan regular, Shawn has seen it all, 
from "evil massage" (local slang fora "happy 
ending") to mega-nightclubs offering 200 to 300 
women. "Regular clubs have 60 to 70 techni¬ 
cians—that's how we refer to them. Large night¬ 
clubs have 200 to 300 girls in all kinds of styles 
and physiques one can imagine," says Shawn. 
Service charges are usually divided into three 
categories. "For 500 yuan [$81.45], you can get 
a girl to sit at your table for two to three hours, " 
says Shawn. "The most you can get is probably 
a hand job in the karaoke room. For 700 yuan 
[SI 14.03], you can get sex, but you have to leave 
afterward. For 1,100 yuan [$179.19], you can 
get an overnight service. You just need to say the 
magic phrase 5-7-11 [500 yuan, 700 yuan, 1,100 
yuan] and the managers immediately know what 
you're looking for." 

Shawn makes the overnight expedition to Dong¬ 
guan in a group of four or five, like students 
heading off for a weekend camping trip. The rou¬ 
tine begins like this; The men meet around three 
P.M. at Sheung Shui train station in northern 
Flong Kong, just two stops from the Flong Kong- 
mainland border, in order to arrive at Dongguan 
before six PM. "We must get there before six 
because that's when the girls start working," 
Shawn says. 

The clubs are more glitzy karaoke bar than strip 
club, and after settling in Shawn and his friends 
shower and then wait for the manager to bring 
out the girls. The girls, wearing numbered tags, 
turn up as their best possible selves in skimpy 
outfits in hopes of finding a boss for the night. 
This will include drinks and a karaoke party until 
about 11 P.M., when customers bring their girls 
back to rooms. After splitting the money with the 
club, a girl can make $1,100 to $1,300 a month. 
"Some -better-looking girls make $2,000 to 
$3,000 a month," Shawn says, compared with a 
factory worker's salary of $250 a month or less. 
From hair salons to nightclubs, Shawn says, there 
is a vibrant underground sex scene in China, one 
that "Dongguan Wood" has now exposed. Fie 
has read "Dongguan Wood" and calls him¬ 
self a fan, saying the story is a reflection of his 
experiences. "Think about it," he says. "If men 
didn't have such a desire for sex, these adult- 
-entertainment venues wouldn't have existed in 
the first place." 

* 

That desire for sex services appears to be growing 
among Chinese men. One theory behind the 
surge is that Hong Kong women are increasingly 
perceived as unattainable and hard to please. 

The latest government statistics show that in 
Flong Kong, where the median monthly income 
is $1,548, the number of women making more 
than $3,870 a month has gone up by a stagger¬ 
ing 83 percent over the past decade. The number 
of men at the same income level increased by 
only 43 percent. That abrupt change in income 
has wreaked havoc on traditional gender roles 
in Hong Kong, empowering women and leaving 
men feeling emasculated and in search of a cure, 
albeit a temporary one. 

Psychotherapist and sexologist Lien Zun Rene Pius 
says he has clients who are regulars in Dong¬ 
guan, "To them it is entertainment, just like play¬ 
ing golf over the weekend. Some want to have 
sex, but some just want to have an outing with 
friends. Some just want a girl to sit next to them 
and listen to them talk." 

Fie regularly counsels couples suffering from 


dysfunctional relationships because they can't 
compromise in bed. Although cases of men firing 
of sexually dull wives are not uncommon, he 
says, sometimes things happen the other way 
around. "Men might demand that their wives or 
partners perform some sexual acts such as oral 
sex or positions they do not enjoy. Their refusal 
prompts the man to seek satisfaction somewhere 
else," says Lien. "But women also complain 
about their sex partners for failing to bring any 
excitement. Complaints from men and women 
are at a ratio of 50-50." 

As a result, Flong Kong men aren't the only 
ones seeking sex in the mainland because they 
feel sexually dissatisfied. Although Hong Kong 
women are still perceived to be conservative. 

Lien says some of his female clients visit male 
prostitutes regularly. Many of them are not look¬ 
ing for sex. "To them, sex is not a must. Certainly 
some women want sex because their partners 
can't satisfy them. Others are just upset that their 
partners don't care about them," he says. 

More than anything. Lien sees a connection 
between the thriving sex industry and the city's 
poor sex education. "Teachers are still showing 
students [anatomical figures] at schools, even 
though students can see anything they want 
on the internet," Lien says. The lack of open 
discussion makes sex a mystery, and the less it is 
discussed in public, the more if becomes taboo, 
and that is a worrying trend, he says. 

"It's not just the biological facts but also the 
value and perspective of sex that need to be 
taught," he says. "Why do parents sleep next to 
each other? Why do parents kiss? Those are signs 
of love, and young people need to learn that. 

The articulation of sex is very poor in Hong Kong. 
They should talk about sex like talking about 
sports." 

* 

No one talks about sex with Frankie, the protago¬ 
nist of "Dongguan Wood." The main character 
of Xiang Xi's story receives little sex education 
at home or at school. Sex is dirty and not to be 
discussed, particularly not in front of Frankie's 
well-educated middle-class parents. Frankie's un¬ 
satisfied curiosity about sex leaves him stunted— 
sexually and emotionally. He is a giggling juvenile 
from adolescence to adulthood, when he learns 
about sex through adult videos and internet 
forums where brothel regulars share their sexual 
adventures. 

"Chinese people don't talk about sex, even 
if they're doing it every day," says Due West 
producer Stephen Shiu, A history graduate 
who emerged from the Hong Kong television 
industry's golden era in the 1970s before ventur¬ 
ing into the film business in the 1980s, Shiu 
won best screenplay at the 1991 Hong Kong 
Film Awards for To Be Number One, a biopic of 
infamous drug king Ng Shek-ho, Shiu also wrote 
an important chapter of Hong Kong erotic film 
history—Sex and Zen. Starring 1990s bombshell 
Amy Yip, the costume drama is a loose adapta¬ 
tion of author Li Yu's 17th century Chinese erotic 
novel The Carnal Prayer Mat, It tells the story of 
a libidinous scholar who learns his lesson after a 
series of sexual adventures damages his health 
and turns his virginal wife into a prostitute. The 
movie raked in more than $2.32 million, becom¬ 
ing the top-grossing category III (similar to an 
NC-17 rating) film, a record it held for nearly two 
decades. 

In 2011 he made a comeback with his son Ste¬ 
phen Shiu Jr. and co-produced 3D Sex and Zen: 
Extreme Ecstasy, a much hyped remake of the 
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"Ha-ha...no, not ugly. Just special." 

She'd already dimed on my body as soon 
as she finished the sentence. She was all 
over me. It had been a long while since I 
experienced that kind of pressure from a 
female body-except taking the underground 
during rush hour. Even though I called 
it pressure, there was nothing negative 
about it Judging from her position, sha 
was holding down a male, signifying her 
challenge to the Chinese patriarchal society 
and the awakening of female independence. 
1 should've revolted against it, but 1 was 
enjoying every moment I enjoyed the feeling 
of being held down by a woman. I could 
feel the curves of her breasts pressing on 
my chest, and she feel my penis that had 
aroused by her 


<§/i.e daredpanting. dder 
cdeny ftps were far tf open 
andder fnmt/my fecame 
more and more distinctim, 


provocative call to fight. 

Our faces were close, I turned away to 
escape getting caught in her eyes. I looked 
down and saw her breasts pressing on my 
chest. I wanted to touch her, but I had to 
struggle from that position, I lifted my arms 
and searched for her waist. There was no 
extra fat. I could feel the beautiful curve 
of her tiny waist. She didn't respond to my 
action. Then I searched farther down and 
reached her butt. Her dress was very thin, 
and I could feel her panties. I couldn't help 
giving her bouncy, peachy bum a squeeze as 
her body warmth me this heavenly sensation. 
1 held her tight and pressed her bum toward 
my crotch so my penis could have a taste of 
the body held in my arms. 

She started panting. Her cherry lips were 
half open and her breathing became more 
and more distinctive. Staring at her pretty 
face in such a seductive expression. I wanted 
to kiss her. But just as I was about to make 
my move, she dropped this line: "Just lie in 
bed. Let me blow you first." 

That-a blow job- was something most 
women were not willing to do, Siu Sze and 
1 had a chat for only a few minutes and she 
offered to suck my dick I One Hong Kong 
lawmaker had claimed that TO out of 10 
women were prostitutes, I wished it were 
true. 

She sat on me and started unbuttoning 
my shirt, I got up so my face could be closer 
to hers and she could undress me from an 
easier position. 

"You just lie there. Let me take off your 
pants." 

From the beginning to the end, she 
was the boss who ran the show. I had no 
objection and let her be in charge. I fell back 
onto the bed. 


PLAYBOY 2014 / AUGUST TO 






IhlMlTE CLLj&Oiht i rfPItlEHCE 


[WAT .S BY: 
IAN $KDRZ 
fADP. HARTMAN 
I ANDY 


t-nr Yi'rmft iWfflHWPfW? 

6.1917 8847333 I BOS SOSO 
wwu& 


IfkrMiu 


l. BF 1 
















_Jl 




Bl \. 





■ 

1, 

t* 

A 

RS 

■■ 

? 1 



J 


kl 

14 

ri 

i ■ 


m 1 . m 


i# 



















THE ACTRESS HOLLYWOOD LOVES TO TYPECAST RE¬ 
VEALS HER NICER SIDE. RELIEVES GROWING UP IN AN NFL 
DYNASTY AND DEFENDS ALL THOSE RACY SEX SCENES. 


BY STEPHEN REBELLO 

PHOTOGRAPHY BY KURT ISWARIENKO 


Q1 

PLAYBOY: Many know you from your "nice girl" roles 
in big movies such as Brokeback Mountain and 127 
Hours, but TV viewers have watched you unleash your 
inner bad girl as the icy, ruthlessly ambitious journalist 
on House of Cards, as a vengeful sexual supernatural 
stalker on American Horror Story and as a bisexual 
cheerleader on Nip/Tuck. And now in Transcendence 
you play a militant revolutionary opposite Johnny 
Depp. What is Hollywood trying to tell us about you? 
MARA: There's always a reason people get cast in 
certain roles, so I feel maybe there is something of 
that underneath. I take all that as a compliment. 

I don't think of myself as icy, but I'm definitely 
ambitious. I do think of myself as strong and very 
driven. I've had to audition for most of the roles I've 
done, so I still have to go in and prove I can be driven. 
I'm also comfortable saying that I'm pretty vulnerable 
with people I trust. 

Q2 

PLAYBOY: You were raised in New York's wealthy 
Westchester County with an older and a younger 
brother, as well as your also famous younger sister, 
actress Rooney Mara. Your father's family founded 
and still owns the New York -Giants, of which he's 


an executive. Your mother's family founded and still 
owns the Pittsburgh Steelers. With that background, 
should we imagine you growing up beautiful, spoiled, 
headstrong and, when you got old enough, breaking 
the hearts of Giants and Steelers team members you 
dated? 

MARA: Thank God no, because doing that would not 
have gone down well. I respected my dad way too 
much to ever even have that sort of temptation. The 
Giants are my family, and I'll always look at the team 
that way. Even going to a football game in sneakers 
and jeans, getting drunk with friends—that was so 
not the experience I ever had. We'd go into the box 
and sit with my grandma, dressed as nicely as if we 
were going to church. It was very much a place of 
business. 

Q3 

PLAYBOY: At several Giants games you've sung "The 
Star-Spangled Banner," and you also sang very well 
in the 2010 indie movie Happythankyou-moreplease. 
Should other singing actresses such as Anne 
Hathaway and Amanda Seyfried lose sleep? 

MARA: My first dreams of acting were about being 
in musical theater on Broadway. My sister and I would 



watch all those classic black-and-white movie 
musicals. That's what excited me and what l 
wanted to do. As kids, my sister and l were 
even in a local production of The Wizard of Oz 
together, and neither of us played Dorothy I 
guess we've shown them. 

Q4 

PLAYBOY: How did you start singing at those 
Giants games? 

MARA: The first time was at the age of 14 
when my uncle or my dad asked me if I felt like 
singing it I was so naive and inexperienced that 
i thought, rrn just singing in front of my family 
and all these drunk people who don't care who's 
singing. As I got older and more successful in 
the acting world, I became harder on myself. I 
haven't done it for at least four years now, and 
the thought of doing it is definitely scarier now 
than it used to be, 

Q5 

PLAYBOY: Does that mean you've given up 
wanting to sing on-screen too? 

MARA: My dream role would be to play Gypsy 
Rose Lee in a movie of Gypsy I was 14 or 15 
when they were bringing back The Sound of 
Music to Broadway and I got five callbacks. They 
had picked one kid for each of the roles, and 
though I'm a very small person—five feet three 
inches—they were afraid I'd grow taller than the 


girl they'd cast as the oldest daughter, l swore 
to them, "No, I'm not going to grow any taller," 
and l haven't. But when l didn't get that job, I 
thought I would die from the rejection, 

Q6 

PLAYBOY: When you were growing up, were 
your friends and would-be friends always hitting 
you up for Giants and Steelers tickets? 

MARA: Maybe it's where I grew up, in a 
beautiful town, but I wasn't surrounded by 
people who ever tried to get things from me l 
had very few friends, and l come from a huge, 
really close family. The need to have a big group 
of friends has never been a part of me, I love the 
Giants and Steelers so much that! sort of have 
an agreement on the set that if either team is in 
the Super Bowl, 1 have to be off the next day. 

Q7 

PLAYBOY: Did your lack of friends when you 
were young mean you were an introvert? 

MARA: Like a lot of actors, I was painfully shy. 
School was terrifying to me, and I don't even 
know why. My mom was kind of shocked that 
acting was my chosen profession, given the fact 
that I could barely look people in the eye. But she 
was amazing, putting my sister and me into all 
these community theater shows and taking us to 
auditions. Having to be friendly and open to new 
people helped get me out of my shell. 


Q8 

PLAYBOY: Are you now the life of the -party? 

MARA: l J m okay at a party, but if I'm going out 
with a group of friends, I'd -rather it be four of us 
than 10. Otherwise I'll wind up talking to just the 
two people next to me. I'm always much more 
at ease when there are fewer people. I wasn't a 
loner as a kid, but I'm 31 now and still like small 
groups rather than big crowds. 

Q9 

PLAYBOY: Many male actors admit that they 
were partly motivated to pursue careers in show 
business because of the -astonishing-looking 
women who work in and around it What about 
you? 

MARA: I'll bet women don't say that. It's silly. 
Attractive people are everywhere, I was very 
focused on a career and still am, I was never boy 
crazy. 

Q10 

PLAYBOY: Would you cop to feeling slightly 
jealous over the fact that David Fincher directed 
you in the first two episodes of House of Cards, 
but he directed your sister in both The Social 
Network and The Girl With the Dragon Tattoo, 
the latter of which got her an Oscar nomination? 

MARA: We've never had any kind of competitive 
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thing between us, thank God, We're really close. 
Oscars aren't everything, but I watch them 
and I'm not -super-cynical about them. Would 
I love to earn an Oscar nomination someday? 

Of course. But we were all together when we 
learned Rooney had gotten the nomination, 
and we all celebrated together. We went to 
the Oscars together. She and I have auditioned 
for some of the same parts, and we've actually 
checked with each other, like, "What time is your 
audition?" because it would be just awkward to 
see each other there. 

Q11 

PLAYBOY: Has a fan ever asked for an autograph 
and looked surprised when they read the 
signature, thinking you were your sister? 

MARA: As a redhead. I've been confused with 
other redheads like Amy Adams—but hey r 111 
take that. She's amazing. I had someone come 
up to me for an autograph and say, "I loved you 
in The Devil Wears Prada," but no, that's not 
me either. I've signed autographs, and when 
I realized they thought I was someone else, 

I've actually called the other actor to tell them. 
Maybe I need to start asking who people think I 
am before l sign. 

Q12 

PLAYBOY: The opening episode of the second 
season of your TV series, House of Cards, caused 
shock waves when the intimate relationship 
between your journalist character and Kevin 
Spacey's character turned fatal. Shouldn't 
a character as smart as Zoe Barnes, already 
suspicious that her boyfriend has murdered a 
U S. congressman, have seen that he's capable of 
pretty much anything? 

MARA: She would never have entertained 
getting into a personal relationship knowing it 
was going to get so dangerous or that he was 
100 percent capable of murder. Even though l 
obviously knew what was going to happen this 
season, I was able to watch in a pretty objective 
way. Because the show is so well-made, it's easy 
to forget about the scenes I'm in and not in and 
just sort of watch it like a regular person would. 
That's a real testament, because usually I have to 
watch something I'm in a couple of times before 
I can start to appreciate it for what it is. But with 
House of Cards, it was easy to get caught up in 
it. 

Q13 

PLAYBOY: Please annihilate the silly rumor that 
they used a body double for your naked backside 
in that memorable scene in the first season. 


MARA: Who would say that? I met David Fincher 
when my sister did The Social Network, so I knew 
him long before I ever read for him. When he 
said, "I -really want you to play this role," he 
told me about the series and what was going 
to happen with the character. I fell in love with 
her because she's so ambitious and driven. She's 
attracted to power. Of course, having seen his 
films and knowing what I knew about House of 
Cards, I expected there might be a lot of nudity 
and edgy stuff required. But I trust David, 

Q14 

PLAYBOY: Were you ultimately surprised at the 
amount of nudity and sex scenes? 

MARA: I'd read all the scripts way in advance, 
so nothing shocked me. It just happened, and it 
wasn't uncomfortable, From day two of working 
with Kevin, l found him just as playful as 1 am, 

He would definitely up my game, I tried to get 
him to laugh by wearing pasties with his face on 
them. Of course, because Kevin wants to win 
whatever the game is and because he always 
wins, he did not laugh. He waited until the 
director said "Cut" and then he laughed, Kevin 
has an amazing sense of humor, but he's also a 
great professional and he's really fucking good 
at it. 


Q15 

PLAYBOY: How does your family react to seeing 
you in nude and edgy movie and TV scenes? 

MARA: They have a sense of humor about it 
that they didn't used to have. They were very 
upset when I was 19 and had a scene in Nip/ 
Tuck that showed only my back but suggested 
nudity. I tried to explain that it's acting and part 
of the craft, and if it's important to the story 
and tastefully done, l will choose to do certain 
things. By the time House of Cards came along, 
my family had dealt with plenty of other difficult 
things to watch with my career and my sister's 
career. 


Q16 

PLAYBOY: You recently landed the role of Sue 
Storm in the Fantastic Four reboot. You've 
finished shooting a thriller called Captive, and 
you've just been in Transcendence, the directing 
debut of Wally -Pfister, the cinematographer 
for Christopher -Nolan's Batman movies and 
Inception, Any tales to tell? 

MARA: Wally is so talented and such an 
enthusiastic person, I loved working with him 
on Transcendence, playing someone who is anti- 
technology. I really hope he directs more movies. 
Captive is interesting too. I made it with David 


-Oyelowo, who is a friend. It's based on the real 
-story of a man in Atlanta who broke out of a 
courthouse jail, shot a number of people and 
took a single mother who was a meth addict 
hostage in her own apartment. It was intense 
and I probably wouldn't have made it with 
anyone but David. So it's been busy. I still have 
plenty of time for binge watching, though, given 
certain conditions, 

Q17 

PLAYBOY: Which are? 

MARA: I try to work out six days a week, mostly 
doing the Bar Method, ballet-inspired classes 
mixed with Pilates, l have to run for an hour 
every day. If I put that time in, then l feel l can do 
whatever I want for the rest of the day, even if 
it's just watching movies or catching up on a TV 
show. I barely watch live TV now, 

Q18 

PLAYBOY; Are you addicted to working out? 

MARA: No. It's not about being too thin or 
too fat or anything. It's not about weight. It's 
confidence. I'm a vegan, but that doesn't mean 
I get up and leave if I'm out to dinner with 
someone who orders a steak. My friends don't 
care about me not eating meat. Their biggest 
surprise is that I won t eat cheese anymore, and I 
don't blame them because cheese was definitely 
the hardest thing to give up, 

Q19 

PLAYBOY; What's your biggest professional 
frustration? 

MARA: I'm grateful for the opportunities I've 
won already, but there are certain aspects of 
me that I haven't played yet. I'd love to do a 
love story and I haven't. Doing a movie or TV 
show that centers on two people can be the 
most challenging for an actor. That's something I 
would love to do. 

Q20 

PLAYBOY: Sue Storm in Fantastic Four 
possesses the power of invisibility. You're 
photographed whenever you're in public, 
but if you could be invisible for 24 hours, 
what kinds of mischief would you get up 
to? 

MARA: I feel I have that power already. 

I can go almost anywhere and not be 
recognized. I already do what I want to do 
and just live my life. 

□ 


PLAYBOY 2014 / AUGUST 75 






mi KARCELO 


Equal paYts thorns and blooms, Clei Barcelona is our Asian Beauty for the month of August. 
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YEARS,ISTOPPEDMODELING 
ANDFOCUSEDONBEINGADJ. 
ILOVEMUSICANDILOVETO 
DANCESOIT'SNOTREALLY 
SURPRISINGFORMETOENDUP 
DOINGTHIS.PEOPLESAYTHAT 
rMMULTTTALElTTECANCAmBlJT 
REALLYVIAHAROTLANGTALAGA 
AKO.IGRABLIFEBYTHEREINS 
ANDILIVEITTOTHEFULLEST" 










u 


"THESEHANDSOMEGUYSTHEYDONT 
PUTTHAnXAUCI-EFFOITnNTC^XNYTHING. 
mmA\G[JY\DCom/m\}m(XME 
ANDMPRESSMEDIPWEDENGPOGIKA 
LANG TAPOS IT'S ON NA 


r ^^'m proud to 
f K say that I'm 
K a Bicolana. 

I grew up in 

Bicol but I moved here in Manila 
to be a model. We Bicolanas are 
sweet and medyo tahimik pero 
we're bold and adventurous. 
These past few years, I stopped 
modeling and focused on being 
a DJ. I love music and I love to 
dance so it's not really surprising 
for me to end up doing this. 
People say that I'm multitalented 
and all, but really, maharot lang 
talaga ako. I grab life by the 
reins and I live it to the fullest," 
Clei explained. 

While she has only been a DJ 
for around a year, you can catch 
Clei on her regular gigs in some 
of the hottest clubs in the metro. 
"I already have offers to play in 
Singapore and Japan. Kaya lang, 

I help run our family business 
so I really can't go out of the 
country," she shared. This Asian 
Beauty loves to spread feel-good 
vibes with her hiphop, EDM, and 


deep house mixes. 

"I go out a lot. Both because 
of my job and because my 
friends love going out a lot. 
While I've had some experiences 
with guys approaching me, it 
never really worked on me. 

Why? I hate handsome guys," 
she confessed. 

Clei elaborated that she never 
felt attracted to traditionally 
handsome men because she's 
more interested in rugged, 
seemingly ordinary men. "These 
handsome guys, they don't put 
that much effort into anything. I 
want my guy to constantly woo 
me and impress me. Di pwedeng 
pogi ka lang tapos it's on na." 

Straightforward and 
righteously feisty, this southern 
rose is a perfect fit for Asian 
Beauty. Not only does she have 
a lithe, sensuous body, she has 
the perfect attitude to match 
it as well. Will we ever see 
this temptress on the pages of 
PLAYBOY Philippines again? 

Time will tell.O 
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THE MOVE 
Roasted 
THE CLOTHES: 
suit, by Express; 
American shirt, 

By INC International 
Concepts; pocket 
square, by the Tie 
Bar, sunglasses, 
by Smith Optics. 










▲ 

THE MOVE: 

Can Can 
THE CLOTHES: 
zip cardigan, by 
Michael Bastian ; T-shirt, 
by Inner city 
Raiders; plaid shirt, 
by Mark Mcnairy, 
cargo pants, 
by Shades of Grey 

THE MOVE: 

Superman 

THE CLOTHES: 

star and stripes sweater, 

by Givenchy, 
biker jeans, 

by Balmain; boots, 
Pastrana's own. 

► 

THE MOVE: 

Tearing Up the Berm 
THE CLOTHES: 
metallic biker jacket, 

by Marc 

Jacobs; vintage T-shirt, 

from Melet Mercantile; 

biker jeans, by 
Balmain; skate shoes, 
by DC Shoes. 













THIS IS NO LONGER SPORT. IT IS 
NOW A MATTER OF LIFE AND DEATH 




EXECUTION (N.)\\ KILLING—THE KILLING OF SOMEBODY AS 
PART OF A LEGAL OR EXTRALEGAL PROCESS 2: PERFORMING OF 
SOMETHING—THE CARRYING OUT OF AN ACTION, INSTRUCTION, 
COMMAND OR MOVEMENT 3: MANNER OF -PERFORMANCE—THE 
STYLE OR MANNER IN WHICH SOMETHING IS CARRIED OUT 
OR ACCOMPLISHED. 

urt and Paige view the above 
definition in a reverse order of 
priorities. To wit: 

Definition three, so they can do 
definition two without having to 
commit definition one. 

That is to say, style (see supra, 
definition three) counts—don't 
think it doesn't. Style counts in 
figure skating, freestyle skiing and 
the theft of a billion dollars. 

There's theft and there's theft. There's theft that results in 
the good guys (being in this case Kurt, Paige and their friend 
Lev) relieving the bad guy (Lev's Russian oligarch arms dealer 
stepfather) of his blood money without the actual shedding 
of blood, and there's theft that results in the aforementioned 
bloodshed, which Paige will absolutely not countenance, 
neither in the execution nor in the planning, nor even as an 
exigency. 

Exigency (n.): urgent need; something a situation demands 
or makes urgently necessary and that puts pressure on the 
people involved . 

Yeah, well, death definitely puts pressure on the people 
involved. 

As ultra-extreme athletes, Kurt, Paige and Lev are used 


to pressure—water pressure (big-wave surfing, free diving), 
air pressure (wingsuiting, BASE jumping), vertical pressure, 
a.k,a. gravity (downhill skiing, rock climbing), mental 
pressure (ultra-marathon running)-—and they're used to 
death; they just lost a dear friend. Latchkey, who wing-suited 
into the steel span of a bridge at 90 per. 

Actually, it was Latchkey's death that spurred Kurt into 
taking on this project of Lev's and then talking Paige into it. 
Okay, at first he tries to talk Paige out of it but into accepting 

that he'd do it. 

"Let me make sure I have 
this correctly," Paige says. 
"You and Lev plan to 
drop onto a yacht in the 
Pacific, rob armed Russian 
thugs of a billion dollars, 
make it to land, disappear 
and live happily ever 

after." 

"Not me and Lev," Kurt clarifies. "Me and you. We live 
happily ever after It's not a gay thing or a bromance thing. 
Lev would go and do his thing and you and I would do our. 
Thing," 

"Which would be what?" 

Live (verb, not adjective, and therein lies the secret to, 
well, life), Kurt explains. Climb, ski, surf, run, fly, fuck, eat, 
sleep, repeat as necessary and/or desirable, 

"Setting aside for the moment the practical—or -rather 
impractical—-considerations," Paige says, "have you 
considered the ethical issue? That is, stealing is wrong?" 
"Stealing," Kurt agrees, "is wrong in most situations. But 
the money we'd be stealing comes from armaments that 
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indiscriminately kill people. So it wouldn't be as, 
if at all, wrong." 

He goes on to explain his thinking in the 
matter, and we should pause here to note 
that this conversation takes place in a motel in 
Moab, Utah, the site of (Latchkey's memorial 
service {Moab, not the motet) and a world center 
for rock climbing, dirt biking and all manner 
of outdoor fun and frolic. Kurt's argument is 
mathematically based: It costs money to pursue 
the extreme sports that bring them sponsorships; 
they're not getting any younger; the sponsor¬ 
ships are going to dry up and they'll be left with 
nothing. 

"I'm a university professor," Paige argues. "I 
have an income, a -pension-" 

"This is what i mean," Kurt counters. “You're 
not even 30 and you're talking about your pen¬ 
sion. What's next, a 401 (k)?" 

Paige swallows. 

She does have a4Q1(k). 

• 

Paige goes out for a quick 15-mile run among 
the red rocks of Moab and thinks about not only 
the ethical issue but her life. 

Flying along the single track, her feet avoiding 
the ankle-spraining rocks and scree, Paige consid¬ 
ers that she has always been the "good girl." 
Check that, not the "good girl"—the "perfect 
girl." Perfect grades, perfect attitude, perfect 
skin, perfect teeth, perfect body—if, that is, you 
consider the lean, low-body-fat athletic frame of 
the female superathlete perfect 

She has a good job, a man she loves and out¬ 
side interests that keep the adrenaline flowing, 
but- 

Paige has never done anything bad. 

Wrong or even dubious. 

She has summited heights. Might it not be 
time to explore depths (how high you can go 
may also be an indicator of how low you can 
go)? 

And be honest, she tells herself, Kurt is right— 
time is catching up and time will render your 
extraordinary life -ordinary. 

Which is simply not acceptable. 

The extra in extraordinary isn't extra. 

It's essential, 

» 

Paige comes back from her run and says to 
Kurt, "I will give my consent to this under one 
condition." 

"Being?" 

"I go with you." 

"No." 

"Why not?" Paige asks. "Because l f m a girl?" 

"No." 

Kurt has been a reformed sexist since Paige 
kicked his ass in the Leadville Trail 100, the only 
redeeming feature being that he got to look at 
her, albeit from an ever-increasing distance, for 
75 of those 100 miles before she disappeared 
over the horizon and then waited for him at the 
finish line. 

"What, then?" Paige asks. 

"I don't want to see you get hurt." 

"That's what my mother said about my being 
with you," Paige says. And besides, it's a ridicu¬ 
lous argument because they've climbed (actually 
f ree-cl i m bed—n o ro pes) tog ether, heli -sk i ed 
together, surfed together, BASE jumped together 
and wingsuited together. And now he doesn't 
want to see her get hurt? 

"Did you have your eyes closed ail those 
times?" Paige asks. 

"Could you," Kurt asks, "point a gun at 
someone and say you'll kill him if he doesn't give 
you the money?'' 

"You said we weren't going to kill -anyone " 

"Unless," Lev says when they take the discus¬ 
sion to him in a quiet corner of the motel bar, 
"there's an exigency," 


TIME IS CATCHING VP 

AND TIME WILL RENDER 
YOUR EXTRAORDINARY 
LIFE ORDINARY. WHICH IS 
SIMPLY NOT ACCEPTABLE, 


And now we're back. 

Execution requires planning. 

Stylish execution, anyway. 

Sloppy executions you can just throw together 
(see definition one, Texas, Florida, Missouri), but 
the kind of -execution that has a certain elegance 
to it requires preparation. 

"Failing to prepare is...blah, blah, blah." (Ac¬ 
tually, failing to improvise can also be considered 
preparing to fail, but that's another story.) 
Planning starts with intelligence. 

Lev shows them photos and schematics of the 
boat, 

Stepdad s little oceangoing getaway is called 
the Ozerov. 

Cayman flagged, built in the -Netherlands. 
Sleek black hull, white superstructure, shaped 
like a narrow V with a wedding-cake layering of 
decks 

A beautiful, dangerous-looking craft. 

Five hundred thirty-five feet long, beam 72 
and a half feet, Kevlar-hulled, 11,360 horsepow¬ 
er, cruising speed of 20 knots, max speed of 25. 
Twi n 19-m i 11 ion-ca n d I epower sea rch I i g h ts, 

Each cabin has a digital safe. Another, larger 
safe in the captain's stateroom. 

"The money won't be in the safes/' Lev says, 
"but in a vault down in the engine room," 
Brushed-stainless-steel deck and flooring, Ital¬ 
ian marble fixtures, goatskin wall coverings, three 
dining areas, a five-star kitchen, dance floor and 

an infinity pool- 

"An infinity pool?" Paige asks 
On a boat? 

In the Pacific? 

Which is, in itself, an infinity pool? 

Then there's the helipad with a Soviet military 
chopper on it, just in case Yegor needs to get 
away quickly. 

Several Narwhal SV-400 rescue crafts. 

And a go-fast boat, mostly because any decent 
smuggler has to have a go-fast boat. 

With 18 cabins, the Ozerov can carry 34 pas¬ 
sengers and 70 crew, 

"But there won't be that many people 
onboard for this money run," Lev says. "Yegor 
strips it down because he doesn't trust people. 
Just him, Mother, an accountant, the captain, ! 5 
crew, a chef, a sous-chef, a sous-sous-chef and 
12 mercenaries." 

All the meres are former Russian special forces. 
All fought in Chechnya, 

"How much money did you say will be on the 
boat?" Kurt asks. 

"A billion dollars," Lev answers, "give or 
take," 

"I'll choose take," Kurt says 


Lev also has the Ozerov s cruising route, which 


had to be filed with the Peruvian Maritime Infor¬ 
mation System. 

"Yegor is going through the Panama -Canal," 
Lev says, "then making a stop in Buenaventura, 
Colombia—not coincidentally the port for Cali— 
to pick up a payment from some clients," 

Then the Ozerov will cruise down the coast of 
Ecuador, graze the coast of -Peru and turn right 
(starboard) across the -Pacific toward the Cook 
Islands, 

"Finding a boat in the ocean at night is going 
to be difficult," Kurt says, 

"No, it won't," Lev says. "I'll guide you in," 

"How?" 

"I'll be onboard." 

Lev has made up with his stepfather. Gone 
Hamlet-like to Yegor's Laertes and promised to be 
a good boy from now on and faithful to the king. 
Said he wanted to learn the family business from 
the inside. 

(That much is true, anyway.) 

So Lev will be on the boat with a handheld 
laser-guidance device to pinpoint the target for 
them. 

Lev then pulls out a volume entitled Sailing 
Directions 125: West Coast of South America, 
put out by the National -Geospatial-Intelligence 
Agency, and they go over maps of the coast and 
its -waters. The book gives them information on 
tides, depths, currents, ports, lighthouses, towns, 
villages, weather patterns, -naval bases and 
landmarks. 

They have to hit the boat within the range of 
an aircraft they can both acquire and afford. A 
Cessna 208, for instance, has a maximum range 
of 1,240 miles, so the raid can't take place more 
than 600 miles off the coast. 

But the plane can't fly them back. 

"Unless we use a seaplane," Kurt says. "Land 
near the plane, do the job^=" 

Paige laughs. "Did you just say 'do the job'?' 1 

"It's heist talk," Kurt says, "and then get back 
on the plane," 

"They'll see the plane coming," Lev says. 

"We'll get blown out of the water before we can 
board. And even if we didn't, police would be 
waiting for us when we landed," 

Lev's stepfather owns the police in several 
countries. 

"Zodiacs," Kurt says. 

They drop Zodiacs from the plane and row 
back. 

Too slow. Lev says, and limits their range to 
a max of 50 miles offshore. And even a 50-mile 
row in that current and December weather might 
be too much. And besides- 

There's a bigger problem, so to speak. 

A billion dollars weighs a little more than 
22,000 pounds. 

That would take a minimum of 40 -Zodiac 
trips. 
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Not feasible. 

They mull it over. Consider and reject a dozen 
possibilities. 

"We could just take part of it," Paige suggests, 
but you're pretty much looking at all-or-nothing- 
at-all people here. 

Then- 

"We're idiots," Paige says. "The way off the 
boat is already on the boat," 

This strikes Kurt and Lev as a little too grass¬ 
hopper for their tastes, but Paige points to a 
photo of the Ozerov. 

Specifically H the helicopter. 

"Could that carry 22,000 pounds and a few 
people?" Paige asks. 

They hit the internet and discover that the 
chopper isa Mil Mi-17, and yes, it can carry 
22 r 000 pounds and a few people. 

"Can you fly a helicopter?" Paige asks Lev. 

"I can." 

Paige shrugs. 

Eloquently. 

Well, there you go, grasshopper. 


Paige's solution is, well, genius, but still leaves 
problems. 

They would have to land the chopper on the 
coast, where it would serve as a marker to their 
escape route. 

Which would be bad. 

After due consideration, Kurt asks, "What If 
we don't land the helicopter?" 

"Are you suggesting flying into infinity?" 

Paige asks. 

"I'm suggesting landing it in the water, as it 
were, rr 

"That would be called a crash, " Paige ob¬ 
serves. 

" Exa ctly," Ku rt a n swe rs. " The h e I ico pte r 
plan is good, but good is the greatest enemy of 
great." 

"If this robbery thing doesn't work out?" 

Paige says. "You might consider motivational 
speaker. You're good-looking enough, and you 
already have the glib bullshit thing down." 

"Mock if you must," Kurt says, "but Yegor 
didn't become a multibillionaire by giving up. 
He'll never stop looking for us, and the aim of 
this whole thing isn't to spend the rest of our 
lives running." 

"Uhhh," Paige says. The entire purpose of this 
thing is exactly so she can spend the rest of her 
life running. 

"As fugitives," Kurt clarifies. 

"What are you suggesting?" Lev asks. 

"We drown," Kurt says, "Yegor finds the rem¬ 
nants of his helicopter and some of his money 
in the ocean. He sends divers for his money, 
not meres after the thieves, because he makes 
the reasonable but false assumption that we're 
dead." 

"Which we might be," Paige says, "trying to 
safely crash—please note the oxymoranic juxta¬ 
position of adverb and verb—into the water." 

Kurt admits it's extreme 

But that's what so good about it. 


Now that they pretty much know the what, 
the next question is the where. 

They need an escape route that takes advan¬ 
tage of their skill sets, Le. r a series of biomes and 
terrains they can traverse quickly and their pursu¬ 
ers slowly or, better yet, not at all. 

And it has to be an area into which they can 
disappear and from which they can use their 
newfound wealth to purchase new identities and 
emerge chrysalis-like as new-formed beings. 

(Money makes all things new again.) 

After weeks of research—poring over books, 
the internet and Google Earth—they find that 


the combination of these qualities has a name: 

Ecuador, 

The Republic of the Equator. 

Which, they agree, has a nice balance to it. 

Good place to disappear into. 

But actually, they'll hit the yacht off the Peru¬ 
vian coast at Cabo Blanco, near the border with 
Ecuador, then ultramarathon across a 70-mile 
stretch of the Sechura -Desert—the northernmost 
section of the great Atacama -Desert—into the 
highlands around Zamora, Ecuador, at the foot of 
the Andes. 

Confident that if they have to go into the 
mountains- 

No one can catch them there. 


Execution also requires teamwork. 

Which, as the word implies (in fact demands), 
requires a team. 

They will need more than just the three of 
them, as they intend to attack the boat from the 
air, which means a plane, which means a pilot. 

And if the air in question is over the ocean, 
ideally you want a Navy pilot. 

Dave Davids was one of such. 

He grew up on a farm-slash-ranch in Enid, 
Oklahoma and from early childhood decided 
he wanted to see the ocean. What he'd seen 
enough of was dirt—plowing dirt, seeding dirt, 
kicking dirt, scrubbing dirt out of his skin and 
from under his fingernails. 

Water, Dave reasoned, was clean. 

Also, he watched Top Gun until he wore out 
the tape. 

So when D2 went to Stillwater (OSU, go Cow¬ 
boys), he joined ROTC and eventually became a 
Navy aviator so he could take off and land from 
the dirt-free deck of an aircraft carrier. 

Dave is a firm believer in the old Navy aviation 
rule that you have to make up your mind—you 
can either be a pilot or grow up, but you can't do 
both. He did enough time in the Navy to cash out 
for the cushy airline job, but Dave went the other 
way with it. Not for him hauling old ladies from 
Duluth to Decatur to see the grandkids. Dave 
decided to contribute to inter-American relations 
by flying the product of South America to North 
America, 

With stops in Central America. 

So it isn't difficult to talk D2 into taking this 
assignment because 

D2 wants to retire. 

Other people want D2 to retire. 

He's used to flying in South America, where 
people want to kill (retire) him. 

The ethical issues of criminality are obviously 
not a problem 

All of the above. 

They find D2 at his bachelor pad (Dave is of 
that age when a man still has a bachelor pad) 
in Coronado, San Diego, conveniently near the 
Mexican border (so that, once again, he could 
go the other way with it if the situation dictated) 
and close enough to the ocean to be considered 
far from dirt. 

He takes them to a bar frequented by Navy 
SEALs. 

Kurt and Paige have known D2 for years. He's 
flown them on any number of jumps, and now 
he sips a Bud (02 is of that age when a man 
still...) and listens to the plan. 

He takes off his Padres baseball cap, runs his 
fingers through his thinning, sandy hair, replaces 
the cap, looks at Lev and asks, "How good a 
chopper pilot are you?" 

"Quite good.” 

"Quite good ain't quite good enough," D2 
says. "Flying a chopper is one thing, crashing it 
is another. Crashing it on water is yet another. I 
know, I've done all three. Landed on a submarine 
deck one time and rolled the goddamn thing, 


and let me tell you, if a chopper wants to roll 
over, it's like an old hound dog, it's going to roll. 

But try to make it roll-" 

"Dave?" Kurt asks. "What are you -suggest¬ 
ing?" 

What he suggests is extreme 


Next. 

Another reality they have to face is that none 
of them knows dick about guns (yeah, yeah, 
Freud, I get it, please) and that the Russian mer¬ 
cenaries on the yacht definitely do. 

"We need a military type," Paige says, "with 
antisocial tendencies." 

"Former airborne," Kurt says. 

"But with a variegated skill set," Lev adds, 

" especia Ilyin mou nta i neeri n g " 

"Would he do it, though?" Paige asks. 

They drive to Telluride to find out. 

Neither Kurt nor Paige knows what Woody 
Barnes did in the Army's 10th Mountain Divi¬ 
sion, and he doesn't talk about it except when 
he's a little drunk and lets escape references 
to Afghanistan, Pakistan, the Hindu Kush and 
"wasting tangos." They do know that he has a 
veritable charm bracelet of Purple Hearts to show 
for it, as well as an antisocial (see above) attitude 
leading him to the cabin he built himself way the 
fuck up in the mountains and out in the woods. 
(Because if one is good, two is better.) 

They do know he can jump (they've jumped 
with him), wingsuit (ditto), ski and climb (ditto, 
ditto). 

When they puli up in their jeep he greets them 
with a 30.06 Winchester and the words "1 guess 
you can't read a no trespassing sign that says 
PRIVATE, KEEP THE FUCK OUT. Oh, it's you." 

Woody is an intense man of about five- 
foot-10, all of it muscle, black hair, dark eyes, 
dark soul. 

He does not like people. ("Wolves are a vastly 
superior species.") 

He does like Kurt and Paige. 

Kurt because he's a hell of an efficient 
mountain-rescue guy and Paige because she 
could probably run down a mule deer, which is a 
very wolflike thing to do. 

He invites them in for scotch and elk. 

"Actually, I'm vegan/' Paige says. 

"This was a free-range elk," Woody -explains. 

Woody's given name is Jake. 

"I guess my parents never read The Sun Also 
Rises," he explained to Kurt once 

When he did, he changed his name 

to Woody. 

After dinner (Paige dined on wild asparagus 
and dandelion salad), Kurt and Paige describe the 
purpose of their visit. 

"Lev. Intense Russian guy." Woody describing 
someone as intense is akin to -Joseph Goebbels 
describing someone as anti-Semitic. "Good 
climber." 

"That's him." 

"Russian meres." 

"Yup." 

"Water jump." 

"Ocean jump, yes." 

"I'm not a fucking SEAL." 

"It's a lot of money. Woody." 

Woody gestures around the cabin. Woodsiove, 
gas lanterns, bed, chairs, books. Lots o' books— 
Dostoyevsky, Tolstoy, Turgenev, Hemingway, 
Harrison. "I don't need money." 

\t% a no. 

Then Woody says, "I do need something to 
do. The squirrels out there? I'm starting to name 
them." 

"Wow." 

"Yeah," Woody says. "Makes eating them 
harder." 
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Okay, so you got your sky guy and your gun 
guy now you need your water guy 

They find Crazy Isaiah right where they 
expected to (find him, if you're hung up on the 
participle thing). 

At the Hanalei Taste lunch stand, quaffing a 
plate lunch. (A plate lunch, for the uninitiated, 
is two scoops of rice, macaroni salad and, in this 
case, katsu chicken.) Actually two plate lunches, 
because Crazy Isaiah is a big Hawaiian kanaka— 
six-foot-seven, three bills, most of it muscle. 

The Hanalei Taste is within walking distance of 
Hanalei Bay, Kauai and within easy driving reach 
of some of the world's best surfing spots. 

Crazy Isaiah is a waterman. 

Not a surfer—a waterman, and there's a 
big difference. Now, Cl can surf, hell yes he 
can—from 80-foot monsters to one-foot beach 
breaks—he can longboard, shortboard, -paddle- 
board—but he can also do anything else you 
might need or want to do in the ocean—swim, 
dive, fish, spearfish, sail, kayak, motorboat, navi¬ 
gate. He knows the ocean. He reads currents and 
waves like an accountant reads a spreadsheet. 

You look at the ocean and you see one thing. 

Cl looks at the ocean, he sees thousands of 
things. 

So when Cl is sitting staring out at the ocean, 
there are two possibilities—he's baked himself 
into a daze, or he's absorbing knowledge. Now, 
without taking his eyes off his food, he says, 
"Sorry about Latch. Solid dude." 

“Yeah." 

"I paddled out for him." 

"I know he'd appreciate that." 

"When it r s my time, bruddah, I'm just going 
to swim behind the break and let Mother Ocean 
take care of it." 

"I hear that." 

Kurt lays out his proposal. 

Cl hears him out and then says, ''So you want 
me to Jet Ski out into the -moana, pick up a pilot 
off a crashed helicopter and bring him in—in the 
winter, off Cabo -Blanco. With angry Russians in 
pursuit," 

How Crazy Isaiah got his name was he hooked 
a great white from his longboard and let it tow 
him from Prince-ville to -Haena, It was Kurt who 
gave him the name when he heard about it and 
said, "That'scrazy, Isaiah." 

So to Isaiah, crazy is a term of approbation, 
not opprobrium. 

"I've surfed Cabo Blanco," Cl says 

"One of the reasons we wanted you," Kurt 
says. 

Kurt hasn't surfed CB, Peru—but it r s iconic, 
known as the banzai pipeline of the Americas. 
Technology has changed things, but the way they 
used to predict surf at CB was to see what was 
going on in Hawaii and then wait five days for 
the wave to arrive in Peru. 

"Depending on the swell," Cl says, "might be 
tough landing a ski through that break. Could 
capsize, especially with a rider.” 

"What are you thinking?" 

"Ski to the break," Cl says, "then surf in." 

"Huh." 

"It could get nasty," Cl adds, 

"Let's hope," Kurt answers. 

The worse, the better. 

The worstest, the best. 


They need one more member of the team. 

The laundry guy. 

The question is—what are you going to do 
with a billion dollars in cash once you've landed 
it? How do you transport it? And to where? No 
bank in the world (outside of maybe New Orleans 
and Providence, Rhode Island) is going to accept 
a billion in cash, and those two towns are a long 


way from Cabo Blanco. 

D2 has the answer. 

"Alvaro Mendoza," he says over a Bud. 

"Who is Alvaro Mendoza?" 

"Mister Clean," D2 answers, "Actually, -Sehor 
Clean. The Colombians swear by him " 

"Can we trust him?" Lev asks. 

"Of course not," D2 says. "We do the same 
thing that the Colombians do. Sit beside him 
with a shotgun until he moves the money into 
safe, numbered accounts. As long as you have a 
gun to his head, Alvaro is a Boy Scout." 

"How much will this cost us?" asks Lev, 

"Six points. Maybe five with this kind of bulk." 

"And he'll physically move the money?” Kurt 
asks. 

Physically, metaphysically, symbolically, elec¬ 
tronically, digitally, whatever. 

Senor Clean moves money. 


The team assembled, the next step, as it must 
be in any caper-slash-heist story, is- 

Training. 

You don't just drop out of the sky -onto a 
boat in the ocean at night, relieve it of Carl 
Sagan numbers of dollars and disappear without 
practicing first. 

Or do you? 

"The question/' Kurt says at the team's first 
meeting, held at a rented house outside of 
Moab, "is how?" 

How do you practice dropping out of the sky 
onto a boat in the ocean at night, relieving it of 
Carl Sagan -numbers of dollars and disappear¬ 
ing when: the practice is as dangerous as the 
actual event; you don't have a boat in the ocean 
on which to practice; said practice might draw 
unwanted attention to what you're practicing 
for; and all the little money you have is going for 
the actual thing. 

Woody has the answer, based on dozens of 
missions. 

"You do what you can." 

Words to live by. 

Hopefully not to die by. 

Listen, you're talking about people who are 
preparation freaks. 

For whom training is a way of life, people who 
know that the difference between living and dy¬ 
ing in the sky on a mountain, in a wave, is often 
a matter of the endless repetition you've put 
yourself through so that when the unexpected 
happens your mind and muscles aren't busy with 
the expected but just do it naturally and free you 
up to handle the new stuff. 

But they're also realists, they get it- 

Yeah—you do what you can 

They build a mock-up of the Ozerov, 

Of sorts. 

What they do is stake out ropes in the desert 
that replicate the boat's various decks, then 
practice the assault, over and over again (as the 
word practice indicates) until it becomes muscle 
memory. 

Likewise with the weaponry. 

Woody selects the same weapon for Kurt and 
Paige—the HK MP5-N popular with special ops 
around the world—with wet technology sound 
suppressors Easy to jump with, good in close 
quarters. 

"But there isn't going to be any sound to be 
suppressed," Paige says, ''because we re not 
shooting, remember?" 

"Right," Woody says, somewhat unconvinc¬ 
ingly. For himself he's chosen the Remington 870 
Tactical 12-gauge shotgun, "In case we need to 
make a big mess in a tight situation," 

"But again-" 

"Yes, Paige." He explains that she has to look 
like she knows how to handle a weapon exactly 
so she doesn't have to use it. if Yegor's people 


(which Woody admits sounds like a bad horror 
film) get a sense she can't or won t, violence 
will ensue. And as the best way to look like you 
know is to actually know, Paige is diligent about 
learning the HK, 

Which is as much as saying that Paige is Paige 

"Where did you get these weapons?" Kurt 
asks. 

Woody shrugs like, where else? 

Arizona. 


They practice. 

Phase one: insertion. 

(This is Woody's terminology and Paige re¬ 
frains from comment.) 

"Land" in the water. 

(Ditto from Paige—too obvious.) 

"Gain" the deck. 

"Secure the opposition." 

Phase two: target acquisition. 

Woody makes Yegor open the vault. 

Collect the "target," 

("Is that the money?" Paige asks. 

"That would be the money/' Woody answers.) 

Kurt guards the opposition, 

D2 acquires the helicopter. 

Phase three: exfiltration. 

("Sounds like a skin product/' 

Paige -observes.) 

Load the helicopter. 

Lev and Paige access the chopper. 

Woody and Kurt cover and follow. 

Chopper takes off. 

They do it over and over and over again, with 
variations as to where the Russian meres might 
be located. They practice what to do if one or 
more of them gets wounded, what to do if, 
indeed, the meres "offer opposition." 

"The plan there," Woody explains, "is for all 
of you to basically get out of my way while I kill 
them all." 

''Again.,./' Paige objects, 

"Exigency," Lev assures her 

The rest of it they can't really -practice, 

"You can't practice crashing a chopper/' 

D2 says, sounding for all the world like -Allen 
Iverson. "I mean, I've crashed three of them. Is 
that practice?" 

Paige is not exactly reassured by this. 


They don't need to practice riding big waves, 
because all of their lives have been spent literally 
or metaphorically riding big waves. 

(Well, not D2.) 

"Charlie don't surf/' he says. "I'm staying in 
the boat." 

(In addition to Top Gun, D2 has apparently 
also worn out his tape of Apocalypse Now.) 

They do need practice getting out of the para¬ 
chute rigs and wingsuits in a cold ocean, so what 
they do is rent a cabin up near Little River, row 
a boat out into the fog and jump into the cold 
northern California sea in all their gear, 

it s tough, because you have the use of your 
arms or legs to stay afloat, but rarely both at the 
same time, and then you have to stuff the gear 
into a wet bag, strap it across your back and 
swim. 

Ten strokes under the water, two strokes on 
top to breathe, then back under. 

They practice this in the daytime until they 
have it down. 

Then they do it at night. 

One thing that spurs efficiency is that this is 
very sharky water, Cl tells them. 

Great whites. 

He performs some kind of Hawaiian blessing 
over the water to ask the sharks to leave them 
alone, 

Paige is not exactly reassured by this. 
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There's a point at which practice dulls instead 
of sharpens. 

And anyway, they're out of calendar. 

Lev goes to Panama to catch the boat. 

The rest travel in phases to Guay-a-quil, 
Ecuador 

Where D2 "knows a guy" with a -Cessna 208. 
Kurt and Paige get a room at the Hotel Oro 
Verde. 

It's all ready to go. 

Then la virazOn hits. 


They'd read about these seasonal winds in the 
book. 

Storms are rare off the coast of Peru, but la 
virazdn blows up every once in a while 

The flying will be tricky 

The jump trickier. 

The seas will be rough. 

The banzai pipeline at Cabo Blanco -kamikaze 
banzai. 

In the morning, fanatic surfers will flock to the 
beach to catch those waves. 

But that's in the morning 

They're going tonight. 


"This is getting very real," Paige says as they 
watch the weather report in bed and listen to the 
windows rattle. 

Kurt would normally object to the use of a 
modifier with real, believing that things are either 
real or not, that there are no gradations to reality 
but he doesn't want to piss her off, so he settles 
for, "It is real. Are you having second thoughts?" 

"And third and fourth and fifth." 

"It's either go or no-go," Kurt says. 

It's too late to replace her. 

"I don't want to kill anyone," Paige says. 

"Neither do l. JJ 

"And I don't want to die." 

"Agreed." 

"And I don't want you to die." 

He pulls her tight against him, reaches around 
and puts his hands on her wide strong shoulders, 
feels her pubes press against him. "We've based 
our lives on the principle that living is more than 
just not dying. It's worked out well so far." 

Paige reaches down and slips him inside her. 

Looks into his eyes and smiles. 

He has the Kurt-like discipline not to move. 

it's a game between them, a challenge. 

Not to move and stay hard. 

Not to move and stay wet. 

First one to move loses. 

And wins. 

Her muscles squeeze. 

"Bitch." 

"I told you to take those tantric classes," 

"Too many hippies," Kurt says. "Patchouli 
oil. .. Shit." 

"Surrender, Dorothy." 

"Fuck you." 

"Sure, talk dirty, that will help," she says, then 
moans, "I'm leaking down you, can you feel 
that?" 

He can and holds out for 30 more seconds be¬ 
fore he moves. Rolls on top of her, stretches her 
arms out above her head and holds them there 
and then they're in the wave, on the mountain, 
and it's a different contest now and he wins this 
one and when she comes she says, "I love you." 


The Cessna 208 Caravan rattles like a -malaria 
victim. 

It took off from the private (read: drug traf¬ 
ficker^) strip on the Isla -Puna, Ecuador and is 
now in the sky over the Pacific, in the fist of la 
virazdn that shakes and tosses it. 


D2 at the stick, flying low, literally under the 
radar. 

Woody Paige and Kurt in the hold. 

Winter wet suits under the wingsuits. 
Polypropylene gloves. 

They've checked and rechecked their equip¬ 
ment. 

Parachute riggings. 

Headlamps. 

Glow sticks. 

Weapons in wet bags. 

Woody has tampons taped around 
his ankles, 

"Seriously?" Paige had asked. 

"Entry wounds," he answered. "Stanch the 
bleeding." 

She notices that he didn't say anything about 
exit wounds. 

Night jumps are more dangerous because you 
can't see the surface coming up at you, getting 
larger and larger. 

Ocean jumps more dangerous yet. 

Pull the chute too late, you go in with too 
much velocity and the water might as well be 
concrete. Get tangled in your equipment, it pulls 
you under and there's no one waiting in a Zodiac 
this time to pull you out. 

And they have to navigate so precisely, to get 
close enough to the boat. 

Without colliding with it. 

In this buffeting wind. 

She remembers the wind the day that Latchkey 
died. How close they'd come to calling that jump 
off. And that was just for pride, for sponsorships. 

We should have called it off, she thinks, the 
vision of him smashing into the steel still too vivid 
in her mind, 

Paige feels the plane start to climb. 

Going to take it up to 14,000 so they can't 
be spotted from the boat. Not that the people 
on the boat could hear them anyway, in this 
wind. Not that they're even worried about being 
attacked in the open ocean in the middle of a 
-virazdn. 

This is crazy, Paige thinks. 

Too crazy. 

Too extreme. 

* 

Crazy Isaiah looks out at the whitecaps. 

Listens to the cannons go off. 

Waves big, getting bigger. 

Headed for a closeout, but he has to find a 
way out there. People are counting on him. 

Eddie would go, he thinks. 

So would Isaiah. 

He starts the motor and runs parallel to the 
surf for 50 yards south with the inshore current, 
searching for a gap but can't find one, so he 
turns the bow straight into the wave. Risky, 
especially towing a quiver of three boards. Goes 
up and up, vertical and then almost backward, 
thinks he is going to flip, to capsize, but makes it 
over the top and then plunges down. 

It's still rough in the heavy swell, but he's past 
the break. 

Coming back in will be another story. 

A mile out the current switches from south to 
north and he adjusts accordingly, feeling it under 
the skin of the boat. 

The ocean is in his blood, in his DNA. 

He's a waterman. 


Lev gets out of the Jacuzzi and towels off. 
Puts on jeans, a bulky black knit sweater and 
desert boots. Goes out of his cabin, past his 
stepdad and mom's, and hears they're otherwise 
engaged. {"Refrain tonight, and that shall lend a 
kind of easiness to the next -abstinence....") 

He walks up to the deck. 

Can see the captain on the bridge. 

With one of the meres. 


Five more are playing cards in the dining cabin. 
Two asleep. 

Four on watch. 

The yacht anchored for the night against the 
storm. 

Lev walks aft and points the laser device 
toward the sky. 


"Got it," Kurt says, looking into his GPS. 

D2 hears him, sets the autopilot to fly the 
plane away from shipping lanes. The Cessna will 
live for 50 more miles, run out of fuel and crash 
into the deep Pacific. D2 pushes a button that 
slides the bay door open, and climbs back into 
the hold. 

Kurt will go out first, his device strapped to his 
shoulder, honing in on Lev's signal. 

Woody next, training on the light attached to 
Kurt's helmet. 

D2 after him. 

Paige on sweep, to help, if she can, anyone 
gets into trouble. 

Now Kurt moves to the bay door. 

Looks at his teammates and nods. 

Looks back to Paige and smiles, hoping she 
can see it. 

He balances in the bay door and 

then jumps. 


Plunging through darkness 

Is an interesting sensation. 

Feeling motion but 

Not seeing it as 

Wind 

Bangs him 

Forces him down 

Then up 

Then across. 

Tries to smash him 
Crumple him up like paper and 
Toss him away. 

Kurt relies on an instrument 
Numbers 

And a small red light 
Not his own instincts 
To tell him where he is and 
What he needs to do. 


Paige sees his light 100 feet below. 

Wind no friendlier to her, no 
Respecter of gender 
But she has tong known that there is no 
Chivalry in nature. 

She maintains her form 
Arms stretched out to catch the air 
Legs straight back to maintain speed 
Eyes on the light below. 

No 

Ground to guide her 
No 

Landmarks 
But her mind.,. 

What she thinks about is 
Peter Pan 

Jumping from Wendy's window into the Kens¬ 
ington night 

And she recites to herself 
"Second star to the right and straight on till 
morning" 

The flight path to Neverland 
(a.k.a. the Island of the Birds). 

Paige was never Wendy and isn't now, she 
Was always Peter, she 
Never needed help to fly. 


Kurt, he's more Springsteen- 

"Take a right at the light 
Keep going straight until night. 
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And then, boy H you're on your own." 

Too bad he thinks of that 
Wishes he didn't because 
At about 7,000 feet 
Lev's light goes out 

* 

"What are you doing out here?" 

Lev switches off the laser, slides it under his 
sweater, "Watching the storm." 

"Mind it doesn't wash you over, " the mere 
says. He cups his hand and lights a cigarette in 
the wind. 

Offers one to Lev, who shakes his head. 

"That's right," the mere says, "you're a health 
nut. I'm losing at cards. Thought I'd get some air 
before I lose my whole pay." 

He stands beside Lev. 

* 

Kurt 

Who rarely believes in relative degrees of 
anything 

Now realizes that there are relative degrees of 
darkness. 

There's the darkness of no sun or stars or 
moon, there's the 

Darkness you have to endure to get to the 
light and there's the 

Darkness you feel when you're 
Lost 

With only 6,000 feet to go. 

Directionless 

Kurt peers through the darkness 
Rain slashes now, making 
It even harder to see. 

If they come down too far from the boat 
They're dead 

Will drown before morning 
Under a black sea and sky. 

I guess, Kurt thinks, 

We all die in darkness anyway. 

* 

From 100 feet above 
Paige can feel Kurt slow down 
Sense that he<s pulled in, evened out 
Is cruising 

A nighthawk searching for prey and she 
Wonders what's gone wrong. 

This isn't Kurt's style, he's 
A full-speed plunger, a diver, a 
Cut-to-the-chaser. 

Hesitation 

Is not Kurt, whom she has often heard say, 
"Hesitation kills." 

* 

Three thousand feet 
The altimeter says 
Blinking red like a warning. 

Useless to know altitude without direction, he 
already knows that 

He's plummeting toward the sea, he has no 
choice but to 

Pull the chute and it 
Jerks him up 

And he starts to slow and then to float and 
then he sees 

Green and red lights. 

The starboard and port lights of the yacht re¬ 
spectively, the boat's shape now so familiar from 
ropes on desert sand—outlined in the night, and 
he swings on the lines to guide and navigate and 
hopes his teammates have pulled the cord and 
are doing the same as he alms for a point 100 
yards from the aft. 

Green and red 

The colors of Christmas 

Gifts under tree and 

He loosens his chest rig before he hits the 
water 

Pulls up his knees 
And then he hits. 

* 

Lev has the clock in his head. 


Knows that if they're coming, if they're not 
hopelessly lost in the absence of the -laser, 
they're coming any second. 

Can he shove the man beside him off? Start 
this bloodless effort with a bloodless murder? Or 
distract him? Get him out of the way? 

The dock in Lev's head isn't ticking, it's pound- 
ing. 

A fuse that can't be unlit. 

A time bomb that can't be stopped 

He says, "You know what I do smoke?" 

The mere gives that twisted little smile of the 
co-conspirator. "Againstthe rules," 

"But do you have any?" Lev asks. "For a 
price?" 

The mere weighs the risk-reward factor. 

Comes down on the reward side. 

Til be back,'' he says. 


The water is cold. 

Even in the wet suit, the water is shockingly, 
breathtakingly cold as Paige goes under for just 
a second, fights to the surface and sheds her 
harness before the chute can drag her away with 
the current. 

Frog-kicking, she pulls off her wingsuit, stuffs 
it into the wet bag and starts to swim. 

Toward the lights of the boat 
And Woody and D2 
And Kurt 

Treading water, waiting for her, then 
As practiced 

They form a line and swim 

Counting it out 

Ten strokes under the water 

Surface and breathe for two strokes 

Ten strokes under 

Surface and breathe 

Gets into a nice rhythm 

Comes up and sees 

Lev throw a life preserver. 

* 

Then it's all hustle. 

Frog-kicking aft, Woody opens the heavy wet 
bag and distributes the weapons. 

They pull black hoods over their faces. 

Then Woody goes up the ladder. 

Followed by Kurt and D2. 

Paige climbs up, meets Lev and they move. 


With the ease of practice. 

The push of adrenaline. 

They move through the boat to their -assign¬ 
ments. 

This is chess, not checkers, because they have 
already thought through the problem—how do 
you quickly capture 12 people on a 535-foot 
boat—and the answer is, you can't, you don't. 
You don't try to capture all the pieces (checkers), 
you just capture the king (chess). 

Woody and Kurt are first through the door to 
Yegor's cabin. They catch him in bed, he sits up 
and flicks on the light to see black-hooded invad¬ 
ers with guns pointed at his chest. 

''Go ahead," Woody says, "push the alarm." 

"I already have," Yegor says calmly. 

Tousled thick red hair, jowly face you might 
expect of an oligarch Lev's mother is blonde and 
lovely, pulls the sheet over her lovely chest. 

Woody grabs Yegor by his (silk) pajama shirt 
and hauls him out of the bed as they hear the 
(expected) sound of footsteps running toward 
the cabin. Pulling Yegor in front of him—human 
shield—Woody wraps a forearm around his neck 
and points the shotgun to the side of his head as 
the first of the meres bursts in 

"Tell them to do what I say," Woody -de¬ 
mands. 

"They speak English." 

"Tell them anyway," Woody says. "In English," 


"Do what he says." 

Then Woody tells them the same in -Russian, 
Which, Kurt thinks, is impressive. 

» 

Guns collected, guns thrown over the side. 
Ditto cell phones. 

Heads counted, all present. 

Made to lie on the floor of the dining cabin, 
hands on the back of their heads, fingers linked, 
faces down. 

Woody's a little rough with Lev. 

Shoves him down hard. 

Then he walks Yegor out of the dining cabin 
and says, "You don't want to die for a small por¬ 
tion of your wealth." 

"We're in agreement," Yegor says. "I will open 
all the safes for you," 

"That's okay," Woody answers, "Just open the 
compartment next to the engine room," 

Yegor takes that in, and then says, "I will pay 
you $10 million in cash not to do this, and you 
will get to live.'' 

"You're going to pay me a lot more than 10 
mil," Woody says, "and you get to live." 

They go down to the engine room. 

* 

Lev's mother whispers to her son. 

"Don't try to be a hero." 

"All right," 

* 

Cl reaches the rendezvous point. 

Which he checks on his GPS. 

As a native Hawaiian, he can navigate by the 
stars, the current, the swells and his oneness with 
the moana. 

But there's no point in being a dick about it, 

* 

Here's what a billion dollars looks like (on the 
off chance you've never seen a billion dollars in 
U S. cash): 

Twelve stacks on wooden pallets, above five 
feet high each, of $100 bills 

As mentioned earlier, 22,000 pounds of 
money. 

It takes almost two hours for the crew and the 
meres, under the watchful HKs of Kurt, Woody 
and Paige, to load it onto the helicopter. 

But only a minute for Woody's Remington to 
shatter all the communication equipment on the 
bridge. And only a few more minutes to blow 
holes in the Narwhal crafts. 

He can't blow holes in the go-fast boat, but 
it can do only 50 knots in a rough sea, and 50 
knots isn't going to catch a chopper. 

"You know I'll find you," Yegor says. 

"I know you'll try," Woody answers. 

He grabs Lev by the sweater and pushes him 
into the chopper. 

"So," Woody says, "we're taking a hostage. If 
no one comes after us for 72 hours, we'll release 
him unharmed. If anyone does, well release him 
dead Do you understand?" 

"Yes." 

"Does your wife understand that we'll kill her 
son?" 

"Judging by her sobs, I would say that she 
does." 

"So you know that if you ever want to get laid 
again, " Woody says, "you'll let this go, " 

"No one," Yegor says, "lets a billion dollars 
go." 

Woody takes a stack of a million bucks and 
hands it to him, "Travel expenses. Sail west" 
"You're very generous with my -money." 

The rotors start up. 

This is when things go sick and wrong. 

* 

The thing about intelligence is that it tends to 
be predictable. 

That is, in the absence of mental illness, intelli¬ 
gent people can generally rely on other intelligent 
people to respond intelligently. 
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This is not true, alas, of stupidity 

Stupidity, in Kurt's experience, tends to be 
random, because stupid actions tend not to be 
based on a reasoned analysis of quantifiable 
data. 

To wit'- 

Yegor Chubaiv is a multibillionaire. 

Therefore the loss of one of those billions is 
not a matter of life and death. 

Attempting to rush an armed person is a mat¬ 
ter of life and death. 

And your life is worth more than an excess 
billion dollars, especially if that billion belongs to 
someone else. 

You cannot enjoy any amount of money if 
you're dead. 

All the crew and the meres have so far gone 
through the above chain of thought, evaluated 
the risk-reward factor and cooperated. 

So, for that matter, has Yegor, whose billion 
dollars weTe talking about. 

He can always make more -money—the world 
is not going to suddenly run out of wars. 

He hopes to recover It anyway. 

Life is very, very good if you're Yegor Chubaiv, 
so why take a chance on fucking that up? 

Yegor isn't stupid. 

Stanislav Kuzmin is. 

Stupid and sexist. 

He's been eyeing the woman this whole time. 

Waiting for his chance to make a big impres¬ 
sion on his boss, who will doubtless be so grate¬ 
ful that he'll make Stanislav a multimillionaire. 

There's another key difference between smart 
and stupid- 

Smart is dangerous. 

Stupid is deadly. 

That is to say, stupid has killed a lot more 
people than smart has. 

As Paige turns around to walk to the helicop¬ 
ter, Stanislav lunges for her gun. 

• 

Sound travels for miles on the ocean. 

Carried by the wind. 

Cl hears the shots. 

• 

Morality is a matter of time. 

It takes time just to ask, "What's the right 
thing to do here?" much less to answer the 
question 

Especially in a morally ambiguous -situation. 

Paige doesn't have this kind of time. 

She doesn't have any kind of time, she has no 
time because this is an 

Exigency (n.): urgent need; something a situ¬ 
ation demands or makes urgently necessary and 
that puts pressure on the people involved. 

What she has is instinct, and that instinct 
raises the HK and pulls the trigger and does it 
well, putting a tight pattern of five shots into 
Stanislav's chest and an end to his assault. 

Now she stands there in shock, looking at 
what she's done. 

If you've never killed someone, no one can tell 
you how it feels. 

If you have, you can't tell anyone how it feels. 

In those few seconds, the meres break for 
it. Run not toward the people with guns (that 
would be stupid), but away. There are guns all 
over this ship. One of them grabs Yegor and 
hauls him off the deck, another grabs Lev's 
mother. 

Kurt, he grabs Paige and pulls her back toward 
the helicopter. 

"Time to go," Woody says. 

Time to exfiltrate. 

* 

In military terminology, the exfil is "hot" 

Live fire is coming in. 

Kurt hears the smack of bullets against the 
chopper's armored skin. Worse are the cracking 
sounds against its fortified windows, which nev¬ 


ertheless spiderweb. The meres are marksmen, of 
course; they shoot for the pilot. 

D2 knows this too. 

He's been shot at before- 

Iraqis, Taliban, Colombians, DEA— 

So he gains altitude as fast as he can. 

Not easy—22 K pounds is a heavy load. 

* 

Irena tries to stop them from shooting. 

"My son is in there! My son is in there!" 

(Like those dumbass signs on rear -wind- 
shields—BABY ON BOARD. Because otherwise, 
you were planning on slamming into the car, 
right?) 

Yegor doesn't mind the small-arms fire—it's 
when one of his geniuses shoulders a rocket 
launcher with an infrared scope and guided- 
missile system that he steps in. 

"There's a billion dollars onboard," he says, 
"that I'd prefer not go to the bottom of the 
ocean." 

"And my son!" 

"That too," Yegor says. 

They have to watch the chopper fade into the 
night. 

* 

The helicopter rumbles over the water with 
the grace of a very pregnant elephant. Kurt looks 
down and sees Crazy Isaiah, 

In position. 

You have to love a man insane enough to be 
as good as his word these days. Now he has to 
hope that Alvaro Mendoza has his trucks rolling 
up. Sitting on a beach with a billion dollars in 
cash would not be good. 

He turns to Paige. "How are you -doing?" 

She shakes her head. 

"You didn't have a choice," Kurt says 

"ll had the choice not to be there." 

True, Kurt thinks. 

He respects her too much to try to talk her out 
of her pain. 


D2 sets the ship down hard, but he sets it 
down. 

Alvaro is there with two old Army trucks with 
canvas covers. 

Two drivers and five men, 

Kurt doesn't know what he expected -Alvaro 
to look like, but he looks like a -banker, in a gray 
suit and brown shoes. 

Silver hair, silver mustache. 

He looks into the chopper bay and says, "Dios 
mio." 

"Get it moving, A!," D2 says. 

"Will his men keep their mouths shut?" Kurt 
asks 

"Tip them each a few hundred thou," D2 says. 

They unload the truck. It doesn't take long, 
but long is too long because they're running out 
of night. 

Soon as the money is in the trucks, Lev hops 
in one, Woody into the other, beside Alvaro for 
the drive to Guayaquil, where he'll put it in the 
washer. 

Woody smiles and shows him the shotgun. 

"That is not necessary," Alvaro sniffs. 

Kurt leans through the window to say so long 
to Lev. 

He uses the words they always do when they 
start over the lip of a big wave or the crest of a 
mountain. 

See you on the other side. 

* 

Irena objects to her husband getting into the 
go-fast boat with his nine remaining men. "They 
said 72 hours!" 

"I know what they said." 

"He<s my only child!" 

Til buy you a new one." 

A better one, Yegor thinks. 


He's not a fool. He knows an inside job when 
he sees one, knows that his own people are way 
too afraid of him to do something like this. 

But Lev 

The little son of a bitch 

Lev isn't afraid of anything. 

The go-fast boat races toward the coast. 

» 

Kurt and Paige get back in the -chopper. 

They could let D2 do it on his own, but then 
again, they can't. He might need their help, or Cl 
might need their help getting him in. And Kurt 
isn't about to leave Paige alone on the beach, nor 
is she wilting to stay there. 

D2 takes it back out to sea, roaring now under 
the lash of la virazon. Until they spot Cl's raft rid¬ 
ing the swell below. 

"Here we go! " D2 yells 

He circles so the craft will be headed in the 
right direction, then starts to descend and 
throttle down, 

Paige and Kurt climb out to the skid and hold 
on to the edge of the bay opening. 

When the chopper is only 10 feet above the 
whitecaps, theyjump, 

* 

D2 makes the hound roll over. 

He lets the waves lick the skids, cranks the 
throttle and bails out the side. 

* 

Cl runs for the pilot first. 

Paige and Kurt are experienced watermen and 
can wait. He points the Z toward the chopper's 
wreckage and races to where he saw the man 
go in. 

Zooms up to him, turns and plucks him from 
the water. 

The pilot is limp. 

His neck at a crazy angle. 

Snapped. 

Crazy Isaiah blesses the water and gives him 
back to the sea. 

Knowing that the moana takes what she 
wants when she wants it. 

* 

They stop the ski on the outside of the break 

The big banzai. 

Can't really see it in the dark, but they can 
hear it. 

Artillery fire. 

Holding on to the edge of the ski, they time 
the gaps between the explosions. Will let them 
know how long they have to get to the surface 
before the next wave comes down on their 
heads. 

Five seconds. 

Not a lot. 

"The ski won't make it!" Cl yells. 

If Cl says it, it's true. 

Time to ride. 

Then Kurt thinks he hears something other 
than the crashing surf. 

The sound of an engine, heading their way. 


A big wave is a mean wild mustang. 

Hard to catch, and then you wish 
you hadn't. 

But Kurt paddles like hell, 

Knowing that, like life. 

Either you ride the wave or the wave rides you. 
He feels the wave pick him up and try to buck 
him off. 

To the east, the equatorial sun peeks over the 
mountains and Kurt can see 
Paige to his left 

Poised on the edge of the wave 
On the edge 

Where they've always lived, 

On the edge. 

(To be concluded...) 
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Jonah Hill 

Continued from page 53 


way, more than anyone I've ever met in my life. 

So that guy has all my love and respect forever. 
PLAYBOY: Your brother, Jordan Feldstein, is 
the business manager for Maroon 5 and Robin 
Thicke, among others. He made news last 
year when he and Clint Eastwood's daughter 
Francesca married in Las Vegas and she had the 
marriage annulled a week later. Then Sharon 
Osbourne threw a glass of water in his face at an 
event this past winter. Is he okay? 

HILL: I don't want to talk about that, respectfully. 
I love my family. They're all great. That's all I want 
to say. 

PLAYBOY: Do you think the public and media go 
too far in prying into celebrities' private lives? 
HILL: Here's what I think. You don't know what 
anyone's like. That's what I've learned the most. 
You can look from the outside all you want 
and think you're seeing some sort of truth, but 
you're never getting the full picture. Leo and I 
are developing a film from a Vanity Fair article 
about Richard Jewell that's really about the 
24-hour news cycle and how the media killed 
this guy. It's a heartbreaking story. All Jewell 
did was save a bunch of people's lives during 
the Summer Olympic Games in Atlanta, and his 
life turned upside down. Everybody made him 
into a hero at first, but then just as fast he was 
public enemy number one. Watch Tom Brokaw's 
newscasts from that time or watch Jay Leno. 
People, without any knowledge, just turned this 
guy from a security guard doing his job into a 
terrorist. It was trial by media. And even though 
he was exonerated, he ended up dying too 
young from the stress of it all. When you don't 
know anything and you make judgments, you 
have the power to ruin somebody's life. 
PLAYBOY: Do you ever think about your legacy? 
HILL: As I get to the age when I'm thinking 
about having my own family, I realize I'm going 
to have to explain scenes from movies like The 
Wolf of Wall Street to kids, specifically. It's one 
thing when you're watching somebody else in a 
-Martin Scorsese movie. I got to appreciate his 
work when I was nine or 10, when some kids 
were still watching Barney. Not that I'm looking 
to start a feud in a magazine with Barney. But 
when it's your own dad snorting cocaine off 
someone's breasts in a movie, that gets trickier. 
PLAYBOY: There are tons of drugs in many of 
your movies. What's your drug policy behind the 
scenes? 

HILL: If you're an adult over 18, your life is your 
own. You have to make the -choices that are 
going to define you. No one can make them for 
you. 

PLAYBOY: How much pot do you smoke? 

HILL: I don't really smoke now. I have nothing 
against it; it just doesn't make me feel good. I 


don't like feeling bad the next day, whether it's 
from drinking or pot or anything. And I enjoy 
my days so much more now because of it. In my 
early 20s I felt like all my weekend days were 
spent nursing hangovers. Now I have a dog. I like 
to go to the dog park, get coffee, go to the gym. 
Channing set me up with his trainer, and I like 
working out. That takes a lot of stress out for me. 
PLAYBOY: When you look at your photos from 
the past 10 years, your weight is all over the 
map. How's it going in that department? 

HILL: [Laughs in annoyance] That is so ridiculous, 
man. Would you ever ask someone who wasn't 
in the public eye, who you just met for the first 
time, that question? I seriously doubt it. I'm 
happy with the way I am. I have a good time. 

I feel healthy. You can ask whatever you want, 
but my weight is an unimportant part of any 
discussion about me. 

PLAYBOY: It's part of your image, though. At 
last year's Comedy Central Roast for James 
Franco, Sarah Silverman joked that you'd gained 
50 pounds for your last movie because the 
producers wanted "a Jonah Hill type." 

HILL: You know, you're in a vulnerable position 
on a night like that. Anything you're insecure 
about is probably going to be brought up. Some 
were jokes, some was exaggeration. But again, 
-Sarah doesn't really know me. I mean, Seth 
Rogen was there and he obviously knows me 
well. Franco knows me well. Bill Hader knows 
me well. But even my Hollywood friends, for the 
most part, don't know me that deeply. So I just 
have to laugh about it, and it ended up being a 
really fun night. 

PLAYBOY: Do you think Hollywood prefers you 
looking a certain way? Is a comedy somehow 
funnier if you're heavier? 

HILL: It all depends on what the character is 
supposed to be like. I would alter myself in any 
way for a character I really wanted to play. I'm 
here to put out movies. I do the best I can. I try 
to stay in shape. That's it. That's all you can do. I 
don't mean to be difficult, but let's move on. 
PLAYBOY: Agreed. What was your first role as 
an actor? 

HILL: In sixth grade they needed an -Elvis 
impersonator in a play, and I got the part. 

It didn't take a lot of effort, and it got an 
immediate positive response from a teacher— 
which was a first for me. 

PLAYBOY: You weren't a good student? 

HILL: I did okay, but I kind of couldn't handle 
the idea of following instructions in that way. I 
knew whatever I ended up doing in life would 
need to be under my own guidelines. I was a 
class clown. I just loved to make my friends laugh 
and to disrupt things. I guess all actors deep 
down just want attention, and I certainly did. 

So I figured out pretty early that I could control 
a room with a well-placed comment or barb. It 
took all the power away from the teacher. That 
felt completely thrilling to me. 

PLAYBOY: When did you know you -wanted to 
act for real? 

HILL: I guess it was a slow progression. Weird 
shit happens. It dawns on you that real people do 
this job for a living. I remember my friend and I 
saw Charlie Sheen at the Avco movie theater in 
Westwood when we were in junior high or early 
high school. I loved Charlie's movie Cadence, in 
which he's on a chain gang in some kind of Army 
jail situation. Anyway, I don't know what gave 
me the courage to talk to him, but we just stood 
there in line talking about that movie and how 
Major League was one of my favorite films. 

I had a few experiences like that that made me 


think, Okay, these are just people. At the mall in 
Century City one time, my mom was late picking 
me up because she'd forgotten about daylight 
savings time. Happy Gilmore had just come out 
and I was obsessed with -Adam Sandler. Anyway, 
I'm sitting there waiting for my ride and there's 
Adam Sandler waiting for his girlfriend, who 
was also an hour late. He could tell I obviously 
worshipped him, and he was -really cool about it. 
That's the way -Adam is with anyone if you ever 
see him. He doesn't talk down to people as if 
he's a big deal and they're not. Those experiences 
took a lot of the mystery out of the business. 
PLAYBOY: What's the story about you making 
crank phone calls with Dustin Hoffman? 

HILL: I knew his kids. I would go over to their 
house and he'd somehow get me to do it. I did 
this thing where I called this really seedy hotel 
during Oscars season, pretending to be Tobey 
Maguire's assistant. I'd try to convince the owner 
to do these outlandish things like install a water 
tank for Tobey's pet seal and shit like that. I can't 
imagine anything better for your improv-comedy 
skills. 

PLAYBOY: That performance helped you get 
your first movie role, right? 

HILL: Yeah, it's crazy. First of all, Dustin Hoffman 
is my favorite actor of all time. He represents 
the ultimate goal of what I would ever try to 
do, which is be able to succeed in any genre so 
beautifully. There's no one you can compare to 
him. It's not like I'm saying I want to be like him. 
I'll never be as good as he is, but I can try. What 
was so incredible was Dustin taking a chance on 
me. I don't know why he did it, but he got me a 
part in I Heart Huckabees, and that pretty much 
set me on my way. 

PLAYBOY: Knowing what you know now, what 
advice would you give that 20-year-old version of 
yourself? 

HILL: I spent so much of my time being anxious, 
so I'd probably say, "Don't stress so much." 

All through my 20s, I worried too much about 
things, both having to do with work and not, 
that ultimately turned out to be unimportant. Am 
I going to get this job? Is this girl going to text 
me back? Is my friend mad at me? I used to think 
everyone was mad at me. That's a big thing I've 
had to work on in my life. 

PLAYBOY: You've spent a lot of time playing 
college kids. What was college like for you? 

HILL: I had two polar opposite experiences before 
I dropped out. First I went to the University of 
Colorado Boulder for a semester, which was like 
a movie cliche of what college is like—football, 
parties, girls, huge drinking culture. Then I went 
to the New School in New York, which is your 
typical artsy school. I know everybody says you 
can't regret stuff, and I don't. But on reflection, 
even though I was working during my college 
years, making Superbad and all those movies, I 
probably didn't learn as much about myself as 
I could have. You realize later that the lessons 
you learn in college are only partly about what 
you get out of class. High school was about not 
feeling horrible about myself. How do I cope with 
my insecurities? It's so awkward. College is about 
discovering who you are and starting to reinvent 
yourself. I think if I had continued, I would have 
known things that took me a few extra years to 
learn. But again, I was so anxious about so many 
things at that time, I just thought, Shit, I need to 
be working. 

PLAYBOY: How do you calm down when you're 
stressed? 

HILL: I hang with friends, watch South Park—oh, 
and definitely listen to Howard Stern every day. 
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I love his perspective on the world, how well he 
knows himself and also how he's evolved. If you 
listen to old tapes from the 1990s or 1980s, he's 
a different man now. His level of thoughtfulness 
toward who he's interviewing, what he's curious 
about now versus what he was curious about 
then. I gave him a compliment last time I was on 
that I truly meant, which was: Imagine a show 
being on for 25 years or whatever that only gets 
better and better as time goes on. That doesn't 
happen in any other facet of entertainment, but 
it happened with Howard's show. So listening to 
Howard helped, [laughs] And therapy. 

PLAYBOY: How much therapy have you done? 
HILL: A lot. It has probably been one of the most 
grounding and positive aspects of my entire 
life. I mean, there's a certain value in having 
neuroses as an actor, I guess. I work better from 
a place of thinking I don't deserve to be there, 
but that helps only to a degree. Therapy gets 
me recalibrated. It has taught me that every 
good and bad thing that comes my way is an 
opportunity to learn. It's gotten me over this idea 
that I'm responsible for other people's happiness. 
That mind-set can be crippling in a lot of ways. 
The best way to take care of people is to be in 
the best mental and emotional condition you can 
be in yourself. Honestly, besides family members 
and a few friends, my relationship with my 
therapist is the longest relationship I've ever had. 
PLAYBOY: Are you a commitment-phobe? 

HILL: When I was younger, I always cared more 
about my friends and having fun than being 
in a relationship with a woman. Then it's kind 
of weird when you first become well-known. 
Certain women become interested in you 
because of that, though it's easy to discern who 
wants what. As I matured, my relationships 
matured. I've always had girlfriends, and I have 
one now. As I get older I'm more open to the 
idea of having a family and kids and all that, 
though I don't think I need to make that decision 
in the next day or two. 

PLAYBOY: By the way, people talk about 
Leonardo DiCaprio's "pussy posse." Do you have 
a membership card now? 

HILL: [Laughs] Oh, please. That's absurd. Leo's 
just a great guy. The posse doesn't exist. That's 
not to say he doesn't get a lot of attention from 
women. Most women who see him are attracted 
to him and interested in him, but he handles it 
beautifully. 

PLAYBOY: Have you recovered from the airplane 
orgy scene you did together in The Wolf of Wall 
Street? 

HILL: The only word I can use to describe it 
is unhygienic. The women were obviously 
attractive, but it's an unsexy environment. 

It doesn't feel like you're hooking up with 
somebody. It feels like you're at work. The 
woman who was simulating oral sex on me was 
talking between takes about picking up her kids 
from school. And some guy's genitals are in my 
face in this hot, cramped, sweaty space. Then, 
months and months later, your mom gets to 
watch it with you. 

PLAYBOY: Did she enjoy being your date at the 
Oscars? 

HILL: She's a Jewish mom at her core, so she 
had snacks in her purse and was giving them to 
Sandra Bullock, Julia Roberts and everybody. I 
think she likes to be the mom in every situation. 
Leo's mom hung with my mom, and Bradley 
Cooper's mom was there too. So they had a cool 
little mom crew going on. If seeing your mom in 
a situation like that ever seems normal to you, 
you know you're jaded. To me, it's still totally 


surreal. 

I got to hang out with a lot of cool people that 
night, like Alfonso Cuaron and his director 
of photography from Gravity. But maybe the 
greatest moment was when Leo and I got to 
spend time with Don -Rickies. We were at the 
Paramount pre-Oscars party, and Don was there 
with the head of Paramount. We basically bum- 
rushed him because we're both huge fans. The 
man did not disappoint. 

PLAYBOY: Did he call you "hockey puck"? 

HILL: Of course! The guy is almost 90 years 
old and he's still got his game. He laid into Leo 
really hard because he was wearing a newsboy 
hat. Don was like, "Hey, yeah, just keep the cab 
running outside, kid. I'll be out in a minute." 

Love that guy. 

PLAYBOY: What's next for you? 

HILL: James Franco and I made a really heavy 
film together called True Story. It's a true story 
about this New York Times writer, Michael Finkel, 
who I play. He was a wunderkind who wrote 
something like 11 cover stories for The New York 
Times Magazine by the time he was in his early 
30s. Then he got fired for making up a bunch 
of stuff. A day or two later, he gets a call from 
someone saying, "What do you think about the 
murders?" Mike's baffled. Apparently a guy who 
was accused of killing his wife and kids in Oregon 
fled to Mexico and was posing as Mike Finkel, 
and the only person he'll talk to is Mike Finkel. 
That's James Franco's character, and it's kind of 
a cat-and-mouse game where you don't know 
who's using who and who's lying or telling the 
truth. Mike's trying to get his career back, but it's 
a tough situation. Mike is not a bad person. I got 
to know him. What he was doing at that time 
might not have been the coolest thing—using a 
family getting murdered in order to write a book 
to get his career back. But it's a pretty amazing 
story. 

PLAYBOY: Franco is an interesting character. He's 
turned his life into a kind of performance art. 
HILL: I love James. He's so interesting about 
playing with the perception of who he is. It's 
like what you see with Shia LaBeouf or Joaquin 
Phoenix. They go through periods when they put 
things out there for the public that are open to 
everyone's -interpretation. Actors and directors 
are -idiosyncratic people, but that's why I love the 
profession so much. 

PLAYBOY: Is there anyone you're dying to work 
with? 

HILL: Of course. Todd Field is a director I really 
love. I'd do just about anything with Paul Thomas 
Anderson or Spike Jonze. Bennett Miller and I are 
constantly figuring out what we should be doing 
-together. He's the greatest. I mean, obviously 
-Scorsese is the greatest, but the experience I had 
with Bennett on Moneyball, the friendship we 
had, the understanding of what we care about 
in filmmaking—he's an actual genius. He has a 
movie coming out this year called Foxcatcher, 
which is going to change the game. The only 
other films he's made are Capote and Moneyball, 
which were incredible films. He's a volcano of 
talent. 

PLAYBOY: Is there any truth to the rumors that 
you're doing a remake of Bright Lights, Big City? 
HILL: None whatsoever. People also tell me I'm 
going to be in a new version of Ghostbusters, 
which isn't happening either. It's so easy to 
spread misinformation. 

PLAYBOY: Will there be a 23, 24 and 25 Jump 
Street? 

HILL: I don't know. It might be nice to have a 
break. The last time I had an actual vacation that 


lasted longer than a couple of weeks was before 
the Get Him to the Greek press tour. I mean, 
thank God, right? I'm the luckiest person to have 
been working so steadily for so long. But doing 
another Jump Street sequel would come down 
to whether it makes sense from a story point of 
view. The first one felt like it needed a sequel. 

We barely ended the movie and we were talking 
about doing a second. College seemed funnier 
than high school as a setting. There are so many 
obvious jokes about what we could do in a third 
one, but whatever we did, it would not be about 
us going undercover. These characters are great 
on their own, and we'd want to explore that in 
any other sequel. 

PLAYBOY: What are your all-time favorite 
sequels? 

HILL: I'm not comparing it to our film, obviously, 
but I think The Godfather: Part II is better than 
The Godfather. I actually think Back to the Future 
Part II—and I get so much shit for this—is better 
than the original. The first one is a masterpiece, 
but you know what the past was like, and they're 
just going back to that, which already -existed. 

In the second one, they actually have to create 
the future. If you look at what it is in the film and 
then look at Kanye West and all his stuff, you see 
they literally created an aesthetic for what the 
future ultimately became. People today dress like 
Marty -McFly in the future—you know, the shoes 
and the jackets and everything. We're all McFly 
now. I think the second Austin Powers with Mini- 
Me stepped things up. Another one everyone 
gives me shit about, but I don't care, I'll say it: I 
think Wayne's World 2 with Waynestock is great 
and better than the original. I just love the Doors 
references and the self-awareness about the 
music festival. I could watch that movie over and 
over. 

PLAYBOY: Okay, lightning round. What's the 
most fun you've had at a party? 

HILL: Well, the weirdest party I've ever been to 
was in Sweden. I went traveling by myself a few 
years ago, and I was in Stockholm and met some 
random people who took me to a house party 
where everyone was dressed up as crazy Vikings 
and Viking wenches. I was the only one who 
wasn't dressed up. Everybody ended up singing 
Viking songs and getting really drunk. 

PLAYBOY: Confess your greatest indulgence. 
HILL: I spend too much money on -watches. 
They're important to me. You look at them all 
day, and for me, every time I look at what time it 
is, I remind myself how hard I've worked to get 
one of these crazy timepieces, [raises wrist to 
show a black-and-white watch] This is one I had 
made for the -Oscars by Bamford, a really great 
company in England that customizes watches. 
This one has my initials in green, which is my 
favorite color. 

PLAYBOY: Nice. How about your pop culture 
guilty pleasures? 

HILL: Oh gosh. With movies, it has always been 
Casino, Goodfellas, The Big Lebowski, Rushmore, 
Three Kings. Whenever those are on, I'll watch 
them. I'm not sure how guilty it is, but I just 
watched this incredible documentary series called 
Brody Stevens: Enjoy It! Comedy Central billed it 
as its first drama, but it's really kind of a bipolar 
experience that's quite remarkable. I love any 
kind of documentary. I loved 12 O'clock Boys, 
about this group of inner-city dirt bikers who 
do crazy shit in Baltimore. I'm watching Narco 
Cultura tonight because I'm obsessed with the 
narcoculture scene that's becoming popular 
around Mexico border towns. -Basically, all these 
young people who aren't drug traffickers dress 
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and act like they are. They have dance clubs 
where people celebrate narcotics and the cartel 
culture, the guns, the fashion. I find it disturbing 
that anyone would want to popularize and glorify 
any of it, but it's fascinating, 
v One more. Most surreal Hollywood experience? 
HILL: Steven Spielberg came to the set of The 
Wolf of Wall Street and spent the whole day. 
Spielberg and Scorsese would stand together at 
the monitor, watching the scene I just acted in. 

I'd get notes from both of them and go, How the 
hell did I get here, again? That's something I'll 
remember when I'm 90 years old. 

PLAYBOY: What kind of old guy do you want 
to be? 

HILL: Surrounded by kids and grandkids. But 
I'm not there yet, you know? I'm happy and 
just enjoying my life. I'm a few months into my 
30s. I'm not going to act like I'm some sage 
or anything, but for everyone I talk to, their 
20s were confusing, and my 20s were very 
nontraditional. I feel a lot more comfortable with 
who I am now, and I'm doing only films that 
I care about. I'll never do another film, knock 
on wood, that I'm not dying to do and crazy 
passionate about. I've never had that openness in 
my career or my life or felt comfortable enough 
to not just take a job. Honestly, I've never felt so 
comfortable in my own skin. For me, it's really 
about doing great and engaging work right 
now. It comes down to making movies I'd want 
to watch. So even though Jump Street and, say, 
Superbad are goofy comedies, I'm as proud of 
them as I am of Moneyball, The Wolf of Wall 
Street or Cyrus. Honestly, I just want a stack of 
DVDs one day that says this is what I spent my 
20s and 30s and beyond doing, and these are still 
the movies I would go see with my friends. 

□ 
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1991 classic that is branded as the world's first 
erotic film shot in 3-D. Despite criticism about 
its flimsy story and overhyped 3-D that focuses 
more on flying daggers than sex acts, the movie 
grossed $5.41 million in Hong Kong—the city's 
-second-top-grossing category III movie ever— 
and took in more than $10.31 million world¬ 
wide. Because it was banned in mainland China, 
tourists flooded into Hong Kong to catch it in 
theaters. The movie ran for nearly a year as large 
buses hauled in tourists for screenings. 

The Shiu father-and-son team returned in 2012 
with Due West: Our Sex Journey, which Shiu 
sees as a reflection of the "hypocritical attitude" 
behind Hong Kong's conservative views of sex. 
Now a political commentator and cultural critic, 


Shiu thinks both men and women in Hong Kong 
live under tremendous sexual pressure, and 
the emergence of erotic comedies such as Due 
West—which Shiu feels have plots and not just 
"acrobat actions like Japanese adult -videos"—is 
a tension release for Hong Kong's sexually frus¬ 
trated. "Under the influence of Confucianism, 
any desire for sex needs to be suppressed," he 
says. "Our society never looks at the issue." 

• 

I finally track down an e-mail address for Xiang 
Xi through his publisher, and after some prod¬ 
ding the elusive writer agrees to an interview— 
but strictly via e-mail. This is his only form of 
communication with the media in an effort to 
conceal his identity, which he argues gives him 
more freedom to write. He is 28 years old and 
works as a marketing and sales officer at a Tai¬ 
wanese company based in Hong Kong. He is still 
trying to understand the success of "Dongguan 
Wood." "I didn't have any history of writing or 
publishing anything in the past," he says. "Be¬ 
fore publishing 'Dongguan Wood' in Golden Fo¬ 
rum, I didn't even use Xiang Xi Haruki Murakami 
as my user name. I created that pseudonym only 
when I posted 'Dongguan Wood.'" 

The pen name, he explains, is based on Xiangxi 
Village—the infamous "Mistress Village" located 
in Shenzhen, another southern Chinese boom- 
town that grew up just across the border from 
Hong Kong. The combination of Xiangxi and the 
Japanese novelist's name worked since Xiang Xi 
mimicked his writing style, but also because the 
first kanji (a Japanese character derived from the 
Chinese writing system) of the name Murakami 
means "village" in Chinese. Placed together, 
the name reads "Xiangxi Village," or "Mistress 
Village." 

"Most of the reports on prostitution on the 
mainland were all the same," he explains. "That 
was why I decided to try a different take and try 
to write something that was playful and stood 
out from other standardized, boring entries in 
Golden Forum. I based it on my first sex adven¬ 
ture in Dongguan." 

Like most people who grew up in Hong Kong, 
Xiang Xi says he received little sex education 
when he was young. "I learned only a little 
when I was in the final year of primary school. 
The schoolteacher told us about the differences 
between the male and female genitals and how 
our bodies would change as we go through 
puberty—that boys would experience nocturnal 
emissions and girls would begin their menstrual 
cycle. We were taught nothing about sex, sex 
life or the correct attitude toward sex," says 
Xiang Xi. "Sex education? I think I learned most 
of it from movies and television." 

Still trying to understand the success of "Dong¬ 
guan Wood," Xiang Xi does understand why 
Hong Kong men are willing to pay for sex. "It's 
true that paying for sex service is disrespect¬ 
ful to your partner, but the damage is limited 
to the physical level. If you have an affair with 
another woman, you are betraying your partner 
both physically and emotionally," he says. "This 
is why internet websites for those looking for 
--extramarital-affair partners are not as popular 
as those with sex-service listings. Visiting pros¬ 
titutes on the mainland is an even better way 
to cut off the emotional ties from having sex 
behind their partner's back, as there's a physical 
distance involved. Of course, you might say I'm 
simply trying to justify the need for prostitu¬ 
tion." 


Unfortunately for Xiang Xi and his readers, the 
party in Dongguan may be over. The attention 
being paid to China's sex capital finally caught 
up to it, and on February 9 authorities staged 
the -largest-ever raid in the region. More than 
6,500 policemen stormed 1,948 locations, 
including 220 saunas, 672 massage parlors, 362 
karaoke nightclubs and 694 other "entertain¬ 
ment venues." 

The crackdown on vice came after a detailed re¬ 
port on the thriving underground sex trade aired 
the same morning on CCTV, mainland China's 
state-run national TV station. As a result of the 
raids, 67 -people—men and women—were 
arrested. The lucky ones who escaped reportedly 
fled across China within hours of the raid. Ac¬ 
cording to a data map by China's search engine 
Baidu, based on captures of smartphone users' 
log-in locations, the largest number went to 
Hong Kong, where the mainland Chinese police 
have no authority. Ironically, they were making 
the reverse journey of many of their customers. 

In Hong Kong, Michael's heart pounds as he 
realizes how close he was to taking one of his 
regular trips to the sex capital of -China's south¬ 
ern Guangdong province. Michael agreed to fill 
in for another photographer at the last minute; 
otherwise he would have joined his gang of 
comrades on the journey from the former British 
colony to the industrial city across the border. 

"It was so close," recalls Michael. "When I read 
about the news the following day, I thought, 
Jesus, what could've happened if I was caught? 
How was I going to explain to my wife? She 
would have known that everything I'd told her 
about my cross-border jobs in Guangdong were 
big fat lies, that in reality I had been visiting 
prostitutes in Dongguan." 

After the Dongguan crackdown, Michael and 
Shawn need a new place to release their ten¬ 
sion. So do the makers of Due West. "Hong 
Kong men now have one less destination for 
their guilty pleasure," says Xiang Xi. "The raid 
will inevitably cause disappointment and even 
despair among some Hong Kong men. After 
all, Dongguan has been the set for all sexual 
adventures." 

Due West director Mark Wu has already moved 
on from Dongguan. He envisions Thailand as 
the backdrop for the sequel to Due West, which 
he hopes will commence production by the end 
of this year. Xiang Xi won't be writing the full 
script for the sequel but will play a major role in 
building the story and contributing to the script 
development. 

"In the suburbs of Bangkok there are bungalows 
that look ordinary from the outside but are in 
fact bars and discos in disguise," says Wu, talk¬ 
ing excitedly about his research on Thailand's 
underground sex scene. "There are pole-dancing 
performances, bands jamming and DJs spinning, 
a swimming pool crowded with models and uni¬ 
versity students who are working as prostitutes, 
and you can have sex anywhere." 

The sequel has not yet been written, but regard¬ 
less of where it is set, Hong Kong men's obses¬ 
sion with sex services will remain the central 
plot, because to a certain extent, it's the reality. 
"Men need sex, and naturally they will keep 
paying for it if they are not satisfied in their rela¬ 
tionships," Wu tells me. "It's the only way out." 

H 
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The Legend... 

Continued from page 40 


-Henry Paris films constitute an anomaly in 
the history of pornographic pictures. They 
are hardcore satires, screwball porn with 
magnificent allusions to the French and Italian 
NewWave masters. Each film has unexpected 
attributes: original music, actual scripts and 
stories that go from A to B to XXX. 

I became obsessed. Who was Henry 
Paris? Was he dead, as are his unlikely 
contemporaries Damiano and the Mitchell 
brothers? Or perhaps he didn't exist at all and 
was a stand-in for several now dead people? 

I even thought perhaps he was a woman, 
so advanced were his sexual politics and so 
beautiful his aesthetic. 

Henry Paris is in fact the "nom de fuck" of 
Radley Metzger—director, producer and writer 
(under the moniker Jake Barnes, a sly nod to 
the castrated hero of Hemingway's The Sun 
Also Rises) of more than 10 other films shot 
in the 1960s and early 1970s under his real 
name. And -according to Wikipedia, he was 
not dead. So where was Metzger? He had no 
website, no Linkedln listing. 

Some time later, something remarkable 
happened. I received a query from someone on 
behalf of one Radley Metzger, who had "made 
a number of well-received erotic films in the 
1970s and 1980s." He wanted to know if the 
film rights to my erotic memoir The Surrender 
were available. A bizarre coincidence? 
Absolutely. And a brilliant one. The next thing 
I knew, I was on a flight to New York to meet 
the creator of Dolores "Misty" Beethoven 
himself. 

• 

We arrange to have a drink at a sophisticated, 
dimly lit bar on New York City's Lower East 
Side. I am late, unable to decide what to wear 
to meet the man who has become, to me, the 
king of cinematic sex. Entering the bar, I see 
no one. I walk around a corner and there, at a 
cozy circular table, sits a disarmingly handsome 
man, arms lazily outstretched along the curve of 
the red-velvet booth. He rises to greet me; he is 
very tall. 

Metzger, now 85, remains impossibly 
elegant, gray silk cravat around his neck a la 
Fred Astaire. With his twinkling blue eyes and 
great head of wavy silver hair, he looks like a 
cross between Leonard -Bern-stein and Samuel 
Beckett. And so we chat. He has a mind like a 
steel trap, a razor-sharp wit (no surprise there) 
and a knowledge of film—from The Birth of a 
Nation on—to go head-to-head with Martin 


Scorsese. Over several days we meet again and 
again, and the true story behind the legend of 
Henry Paris unfolds—as strange and dramatic 
as any of his films. 

Radley Henry Metzger was born in 1929, 
the year of the stock market crash, on the 
Grand Concourse in the Bronx, second son of 
Jewish parents who were hard hit by the Great 
Depression. "My first word was not mama 
but dispossessed," says Metzger, smiling. 
Plagued by severe allergies, he found the only 
sure cure: air-conditioned movie theaters, 
where, as a youngster, he would often take in 
three or four films a day. His apparently even 
handsomer brother (now deceased) went on 
to medical school and became an ob-gyn; as 
adults they joked about ending up in related 
professions. 

Metzger attended Columbia University but 
dropped out during the Korean War to sign up 
for the Air Force, where he opted for training 
as a film editor for military propaganda films. 
After the war he joined Janus Films, where he 
began editing and occasionally dubbing the 
American trailers for the A-list foreign films 
that were at the time making cinema history— 
-Michelangelo Antonioni's L'Avventura, 

-Frangois Truffaut's Jules and Jim and the films 
of the great Dane Ingmar Bergman. 

"One of the best compliments I ever got," 
recalls Metzger, "was from Bergman, who 
liked the trailer I did for Through a Glass 
Darkly." He also remembers sitting alongside 
Jean Renoir in an editing room in New York, 
doing the cuts and dubbing for the U.S. 
release of Can-Can. "Renoir said something to 
me that I have never forgotten," says Metzger. 
" 'There is always just one moment in a film 
that everyone remembers,' he said. 'And that 
is enough.'" 

By his mid-20s Metzger had raised just 
enough money—"If we'd had twice as 
much it would have qualified as a shoestring 
-budget"—to make his first film. Dark Odyssey, 
a Kazan-like story of a Greek immigrant honor 
killing, contains some stunning shots of the 
1950s New York skyline, including the George 
Washington Bridge before it had a second level. 
Although Howard Thompson gave the film a 
good word in The New York Times, it was a 
box-office bust. 

"Even my relatives didn't want to see it," 
Metzger has said. "I've heard art film defined 
as a foreign film nobody wants to see, and 
this was an American art film. I don't know if 
there's a word in English, in any language, that 
sums up the flop this thing was. I don't like to 
blow my own horn, but I believe it holds the 
record for the lowest gross of any film ever 
made." 

The humiliation Metzger suffered (not 
to mention the debts he amassed) was the 
catalyst for his future career. He, like many 
achievers, finds failure both more useful and 
more interesting than success. "The one thing 
people are defenseless against in this business 
is success," he says. "It's the single most 
corrupting influence." 

Heavily in debt, Metzger took the leap from 
young artist to pragmatist, quickly noting what 
sold a film and lured an audience: sex. He had 
been involved in dubbing the sensational 1957 
French import And God Created -Woman, 
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which had turned an unknown young actress 
named Brigitte -Bardot into a superstar. 

Metzger had watched the bombshell effect on 
an American public delighted by breasts—and 
hungry for more. Metzger pounced. 

In the early 1960s he formed his own 
production and distribution company, Audubon 
Films (named after the first movie theater 
he attended), with a colleague named Ava 
Leighton (who also worked at Janus Films), 
and while Leighton set up the business in New 
York, Metzger set off for Europe to seek their 
fortune. He screened hundreds of films, and 
over the next decade Audubon became the 
-premier -distributor of sexy foreign films in 
the U.S. In the 1960s this meant an occasional 
naked bosom or veiled body shot accompanied 
by a risque story and always a beautiful 
-ingenue. 

Audubon had a secret weapon, something 
no other distributor had: Metzger's expert skills 
as an editor. Typically he would buy a European 
film cheaply and then rework it, editing the 
story for speed and accessibility, dubbing it into 
-English, occasionally shooting nude inserts to 
help the narrative along and adding sparkling 
taglines for the ad campaign. It was a winning 
formula at just the right time: pre-hardcore, 
with the pill and the age of Aquarius in full 
swing. 

Audubon made a lot of money. 

TheTwilight Girls (tagline: "Dangerous 
love!") stars the gorgeous Agnes -Laurent 
and Catherine -Deneuve in her first screen 
role. Metzger added a five-minute sequence 
of two girls kissing and some flashes of naked 
breasts, and the film was off and running. 

Other releases -included Warm Nights and Hot 
Pleasures ("Where sex goes skin deep"), The 
Weird Love-Makers ("They do everything!"), 

The Fourth Sex ("Is she or isn't she? Only her 
lover knows for sure...") and Daniella by Night, 
which introduced -Elke Sommer to American 
-audiences (she later had big roles in every-thing 
from -Peter Sellers's second Pink Panther movie 
to The Love Boat). 

Metzger learned to walk that undefined, 
thin line when it came to the obscenity laws. 

"I always stayed five miles ahead of the speed 
limit," he explains. Nevertheless, Audubon was 
never not in court—for more than two years 
with TheTwilight Girls. 

"They said, 'It's a dirty picture,'" recalls 
Metzger, "and I said, 'No, it isn't dirty,' and 
they said, 'Well, it's a lousy picture,' and I said, 
'That's like saying a rich man deserves more 
justice than a poor man.' We finally won." It 
was one of the last big cases tried by the New 
York State Censorship Board before it was 
permanently dismantled. Sexy films were here 
to stay. The only question that remained was. 
How explicit could they get? 

In 1965, having read a small notice in 
-Variety about a Swedish film called I, a 
-Woman, Metzger flew to Denmark—"It 
wasn't even a screening room"—to see the 
film. He bought it for $5,000, and after his 
usual dubs and edits, the film was released in 
1966 with the tagline "It is entirely possible 
to make excitation a way of life." By 1966 
standards it was hot and edgy. It became a 
sensation, pulling in an unprecedented female 
audience to a "dirty" picture. "It touched 


something in women. It was probably the 
first feminist erotic film released in the 1960s, 
and it pushed a button with -every woman in 
America," says Metzger. 

"A door opened," he recalls, "and I walked 
right through it." 

• 

Beginning in 1963, as the Audubon coffers 
started to fill, Metzger started to make his own 
movies again, turning out in fast succession 
a series of playfully erotic (though not yet 
pornographic) films. 

First came The Dirty Girls, the story of two 
-prostitutes—one a streetwalker, the other a 
high-class call girl—exquisitely photographed 
in various stages of nudity and activity. Next 
was The Alley Cats, which features the only 
cameo of Metzger himself, jumping into a 
swimming pool in full evening dress—"The guy 
for the scene didn't show, so I filled in." And 
Carmen, Baby ("The total female animal"), 
which became Metzger's highest-grossing film, 
netting Audubon $3 million. 

Lickerish Quartet includes a stunning sex 
scene—shot at Cinecitta studios in Rome, 
home of Federico Fellini—with a couple on a 
library floor that is a giant enlargement of a 
dictionary page, the definitions for masturbate, 
fornicate, ecstasy and copulate as their literary 
backdrop. Score, an exploration of bisexuality, 
was Metzger's first foray into pushing-the- 
envelope soft-core. The film has real erections 
and is based on a sexy off-Broadway play (in 
which an unknown Sylvester Stallone played a 
randy telephone repairman). 

By this time, however, Deep Throat had 
arrived, and the entire landscape for erotic 
films changed virtually overnight. After weak 
box-office receptions for his previous two films, 
Metzger felt forced—"We tried to resist"—by 
the market demand (and bill collectors) to 
venture into the hardcore -arena. And so Henry 
Paris was born. Henry is Metzger's middle 
name, and, he explains, "someone named 
Paris was very helpful to me at one point in my 
life." What a way to repay a favor. 

Over 24 months, Metzger, as Henry -Paris, 
made his five hardcore "fuck films," as he calls 
them, all released in the next few years. It is 
these films on which his reputation now, rather 
erroneously, is based. 

The Private After-noons of Pamela Mann 
was shot over six and a half days in New York. 
Its premise involves a rich husband who hires 
a (horny) private eye to spy on his beautiful, 
cheating wife. The first scene: -lovely Barbara 
Bourbon, a mainstream actress in her first 
(though not last) hardcore film, blowing a 
fortunate young man on a park bench on the 
East River walkway. She takes down Marc 
"10 " -Stevens's -humongous cock with such 
smooth and slow plunges that she makes 
Linda Lovelace's Deep Throat efforts of the 
previous year look sophomoric. It is positively 
poetic, with a massive payoff. 

Naked Came the Stranger is based on 
the best-selling book by Penelope Ashe, 
who was, in fact, no fewer than 24 authors, 
masterminded by New York Newsday 
columnist Mike McGrady (who later co¬ 
wrote Linda Lovelace's memoir Ordeal). The 
film contains extraordinary sequences, such 
as one in which a reluctant chap gets head 
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on the top of a red double-decker bus as it 
drives down Fifth Avenue. One can see all 
the familiar storefronts pass by, as well as the 
Christmas tree at Rockefeller Center. Shooting 
on a Sunday morning—"Every independent 
filmmaker's best friend," says Metzger—the 
crew, director and actors were onboard for 
hours as the bus cruised up and down the 
avenue, the tourists below oblivious to the 
events on the top deck. 

Within two years, however, Metzger 
abruptly stopped making hardcore. "I'd -done 
everything I wanted to do. I was -done," he 
says. Shortly thereafter he stopped making 
films altogether. He cites one factor that played 
a role in his filmic disappearance: the long, 
painful death from cancer of his production 
partner at Audubon Films, Ava Leighton, 
who had been with him from the beginning. 

By then, the mid-1980s, the industry had 
changed, Metzger says. "And when she died, 
all the fun went out of it. Her death left a 
great void." 

Unlike so many of the players in the early 
days of hardcore who sold their films for a 
pittance, losing out on future millions, Metzger 
retained full ownership of his. (Distribpix 
currently distributes all the Henry Paris films 
in remastered form.) Since that time, he has 
played on the fringe with ideas and scripts and 
insists he may have another movie in him. Who 
knows? 

• 

There is a common theme to Metzger's films, 
both hard and soft, uncommon in a genre 
designed to sexually excite: classic love stories 
of separation and reconciliation. The Dirty 
Girls,The Alley Cats, Score,The Image,The 
Private Afternoons of Pamela Mann, Naked 
Came the Stranger and of course Misty 
Beethoven all feature this conceit. Unlike 
most Hollywood love stories, the journey of 
separation in Metzger's -oeuvre inevitably 
involves sexual adventures that not -only 
are given full play but, more often than 
not, are the actual catalysts for the couple's 
reconciliation. All the fun and games take 
place in sophisticated, rich (no one works for a 
living in Metzger's world) and exotic settings. 
"Who wants to see sex in Queens?" Metzger 
says. Sex is portrayed as a unifying, guiltless, 
happy -indulgence—the utopian dream that 
was the promise of the sexual revolution 
before the unforeseen consequences of the 
1980s sent fornication to condoms and fear. 

Although Metzger is best known for Misty 
Beethoven, I believe his masterpiece came 
earlier, with his 1968 film Therese and Isabelle, 
in which love and sex meld so deeply and cling 
so close to the bone that even Metzger the 
master jokester surrendered to the only serious 
tagline of his -career: "A love story." And so 
it is. 

In keeping with his usual practice of basing 
films on works of literature—"I came from 
the editing room, and I wasn't very -secure in 
creating narrative story -structure"—Metzger 
bought the rights to a novel by the cult French 
writer Violette Leduc. He remembers the one 
thing she said to him before he made the 
movie: "Don't make a dirty picture." And he 
didn't—and in doing so, Radley Metzger (not as 
Henry Paris) made his most erotic film ever. 


Shot outside Paris in somber, velvety black- 
and-white by the great Hans -Jura, with an 
evocative original score by -Georges Auric, the 
film is a haunting, lyrical tone poem starring 
the luminescent Essy -Persson as Therese 
and Anna Gael as the delicate but rebellious 
Isabelle. When I ask Metzger what he wanted 
most in a female lead, he doesn't miss a beat: 
"Innocence." He found it in spades in these 
two young actresses. Using an abandoned 
monastery as a boarding school, the film tells 
the -story of beautiful schoolgirls who fall in 
love under the scrutinizing gaze of parents, 
schoolmistresses and, most critically wicked of 
all, their own peers. 

Therese and Isabelle make scrambling, 
passionate love in a bathroom stall, on the 
stone floor of the stark sanctuary with a 
crucifix looming above them and, finally, 
outside the school walls, alone at last, at 
twilight on the shore of a river, their naked 
bodies gliding into each other like merging 
shadow selves. 

Metzger's allegiance to his source had him 
layer Leduc's exact prose over the lovemaking 
scenes, a risky cinematic convention, as so 
often words detract from erotic effect. But it 
works. Leduc's stark text evokes the intense, 
dreamlike, anarchistic experience of discovering 
sexual pleasure as a foreign land. It seems 
only fitting that it was during the shooting of 
Therese and Isabelle that Metzger fell in love 
himself, married and had a daughter. 

Called the "finest commercial feature 
about adolescent lesbian love," the film was 
popular at drive-ins—but only with an -added- 
on ending (not in the book) that Metzger 
despises. The entire film is a flashback told by 
Therese, who visits her childhood school as a 
woman; in the drive-in version, at the close 
of the film she is seen climbing into a waiting 
car with her...-husband. What a relief—not a 
lesbian after all. 

"A 100 percent gay story was a very 
frightening concept in 1968," says Metzger. But 
in the intervening years, he has located every 
single print with the heterosexual ending and, 
he says with considerable satisfaction, they are 
"buried in an unmarked grave." 

For me the film stands alone in Metzger's 
oeuvre—and in the ever-evolving genre 
that attempts to depict the complexity of 
female eroticism. He miraculously melded an 
unapologetic, graphic depiction of female 
sexual excitement with that most underrated 
erotic component of all, the thing that sexually 
explicit films refuse in their headstrong 
prurience: love. 

And there it is, that one memorable 
moment—as Jean Renoir pointed out to 
Metzger—that makes a film. I remember the 
absolute wonder of Therese's face, close up, 
bursting beyond the edges of the giant screen, 
as she endures Isabelle's relentless lower 
ministrations. It is one of the most beautiful, 
intimate extended images I have ever seen on 
film. And somehow, miraculously, the more 
pleasure Therese inherits, the more innocent 
she becomes, and the beauty and pain that 
is the deepest pleasure a woman can know is 
revealed. 

Thanks, Radley. 
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PLAYBOY NEWS 



KENNEDY 

SUMMERS: 

2014 PLAYMATE 
OF THE YEAR 

More than 40 Playmates, including 
2013 PMOY Raquel Pomplun, 
were on hand at the Mansion to 
celebrate Kennedy Summers, our 
60 th anniversary PMOY. "I secretly 
suspected I look better naked than 
with clothing, so I feel validated 
right now," Kennedy joked. In 
addition to gracing our June cover, 
the blonde bombshell was awarded 
$100,000, a one-year lease on a 
Mini Roadster and an Oris Artelier 
Date Diamonds watch set with 72 
diamonds. Also in celebration of 
Kennedy's title, a limited run of 
PMOY T-shirts (bottom right) are 
available at playboystore.com. A 
portion of the proceeds will go to 
Wounded Wear (wounded wear, 
org), a charity Kennedy supports 
that provides clothing to injured 
veterans. 



ARTIST DAVE 
CHOATE’S WISE 
CAREER MOVE 

After seeing the cover of our 60 th 
anniversary issue, Dave Choate 
immediately put his interpretation 
of our images to canvas, painting 
for 12 hours straight. The result 
is the artwork above. "I saw the 
pictures and they really spoke to 
me," the artist says. "Now I have 
Playmates following me on social 
media. I might paint models from 
now on." 



CELEBRATE CHEF 
JUDY J00 IN THE 
PLAYBOY CLUB 
KITCHEN 

Judy Joo is the excutive chef at 
the Playboy Club London, where 
her menu is almost as extensive as 
her media experiences (Iron Chef 
UK, Iron Chef America, Shape 
magazine). Our favorite bite is the 
Hef Burger: a wagyu beef burger, 
rich in every way, with a choice of 
truffle ketchup or saffron aioli." 
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PLAYMATE UPDATE 



HAPPY 
BIRTHDAY 
PLAYMATES 
BILLY AND 
PARIS! 


Last July, Playmates Billy and 
Paris celebrated their birthdays 
at Club Haze in the Fort Strip. 
Always the classy and modest 
Playmates, they celebrated the 
milestone with their closest 
friends and in the company 
of their PLAYBOY Philippines 
family. Cheers to more sexy 
years of health and happiness. 
Playmates Billy and Paris! 
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ENTERTAINMENT FOR MEN august 1968 .75 cents 



AN INTERVIEW WITH 
YALE'S ANTIDRAFT 
CHAPLAIN WILLIAM 
SLOANE COFFIN 

EIGHT PAGES OF 
DETROIT DREAM CARS 

CARROLL BAKER IN 
HER STEAMIEST 
MOVIE SEQUENCE YET 

PLUS KEN W. PURDY 
JOSEPH WECHSBERG 
WILLIAM IVERSEN 
SHEL SILVERSTEIN 




As a historic and world-renowned brand, PLAYBOY has made significant contributions to iconic magazine design and brilliant content which has become the 
standard for men’s magazines all over the world. PLAYBOY Recall looks back at special moments in the history of the magazine through iconic and game¬ 
changing PLAYBOY issues. 

On the cover of PLAYBOY’S August 1968 issue is Aino Korva. If you ask us, it’s been 46 years and we still haven’t spotted the bunny head, thanks to the lovely 
distraction. Iconic and tasteful, this image has been retrofitted in various media ever since. Inside, Gale Olson is equal parts adorable and sensual in her 
playful pictorial. Also inside the issue is Stephen Dixon’s The Young Man Who Read Brilliant Books, a story of a young man slowly getting consumed by the 

criminal schemes of a deplorable couple. 
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